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Abstract

Metaphor has traditionally been studied by scholars in the fields of rhetoric
and linguistics. The main theories of this tradition can be summarized as the
Comparison theory, the Substitution theory and the Interaction theory. Over the
past two decades, metaphor study has become increasingly popufar in the
field of cognitive science. Lakoff and Johnson’s Conceptual Metaphor Theory
reinforces the trend of cognitive study on metaphor. According to this cognitive
theory, the essence of metaphor is understanding and experiencing one kind
of thing in terms of another. Our ordinary conceptual system by means of
which we live, think and act is fundamentally metaphorical in nature.

Conceptual metaphor, that has become part of our everyday speech, is an
important concept in Conceptual Metaphor theory. Conceptual metaphors are
rooted in our bodily experience. Plant metaphor is in nature a kind of
conceptual metaphor and it is a main cognitive method of human being.
However, few scholars have extended their antennae into the field of
contrastive study of plant metaphor. There are few comprehensive and
systemic studies on plant metaphorization and contrast of plant metaphors in
English and Chinese. The former contrastive studies on plant terms mainty
focused on the differences of the culture-loaded meanings of certain plant
words. In view of these factors, this paper takes up plant metaphor as its
subject to study, based on the analysis of a large amount of linguistic data from
English and Chinese in terms of plant metaphors. The research discovers
some common features of plant metaphors in English and Chinese, The
similarities in mapping models reflect the fact that there exists cognitive
universality in plant metaphor due to the common basic body experience.
Meanwhile, there still exist great differences: First, Chinese is rich in plant
metaphors about characters and moralities, while English tends to use plants
denote gods and goddesses. Secondly, “flower language®, namely, the
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mapping from a flower to an appointed sentiment or intention, is unique in
English, and there is no such mapping in Chinese. Thirdly, the mapping
domains of plant metaphors in English are wider than in Chinese. There are
plant metaphors about money, finished products, ammunition, equipments,
sports items and machines in English, while in Chinese, the mapping domains
are much narrower. Fourthly, the plants that Chinese and English attach
imporfance to are different. Flowers and trees have rich metaphorical
meanings in Chinese, while in English, vegetables, fruits and grains are more
commonly used to denote concrete and abstract things. The fifth difference is
the preponderance of nouns in Chinese and verbs in English. Most plant terms
in Chinese are mapped onto nominal domains with few onto verbal ones, while
in English, plant terms are often mapped onto the verbal domains directly, thus
the nouns are transformed into verbs directly. These differences are largely
due to cultural relativity and nationality. Hence, this paper tries to account for
these differences by referring to the differences in natural environments,
thinking models, aesthetic standards, national literature traditions, social
conventions and linguistic forms.

This paper makes a relatively complete study of plant metaphors from the
cognitive perspective. Based on the contrastive study in English and Chinese,
this research reinforces that plant metaphor is characterized by cognitive
universality and cultural relativity. Meanwhile, it will, to a certain degree,
supplement the study of plant metaphor.

Key words: plant metaphor, cognitive universality, cultural relativity,
contrastive study in English and Chinese
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Chapter One  Introduction

1.1 Motivation of the thesis

Metaphor, as a rhetorical device, once arrested much attention of both English
and Chinese scholars two thousand years ago. In resent years, there has been an
increasing interest in it. Various types of research methodology have been employed
in metaphor studies. Thus metaphor has been explored more systematically and
multangularly than ever before. No wonder some scholars both in China and western
countries call this phenomenon “metaphoric revolution” (Wang Yin, 2001:313),
“metaphormanin” (Shu Dingfang, 2000:5) or “metaphorology” (Radman, 1995:3).

In recent years more and more scholars turned their attention to the contrastive
study of metaphor between English and Chinese, but these studies mainly focus on
spatialization metaphor, temporal metaphor, emotional metaphor, color metaphor, etc..
Few scholars have extended their antennae into the field of contrastive study of plant
metaphor, which is also an important part of metaphor study.

Having close ties with human life, plants constitute a key link of ecological
system. Through long-term social production and careful observation of various
plants, people have accumulated an overall understanding and a profound knowledge
of their growing habits, appearances, and features etc., which would be embodied in
human language inevitably. Therefore in human communication, abundant plant terms
are widely used to enrich the vocabulary of human languages. The vivid images of
plants enhance greatly the expressivity of language by associating things with the
features of plants showed from either external appearances or internal qualities. Due
to the ubiquity of plant metaphors in English and Chinese, as well as the deficiency of
studies on plant metaphors, it is necessary to make a systematic and comprehensive
analysis of contrastive study on plant metaphors in English and Chinese.

1.2 Aim of the thesis
The former studies on plant terms are mainly focused on the differences of the



culture-loaded meanings of certain plant words, There are no comprehensive and
systematic classification, description and contrast of plant metaphors in English and
Chinese. In this thesis, detailed contrast would enable us to find that English and
Chinese share in the mapping domains of human beings, concrete things, as well as
abstract things. The similarities in mapping models of plant metaphors in English and
Chinese prove that plant metaphor is an important means of understanding the world,
an essential way of conceptualizing experience, a cognitive tool in creating new
meaning. It is a witness to the cognitive universality.

The task I have set myself in this paper is to conduct a systematic contrastive
study of plant metaphors in English and Chinese from the cognitive point of view, in
the hope of making a little contribution to the research of plant metaphor. Based on
the contrastive study in English and Chinese, this research reinforces some theories of
the contemporary cognitive approach to conceptual metaphor: as least conceptual
metaphor of plant parts is characterized by cognitive universality and cultural
relativity. Meanwhile, it will, to a certain degree, supplement the study of plant

metaphor.

1.3 Literature review

The study of metaphors witnesses a very long history. It may be traced back to
the ages of Aristotle (384-322 B.C.) who believed that metaphors were pleasing words
that made us learn something (Aristotle, 1958:70, 88, 89). But at the same time, he
regarded the right use of metaphors as a sign of inborn talent and couldn’t be learned
from anyone clse. He confined metaphor to the realm of rhetoric only with reference
to a single word. This constrains him from further discovery of the genuine nature of
metaphor, Guided by Aristotle’s view, scholars for a long time regarded metaphor as a
matter of language, especially a rhetorical device utilized for solely ornamental
reasons.

Aristotle’s view was challenged in the 1930s with the publication of The
Philosophy of Rhetoric. Very different from Aristotle, Richards, the writer of The
Philosophy of Rhetoric, first studied the cognitive function of metaphor. The role of

2



metaphor was shifted from a matter of figurative device to a matter of language and a
matter of ideas to some extent.

Although the classical views have important and influential role for centuries,
more and more weak points apparently meet challenges to comprehensive and
reasonable understanding of metaphor. This has compelled scholars to find more
sounding explanations for metaphor. From the 1960s on, the study of metaphor has
manifested depth and width in cognitive aspect. Metaphor is seen as a means by
which more abstract and intangible areas of experience can be conceptualized in terms
of the familiar and concrete. Metaphor is thus motivated by a search for understanding
and should be called a figure of thought. In resent years, many linguists, including
Gibbs (1994), Johnson (1987), Kovecses (1986), Lakoff (1980, 1989, 1993), and
Faucomnier (1994, 1997) etc. have devoted considerable attentions to this new theory
of metaphor which takes the cognitive nature of metaphor as its grounding.

Cognitive view claims that: (Kovecses, 2002)

(@ Metaphor is a property of concepts, and not of mere words. “Metaphor is
pervasive in everyday life, not just in language but in thought and action. Our
ordinary conceptual system, in terms of which we both think and act, is fundamentally
metaphorical in nature” (Lakoff & Johnson, 1980: 3).

@ The function of metaphor is to better understand certain concepts, and not just
for some artistic or esthetic purpose.

® Metaphor is often not based on similarity but itself creates similarity,
Cognitive view emphasizes “the only similarities relevant to metaphor are similarities
as experienced by people” (Lakoff&Johnson, 1980: 154) contrasted with traditional
view which viewed that similarities most often are objective.

@ Metaphor is used effortlessly in every day life by ordinary people, not just by
special talented people.

® Metaphor, far from being ;1 parasitic thought pleasing linguistic ornament, is
an inevitable process of human thought and reasoning.

The contemporary contrastive studies of metaphor mainly focus on spatialization
metaphor, temporal metaphor, emotional metaphor, color metaphor and body
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metaphor based on Lakoff’s Conceptuat Metaphor Theory. There are few
comprehensive and systematic studies on plant metaphors in English and Chinese in
terms of cognitive construction and contrastive study. Ren Shuning’s On Metaphors of
Plant Terms (2006) and Tang Yanping’s The Metaphorical Meaning of Botanical
Words in the Light of Cognition (2002) aim to prove that metaphor is a means of
cognitive process and basically a cognitive phenomenon. There is no systematic
contrast of plant metaphors in these two articles. Besides, the plant metaphors
mentioned in the two articles are limited to the following words: “shoot”, “root”,
“seed”, “stem”, “flower”, “blossom”, “cultivate”, “reap”, “germinate”, “wilt” in
English and “Fp#”, “WR~, “U 8", “i@8", “BE", <%, <227, “I&”, “H”, “i”in
Chinese. As to the former studies on contrast of plant words in English and Chinese,
the author found 29 articles from 1994 to 2006 in Tsinghua Tongfang Database. In A
Contrastive Study of English and Chinese Culturally-loaded Plant Words (Liao
Guangrong, 2002), the writer analyzes and compares with data statistics the
culturally-loaded plants words in English and Chinese in various aspects: the total
number, the number of polysemous words, the proportion of culturally-loaded words,
meaning types, the modes of meaning change, and word formation, etc. He classifies
the meaning types of plant words into twenty-three types, namely, part of plant (root,
stem, tuber, fruit, etc.); finished products; color; smell; genera; species; other plants;
human or god; body part or physical appearance; animal; disease; money; ammunition,
equipment, sports items and machines; candy, alcohol, tobacco; things similar in
shape with plant; concept; surname; star; place; time; alternative name; emblem; and
language form. His classifications are partly used for reference in this thesis. In A
Comparative Study of the Connotations of Plant Words (Zhang An de, Yang Yuan
gang, 2002), the writer compares and analyses the connotations of plant words in
three aspects, i.e. the semantic overlap, the semantic mismatch and the semantic gap,
revealing the relevant social and cultural psychology and its influences on the
cross-cultural communication. The rest of the articles the author finds are of similar
patterns with A Comparative Study of the Connotations of Plant Words.



1.4 Methodology, organization and data collection of the thesis

In order to make this thesis as scientific and persuasive as possible, the methods
of illustration, comparison, and frequency analysis are employed to carry out
comparative analysis on plant metaphors in English and Chinese. The similarities and
differences, as well as the causes contribute to them are discussed, thus to supplement
and perfect the studies on plant metaphors.

This thesis is divided into four chapters. In the first chapter, the motivation, aim,
methodology, organization, data collection and literature review are introduced. In the
second chapter, the modem cognitive theories of metaphor are briefly introduced. It
also provides a general statement of Conceptual Metaphor Theory in respect of
cognitive nature, cognitive functions, as well as the classifications and the working
mechanism of conceptual metaphor. The next two chapters are the central parts of the
whole paper. In the third chapter, I first discuss the cognition of plant metaphor, and
then by analyzing much linguistic data, I report my study on plant metaphors in
English and Chinese: what similarities and differences there are between English and
Chinese in terms of plant metaphors. According to the research in chapter three, in the
fourth chapter, I summarize the similarities and differences of plant metaphors in
English and Chinese, and then I attempt to analyze the causes especially by referring
to different cultural perceptions between English and Chinese.

According to Shu Dingfang, metaphor is formed so long as one kind of object is
used to talk about another kind of object in certain context. Then, metaphor may
appear on each level of language units, such as a word, a term, a sentence and an
utterance. According to the context, the utterance can be a single word, a sentence, a
poem, a piece of writing, even a group of works. Thus, idiom, proverb, even the
whole literary work such as a poem and a novel can be looked upon as representative,
expanded metaphor (Shu Dingfang, 2000: 36). The plant metaphors employed in this
thesis range from words to poems.

First, the author finds out 510 plant words of 17 species from the
Appendix * Common Animal and Plant in A Classified & lustrated English-Chinese
Dictionary (1981), as well as some words closely related to plants, such as “root”,
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“stem”, “bud”, “flower”, “blossom™, “leaf”, “4&”, “Z£”, “M~, “%”, and “JE”. Then,
the author looks up each word in The English-Chinese Dictionary (Lu Gusun, 2003),
Longman contemporary English-Chinese dictionary(1996), Contemporary Chinese
Dictionary (1999) and Practical Chinese Dictionary (2000), and finds out 131 plant
words with metaphorical meaning in Chinese and 227 in English. The example
sentences in this thesis are mainly from the dictionaries listed above, 300 Tang Poems,
300 Song Ci Poems, A Dream of the Red Mansions, as well as some other classical
literary works.



Chapter Two  Modern cognitive theories of metaphor

The study of metaphor witnesses a very long history. It may be traced back to the
ages of Aristotle (384-322B.C.), whose theory of metaphor is called the Comparison
theory and dominates the mainstream of metaphor study for about two thousand years.
After Aristotle, Quintillian proposed the Substitution theory that treated metaphor in
the same way as the Comparison theory. Aristotle and Quintillian are regarded as the
leading representatives of the first stage of metaphor study, metaphor as rhetoric
device. It was in the 20th century that Richards, 1. A. proposed his famous Interactive
theory and he is the leading exponent of the second stage of metaphor study, the
transition from rhetoric device to cognitive device. In the year of 1980, the study of
metaphor turned to a new page, shifting away from the linguistic aspects of metaphor
and the ornamental function of metaphor to the cognitive nature of metaphor. The
representative figures are Lakoff &Johnson with their Conceptual Metaphor theory.

2.1 Conceptual metaphor

In the year of 1980, with the publication of Metaphor We Live By, the study of
metaphor turned to a new page, shifting away from the linguistic aspects of metaphor
and the ornamental function of metaphor to the cogmitive nature of metaphor.
Metaphor We Live By (Lakoff & Johnson, 1980) and Women, Fire, and Dangerous
Things (Lakoff, 1987) are considered as two classical works in cognitive linguistics.
In 1999, Lakoff and Johnson published Philosophy in the Flesh-The Embodied Mind
and Its Challenge to Western Thought. Till then, Lakoff and Johnson have formed
their systemic cognitive theory to metaphor in terms of the nature of metaphor, the
definition of metaphor, the classification of metaphor, the language theory, the
philosophical view, etc.

Lakoff and Johnson (1980:3) claim that “our ordinary conceptual system, in
terms of which we both think and act, is fundamentally metaphorical in nature.” Let’s
take the abstract concept “argument” for example to see what it could mean for a
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concept to be metaphorical and for such a concept to structure an everyday activity.

Your claims are indefensible.

He attacked every weak point in my argument.

His criticisms were right on target,

I demolished his argument.

T've never won an argument with him,

He shot down all of my arguments.

You disagree? Okay, shoot!

If you use that strategy, he’ll wipe you out.
From the examples we can see that we don’t just talk about argument in terms of war.
We can actually win or lose arguments. We see the person we are arguing with as an
opponent. We attack his positions and we defend our own. We gain and lose ground.
We plan and use strategies. If we find position indefensible, we can abandon it and
take a new line of attack. Many of the things we do in arguing are partially structured
by the concept of war. Though there is no physical batile, there is a verbal battle, and
the structure of an argument--attack, defense, counterattack, etc. -- reflects this.
According to Lakoff (1987), the correspondence between argument and war is not
simply a conventional linguistic strategy for talking about argument, but a mental
structure to represent abstract concepts, which he calls conceptual metaphorical
concept. In the language study, conceptual metaphor is represented in capital form
such as ARGUMENT IS WAR, TIME IS MONEY, GOOD IS UP, etc. Lakoff and
Johnson claim that:

“Many aspects of our experience cannot be clearly delineated in terms of the

naturally emergent dimensions of our experience. This is typically the case for

human emotions, abstract concepts, and mental activity. Though most of these

can be experienced directly, none of them can be fully comprehended on their

own terms. Instead, we must understand them in terms of other entities and

experiences” (Lakoff & Johnson, 1980).
Thus a metaphorical concept, say, ARGUMENT IS WAR, structures (at least in part)
what we do and how we understand what we are doing when we argue. As Lakoff and



Johnson (1980:5) put it, “the essence of metaphor is understanding and experiencing
one kind of thing in terms of another.” It is not that arguments are a subspecies of war.
Arguments and wars are different kinds of things—verbal discourse and armed
conflict—and the actions performed are different kinds of actions. But ARGUMENT
is partially structured, understood, performed, and talked about in terms of war. The
concept is metaphorically structured, the activity is metaphorically structured, and,
consequently, the language is metaphorically structured.

From the ARGUMENT IS WAR metaphor, we can see that the contemporary
theory of metaphor has redefined the term “metaphor” to be fundamentally conceptual
rather than linguistic in nature. For the sake of better understanding conceptual
metaphor, we should make a distinction between conceptual metaphor (or
metaphorical concepts) and linguistic metaphor (or metaphorical expressions).
Conceptual metaphors or metaphorical concepts refer to abstract notions such as
ARGUMENT IS WAR, TIME IS MONEY, LIFE IS A JOURNEY, etc. While
linguistic metaphors or metaphorical expressions refer to the specific linguistic
expressions that reflect, or make manifest, those conceptual metaphors in one way or
another such as “Your claims are indefensible”, “You're wasting my time”.
Conceptual metaphor is based on men’s bodily experience; not created at one’s
pleasure and it is the result of thinking process in which metaphorical expressions are
synthesized and generalized. Thus metaphorical expressions in language are seen to
be no more than a surface manifestation of metaphorical concepts.

From the above analysis, we can sce that conceptual metaphor is a system of
metaphor that lies behind much of everyday language and structures our everyday
system, including most abstract concepts.

2.2 Cognitive functions of metaphor

One of the most significant contributions of the Conceptual Metaphor theory is
not rhetorical phenomenon, but an important means and method in the cognition of
human beings (Shu Dingfang, 2001). The cognitive functions of metaphor lie in three
aspects: an important means of understanding the world; an essential way of
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conceptualizing experience; a cognitive tool in creating new meaning.

2.2.1 An important means of understanding the world

Departing from the traditional view, Lakoff and Johnson claimed that the
primary function of metaphor was to understand difficult, complex, abstract concepts.
They pointed out “the metaphor comes out of our clearly delineated and concrete
experience and allow us to construct highly abstract and elaborate concepts...”
(Lakoff&Johnson, 1980: 105).

We do this by trying to understand such a concept TIME in terms of another, less
complicated, physical, or more clearly delineated concept, for example, MONEY. The
concept we manage to understand TIME is called the “target”, and the concept used
for this purpose, MONEY, is called the “source” by Lakoff and Johnson. Therefore,
TIME IS MONEY is a conceptual metaphor that is used in the production and
interpretation of the native linguistic metaphors, the spoken or written realizations of
the conceptual metaphor. Thus, underlying the conceptual metaphor TIME IS
MONEY, there exist the following linguistic metaphors:

(1) TIME IS MONEY

T've invested a lot of time on her.

How do you spend your time these days?

The flat tire cost me an hour.

You need to budget your time.

Is that worth your time?

You don’t use your time profitably.

This gadget will save you hours.

I lost a Iot of time when I got sick. (ibid: 7-8)
In our daily life, we are always inclined to understand and experience unfamiliar,
intangible, abstract concepts in terms of familiar, tangible, concrete ones. According
to Lakoff and Johnson, our normal conceptual system is fundamentally metaphorical
in nature. They state that metaphorical concepts arise from our physical and cultural
experience and structure our basic everyday activities in a very profound way and that
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human conceptual system which guides the thought and action of individuals is
constructed metaphorically in nature, So metaphor is an important means of
understanding the world.

2.2.2 An essential way of conceptualizing experience

Human conceptual systems are in large measure structured via metaphor,
mapping the concrete and physical onto the abstract and nonmphysical. Such
metaphorical mappings are not arbitrary, but constrained by our embodied nature.
That is to say, metaphor is deeply rooted in our bodily experience--how our bodies
function and interact with the world (Johnson, 1987; Lakoff, 1987). So in this sense,
we can say that metaphor is an important cognitive means to conceptualize our
experience.

Our conceptual system is based on the ontological metaphor to a great degree,
Ontological metaphor is a kind of conceptual metaphor and includes entity and
substance metaphor by which we can regard some experience as entity and substance.
Once we do so, we can refer to them, categorize them, qualify them and make some
rational discussions on them. For example, we look on mind as an entity, thus, we can
refer to our experience of it:

(2) MIND IS A BRITTLE OBJECT

Her ego is very fragile,

You have to handle him with care since his wife’s death.

He broke under cross-examination,
Such ontological metaphor is very mecessary for us to understand our experience.
They are so natural and common that they are always regarded as direct descriptions
of mind. Generally speaking, we are inclined to use physical experience to structure
and order nonphysical experience such as our emotional, psychological and cultural
experience which may be the most basic experience of human beings. For example, in
the following sentences, the first one is our direct experience, the second and the third
are metaphorical expressions of metaphor SOCIAL GROUPS ARE CONTAINERS
and EMOTIONAL STATES ARE CONTAINERS respectively:
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(3) a. Harry is in the kitchen
b. Harry is in the Elks.
¢. Harry is in love, (Lakoff & Johnson, 1980)
Metaphor affects cognitive activities of human beings potentially and profoundly. It is
an essential way of conceptualizing experience.

2.2.3 A cognitive tool in creating new meaning
Metaphor we have discussed is conventional one that structures the ordinary
conceptual system of our culture and is reflected in our daily life. Another kind of
metaphor is imaginative and is called new metaphor by Lakoff and Johnson. We have
discussed in last chapter that metaphor is traditionally viewed as a linguistic means of
describing certain preexisting similarities between two things in the world. On the
contrary, cognitive linguists emphasize that in many cases metaphors are conceptual
devices used for understanding or creating reality, rather than merely describing it. By
means of creating similarities, new metaphors make us notice aspects of things we
didn’t notice before. They can give new meanings to our daily activities, and to what
we knew and believed. In Metaphor We Live By, Lakoff and Johnson took the new
metaphor LOVE IS A COLLABORATIVE WORK OF ART as the typical example to
disclose the function of metaphor as creating new meanings. Our personal views of
work and art give rise to at least the following entailments for this metaphor:
(4) LOVE IS A COLLABORATIVE WORK OF ART

a. Love is work.

b. Love is active.

c. Love requires cooperation.

d. Love requires dedication.

¢. Love requires compromise.

f. Love requires a discipline.

g. Love involves shared responsibility.

(Lakoff & Johnson, 1980: 140)
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This metaphor makes our experiences of love coherent---it makes sense of them and
produces many entailments. It gives prominence to the active side of love:
cooperation, shared responsibility, creativity, etc. on the basis of which this metaphor
provides an organization of important love experience that our conventional
conceptual system does not make available.

Since we have known the significant functions of metaphor, and then appears
another question related to this point: How do metaphors realize these functions?
'We’ll analysis the working mechanism of metaphor in next section.

2.3 Working mechanism of conceptual metaphor
The key notion in seeing metaphor as cognitive is the recognition that in
metaphor two concepts are operative simultancously. The Interaction theory has
explained that metaphorical meaning results form an interaction between two ideas.
But in what way, on what ground they interact remain unclear. According to Lakoff
and Johnson, metaphor is viewed as a mapping across conceptual domains—namely,
the source domain and the target domain. The term mapping refers to the directional
interaction between the two domains. Take metaphor LIFE IS JOURNEY as an
example. The source concept we try to understand (LIFE) is called the target domain,
and the concept that is used for this purpose (JOUENEY) is called the source domain.
We use the structure from our everyday concept of journey to organize our everyday
concept of life, as we say:
(5) LIFE IS JOURNEY

a. She went through life with a good heart.

b. He knows where he is going in life.

c. I don’t know which path to take.

d. He overcame the difficulties in life.

¢. Then he came to a point in his life where he had to make a difficult decision.

f. He seemed to get into the dead end of the life.
Lakoff and Tumner (1989:63) argued that every metaphorical mapping included the
following process:
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Vacancies in target domain are created through mapping process. For example,
the mapping of the vacancy journey onto the domain of life means regarding all kinds
of events in one’s life as the points constituting the life road, which thus makes us
create the vacancy life road in the domain of life,

The relationship in source domain is mapped onto the one in target domain. For
example, a traveler has reached his or her destination, which can be mapped onto the
situation that a person has achieved his or her goal in life. Hence, the relationship
between traveler and reaching his or her destination in source domain becomes the
one between a person and achieving his goal in life, after it is mapped onto the target
domain.

The features in source domain are mapped onto the ones in target domain. In
example (5) d, the merits and demerits of a traveler, which may effect his traveling
pattern and the like, are mapped onto a person’s advantages and disadvantages of
handling problems in life. So, that a person is able to overcome the difficulties in
journey, often means metaphorically that he can overcome the difficulties in life.

Knowledge in source domain is mapped onto that in target domain. Our
knowledge about a domain may enable us to make inferences from it. When a domain
is used as the source domain of metaphorical mapping, the inference pattern in it will
also be mapped onto the target domain. In (5) £, when we walk into a dead end, it
implies that we cannot go any further and must choose another way. Similarly, when
we talk about that a person gets into the dead end of life, it also means that he must
take another choice.

As we have scen, conceptual metaphor is a cross-domain mapping from the
source domain to the target domain on the basis of image schemas. Then, is this
mapping arbitrary? It is evident the answer is negative. The mapping process follows
certain principles: Invariance Principles and Target Domain Overrides. Lakoff and
Turner (1989) proposed the Invariance Principle as the general constraint on
metaphorical mapping, which states, “Metaphorical mappings preserve the cognitive
topology (that is, the image-schema structure) of the source domain, in a way
consistent with the inherent structure of the target domain” (Lakoff, 1993). What the
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Invariance Principle does is to guarantee that, for container schemas, the source
domain interiors will be mapped onto the target domain interiors, source domain
exteriors onto target domain exteriors, and source domain boundaries onto
target domain boundaries; for path-schemas, source domain starting points will
be mapped onto target domain starting points, source domain ending points onto
target domain ending points, source domain trajectorics onto target domain
trajectories. One cannot find cases where a source domain interior is mapped onto a
target domain exterior, or where a source domain exterior is mapped onto a target
domain path. Therefore, a corollary of the Invariance Principle leads to another
principle: Target Domain Overrides, which states that image-schematic structure
inherent in the target domain cannot be violated and inherent target domain structure
limits the possibilities for mappings automatically. For example, in THEORIES ARE
BUILDINGS metaphor, only foundation and structure of the building is mapped, but
the roof, window or door of the building is not mapped onto theory only because there
is no correspondence in the target domain.

2.4 Classification of conceptual metaphor

In Lakoff and Johnson’s point of view, conceptual metaphors can generally be
divided into three main types: structural metaphors, orientational metaphors and
ontological metaphors.

2.4.1 Structural metaphor

Structural metaphors refer to metaphors in which one concept is metaphorically
structured in terms of another. We always usc one highly structured and clearly
delineated concept to structure another. The structure of concept keeps the same in the
process of mapping, As an illustration, let’s apply the theory to the actual analysis of a
metaphor. The concept ARGUMENT includes four main elements: ARGUMENT IS
JOURNEY, ARGUMENT IS WAR, ARGUMENT IS CONTAINER, ARGUMENTS
ARE BUILDINGS. They highlight some aspects of ARGUMENT respectively: the
metaphor ARGUMENT IS JOUNEY emphasizes the process; the metaphor
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ARGUMENT IS WAR shows the method and the result of ARGUMENT: the
metaphor ARGUMENT IS CONTAINER pays attention to its content while the
metaphor ARGUMENTS ARE BUILDINGS shows the quality. The four main
clements themselves can be regarded as structural metaphors. For example, in the
metaphor ARGUMENT IS WAR, we can find elements of a war correspond to these
of an argument: (a) initial positions of both sides; (b) attack each other; (c) defend
himself; (d) withdraw; () counterattack(f) win or lose; (g) ceasc fire. The metaphor
came into being by a method of structural mapping. That is to say, the structure of the
source domain WAR is mapped onto the target domain ARGUMENT. So the concept
ARGUMENT is metaphorically structured in terms of the concept WAR and the
metaphor is reflected in our everyday language by a wide variety of expressions:
(6) ARGUMENT IS WAR

His arguments are indefensible.

Your criticisms were right on target.

You will never win an argument with him.

fb A8 R AT EH .

fREHEITF R P A,

YrKiE AL,
It is important to see that words and expressions that are used to talk about war can be
used to talk about argument. We see the person we are arguing with as an opponent.
We attack his position and defend our own. We gain and lose ground. We plan and use
strategies. Many of the things we do in arguing are partially structured by the concept
of war. Though there is no physical battle, there is a verbal battle, which is reflected
by the structure of an argument-—attack, defense, counterattack, etc. Argument and
war are different kinds of things---verbal discourse and armed conflict——and the
actions performed are different kinds of actions. But ARGUMENT is partially
structured, understood, performed and talked about in terms of WAR. “The point here
is that not only our conception of an argument but the way we carry it out is grounded
in our knowledge and experience of physical combat. Even if you have never fought a
fistfight in your life, much less a war, but have been arguing from the time you began
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to talk. You still conceive of arguments and execute them according to the
ARGUMENT IS WAR metaphor because the metaphor is built into the conceptual
system of the culture in which you live”(Lakoff&Johnson, 1980: 63-64). Thus a
conclusion can be casily reached that we often use structures of concrete concepts to
conceptualize abstract phenomena; the understanding of abstract concepts is
dependent on concrete ones.

2.4.2 Orientational metaphor
There is a kind of metaphorical concept that organizes a whole system of
concepts with respect to one another. We will call these orientational metaphors
(Lakoff&Johnson, 1980:14). Orientational metaphors are also called spatialization
metaphors since most of them result from our perception of space: up-down, in-out,
front-back, on-off, deep-shallow, central-peripheral. These spatial orientations are
directly grounded in the most basic experience of human being and these experience
in sensing orientations can be got early during the growing of an individual. These are
proved to be correct in psychology. So it is natural that we usc the basic orientation
concepts derived from these basic experience to understand more abstract concepts
such as emotions, health condition, quantity and social status, etc. Orientational
metaphors give a concept a spatial orientation, for example, HAPPY IS UP. We can
find a wide variety of expressions of it in our everyday language:
(7) HAPPY IS UP
a. I'm feeling up.
b, He was in high spirits.
¢. Thinking about her always gives me a lift,
d At ERE .
eSS Kb FEBERE.
LA OEE T A
There are other such orientational metaphors as SAD IS DOWN; CONSCIOUS
IS UP, UNCONSCIOUS IS DOWN; MORE IS UP, LESS IS DOWN; HIGH STATUS
IS UP, LOW STATUS IS DOWN; RATIONAL IS UP, EMOTIONAL IS DOWN.

17



(Lakoff&Johnson, 1980:17) Such metaphorical orientations are not arbitrary. In
actually we feel that no metaphor can ever be comprehended or even adequately
represented independently of its experiential basis (Lakoff&Johnson, 1980:19). There
are two bases: one is common physical experience of human being which can explain
why such metaphors are almost the same in a great number of languages; the other is
the cultural experience in a certain society. So expressions of such metaphors vary
from culture to culture.

According to Lakoff and Johnson (1980), the physical and social bases of the
above metaphors can be as the following: (a) Drooping posture typically goes along
with sadness and depression, erect posture with a positive emotional state; (b) Human
and most other mammals sleep lying down and stand up when they awaken; (c) If you
add more of a substance or of physical objects to a container or pile, the level goes up;
(d) Status  correlated with (social) power and (physical) power is up; (¢) In west,
people view themselves as being in control over animals, plants and their physical
environment, and it is their unique ability to reason that places human beings above
other animals and gives them this control. CONTROL IS UP thus provides a basis for
MAN IS UP and therefore for RATIONAL IS UP.

Thus a conclusion can be easily reached that most of our fundamental concepts
are organized in terms of one or more spatialization metaphors. There is an internal
systematicity to each spatialization metaphor and an overall external systematicity
among the various spatialization metaphors. For example, “GOOD IS UP gives an up
orientation to general well-being, and this orientation is coherent with special cases
like HAPPY IS UP, HEALTH IS UP, ALIVE IS UFP, CONTROL IS UP, etc. and in
some cases, spatialization is 80 essential a part of a concept that it is difficult for us to
imagine any alternative metaphor that might structure the concept” (ibid: 18). Just as
“high status” in our society, we couldn’t imagine to use any concepts to structure
STATUS except HIGH and LOW both in English and Chinese.

2.4.3 Ontological metaphor
Just as the basic experience of human spatial orientations give rise to
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orientational metaphors, our experience with physical objects (especially our own
bodies) provide the basis for an extraordinarily wide variety of ontological metaphors,
that is, ways of viewing events, activities, emotions, ideas, etc. as entities and
substances. Just because we treat these abstract, intangible concepts as concrete,
tangible entities, we can refer to them, categorize them, group them, and qualify
them---and, by this means, reason about them.

According to Lakoff and Johnson, ontological metaphors can be further
subcategorized into entity and substance metaphor, container metaphor and

personification.

2.4.3.1 Entity metaphor
Entity metaphor, just as the name implies, refers to metaphor in which abstract
concept are identified as visible, tangible entity. As a result, words denoting concrete,
tangible objects are applied to abstract, intangible notions: For instance, we often say:
“This status is very fragile.” But at the same time, fragile can be applied to modify
mind. The sentence Her ego is very fragile is also acceptable; in which mind has been
thought of as something concrete like a statue, The experience of rising prices can be
metaphorically viewed as an entity via the noun inflation. Thus, we have the entity
metaphor INFLATION IS AN ENTITY that is reflected in following expressions:
(8)INFLATION IS AN ENTITY
a, Inflation is lowering our standard of living.
b. If there’s much more inflation, we’ll never survive.
. We need combat inflation.
d. Inflation is backing us into a corner.
e, Inflation is taking its toll at the checkout counter and the gas pump.
f. Buying land is the best way of dealing with inflation.
g- Inflation makes me sick. (Lakoff&Johnson, 1980:26)
In these cases, inflation is comprehended in terms of a concrete object—an entity. So
inflation can do good or bad to us just as a living thing,
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2.4.3.2 Container metaphor
The most typical and representative example of ontological metaphor is
container metaphor. “We are physical beings, bounded and set off from the rest of the
world by the surface of our skins and we experience the rest of the world as outside us.
Each of us is a container with a bounding surface and in-out orientation™(ibid: 29).
Thus we form container metaphor in our mind. Its structural elements are an interior,
an exterior and a boundary with in-out orientations. We project our own in-out
orientation onto other physical objects with boundaries like a room; onto solid objects
like a rock; onto natural environment like woods; onto substances like water; even
onto some abstract entities like man’s visual field. So, we can say: to move out of a
room and into another; break a rock to see what’s inside; walk in the woods; jump into
the water; come into view. Moreover, we use container metaphors to comprehend
cvents, actions, activities and states. “Events and actions are conceptualized
metaphorically as objects, activities as substances, states as containers” (ibid: 30).
Look at the following examples:
(9) a. Are you in the race on Sunday? (race as CONTAINER OBJECT)

b. He’s out of the race now. (race as CONTAINER OBJECT)

¢. How did Jerry get out of washing the windows? (washing as

CONTAINER) |

d. T put a lot of enmergy into washing the windows, (washing as

CONTAINER)

2.4.3.3 Personification

Personification is to treat a thing or an idea as if it were human or had human
qualities. Lakoff and Johnson (1980) argued that personification was perhaps the most
obvious ontological metaphor because it aflowed us to comprehend a wide variety of
experience with nonhuman entities in terms of human motivations, characteristics,
and activities. It is well acknowledged that humans tend to describe the inanimate
aspects of the world through metaphoric reference to the human body. Here are some

examples:



(10) a. Life has cheated me.
b. Cancer finally caught up with him.
¢. Our biggest enemy right now is inflation.
d. The handsome houses on the street to the college were not fully awake,
but they looked very friendly.
In these cases, life, cancer, inflation, houses are described as human and

endowed with human activities and emotions.
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Chapter Three Plant metaphors in English and Chinese

As pointed out by the modern cognitive linguists, “metaphors are not just a way
of cxpressing ideas by means of language, but a way of thinking about
things”(Ungerer& Schmid, 2001:118). Metaphor is a mapping or projecting from
concrete, tangible concepts to abstract, intangible concepts and through which, human
beings structuralize concepts and know about the world around them.

“The grounding of metaphors is our basic experiences”. (Ungerer& Schmid,
2001:126) Human beings know about the outside world with the maxim of “JTHi&
5, T i%Y”. Human being understands or measures unknown objects according to
the familiar ones. As a kind of conceptual metaphor, plant metaphor is also based on
our basic physical experience.

3.1 Cognition of plant metaphorization
Being an important part of ecosystem, plant interacts with the around world all
the time and can not separate from it. China and Britain are both agricultural countries
in the history. Plants have countless ties with human beings’ lives and there are large
numbers of plant metaphors in English and Chinese.
Lakoff and Turner (1989) put forward the concept of the Great Chain of Being.
The basic Great Chain is defined by attributes and behaviours, arranged in a hierarchy.
The extended version of The Great Cain of Being, employed in axiological semantics,
can be represented schematically in the following manner (Krzeszowski, 1997: 68):
GOD
HUMANS
ANIMALS
PLANTS
INORGANIC THINGS
Given the five levels of the Great Chain, and the two possible directions of
mapping, i.e. upward and downward, the number of all possible metaphors coherent
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with the Great Chain is altogether twenty (Krzeszowski, 1997: 161)). Ten of these
metaphors involve upward mapping, in which the source domain occupies a lower
position on the Great Chain than the target domain. The other ten involve downward
mapping, in which the source domain occupies a higher position on the Great Chain
than the target domain., Krzeszowski (1997: 161) formulates the following set of
metaphors: 1.GOD IS A HUMAN BEING; 2. GOD IS AN ANIMAL; 3. GOD IS A
PLANT; 4. GOD IS A THING; 5. A HUMAN BEING IS AN ANIMAL; 6. A
HUMAN BEING IS APLANT: 7. AHUMAN BEING IS ATHING; 8. AN ANIMAL
IS A PLANT; 9; AN AMINAL IS A THING; 10. A PLANT IS A THING; 11. A
THING IS A PLANT: 12. A THING IS AN ANIMAL; 13. ATHING IS AHUMAN
BEING; 14. ATHING IS (A) GOD; 15. APLANT IS AN ANIMAL; 16. APLANT IS
A HUMAN BEING; 17. A PLANT IS (A) GOD; 18. AN ANIMAL IS A HUMAN
BEING; 19. AN ANIMAL IS (A) GOD; 20. AHUMAN BEING IS (A) GOD.

In this thesis, we’ll discuss three particular metaphors, namely A PLANT IS A
HUMAN BEING, A PLANT IS (A) GOD and A PLANT IS ATHING

3.1.1 Working mechanism of plant metaphor

Plants are essential to human beings; food, clothes, houses and vehicles all come
directly or indirectly from plants. Coexisting with human beings, plants are friends
and a “mirror” of human beings. All the merits and demerits of human beings can be
found in plants. It is natural thing for human being to find similarities between plants
and themselves. Lakoff and Turner (1989: 172) point out that Great Chain of Being
Metaphor is “-++ a tool of great power and scope because *--because it allows us to
comprehend general human character traits in terms of well-understood nonhuman
attributes-=-”. A PLANT IS A HUMAN BEING is a typical conceptual metaphor.
Based on this conceptual metaphor, lots of metaphorical expressions are created, such
as “a white lily” (beautiful and innocent young girl), “couch potato” (person watching
TV for a long time in sofa), “apple of one’s eye” (a pearl in the palm), “He is mature”,
etc. In fact, all these plant metaphors are based on the same conceptual metaphor, A
PLANT IS AHUMAN BEING



Human beings understand or measure unknown objects according to the familiar
ones, and there is a counterpart in Chinese “EHUE S, THEY) . These sayings
discovered a fundamental principle of recognizing and describing objects of our
ancestors. Man gets concepts of familiar objects first, and then understands the
outside objects which have similarities with those familiar objects as a further step.
Plants are undoubtedly familiar objects to human being, so it is natural for human
being to employ words which denoting these concepts of plants to refer to those
unknown and abstract objects. A PLANT IS A THING is another basic conceptual
metaphor. It produces lots of metaphorical expressions both in English and Chinese.
For example: “7£” is the most beautiful part of a plant and man is very familiar with
this part of plant. Then he employs the word to refer to the most beautiful gil in a
school, so “#fE” comes into being. Lastly, the word is used to express an abstract
concept “XL 2 Z1E” which means the finest of one’s cause. Such a process of cognition
conforms to the objective law that man always reorganize all the objects outside them
in such an order as from objects near to them to ones far away from them; from entity
to non-entity; from concrete ones to abstract ones; from simple ones to complicated
ones (Lu Weizhong, 2003). After human being knows about plants, he maps the
results of his cognition to other things in order to recognize and understand them.

The process of plant metaphorization is that human being use concepts of plants
that are formed during man’s recognition to recognize other outside things as well as
human beings. Undoubtedly, plant metaphor belongs to the ontological metaphor.
They are pervasive in our daily life and have been conventionalized into lexicon.
Their formations are inevitable results of the interaction between cognitive thinking
and physical activities of human being.

3.1.2 Prerequisites of plant metaphor

Nunberg in 1978 claimed that his pragmatic functional theory could be used to
analyze indirect demonstrative phenomenon. He argues that, for the reason of
psychology, culture, or partial pragmatic, people would set up a certain correlation
between objects of different nature. With this kind of connection, an object can be
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named by another object.
Plant metaphors in English and Chinese are formed on the basis of the following

features:

3.1.2.1 Same ground for plant’s appearance or growing habit

Hu Wenzhong points out that language is a mirror of national culture, so people
usually consider it as a vehicle which can be easily accepted by their own nation.
Specifically, if and only if plant’s appearance or growing habits acquire wide-range of
acceptance in a speech community or among communicative anticipates, this plant
metaphor can be accepted. For instance,

(11) She is a virgin, a most unspotted lily.

In this example, people use “lily” to refer to “2 pure and unsophisticated girl”,
because clear white lily is the most beautiful. Lily-white is often used to describe an
unspotted thing or a pure girl based on the similarity in appearance.

3.1.2.2 Distinctive features of a plant

Metaphor is used to make known objects which have distinctive features took
place of unknown object. By this cognitive function of metaphor, people can well
understand new objects or conceptions. So plant metaphor must draw supports from
plant’s distinctive features, Otherwise, it may find difficulty in acceptance. Examples
are as follows,

(12) Leamners are ears of wheat: so long as they are empty they stand straight
raising their head high; when they are nearly ripe, containing full grains, they lower
their heads in modesty, showing no pride. (Qing Run, 2005)

(13) MEZRE — FHEANH.

In (12), the metaphorical meaning of “ears of wheat” is explained clearly in the
following part of the sentence. In (13), it is common sense that coptis is extremely
bitter. Here it refers to the pains, grievances or bitter experiences that one suffers. In
thes¢ two examples, the plant metaphor is formed on the basis of the distinctive
feathers of the plants.



3.1.2.3 Similarities between two domains

According to Zhao Yanfang (2001), “anything resembles everything else in some
way”, For example, “grass-roots” has the metaphorical meaning as “of the mass, the
general public, the common people”, because grass is common to see everywhere. “B
7E” usually flowers for a very short time in midnight, so it is used to describe glory or
a favorable situation that last briefly.

Although it is safe to say that “anything resembles everything else in some way”
(ibid.), speakers or hearers must find that ‘way’— similarities to construct a metaphor.
In a sense, metaphor is a partial shift of semantic features based on similarities.
Additionally, similarity is a complex concept which can refer to either objective
similarity or subjective one and can also be affected by cognitive factors. So different
people may find different similarities even for the same thing, that is, different people
may have different accessible contextual assumptions. However, similarities between

two domains do exist,

3.2 Mapping models

3.2.1 Nominal plant metaphors in English and Chinese.

3.2.1.1 APLANT IS A HUMAN BEING metaphor (from plant domain to human
domain)

Coexisting with human beings, plants are friends and a “mirror” of human beings.
Human being raise crops for food, grow flowers for appreciation, do the planting in
botanic gardens for display and enjoyment, and protect plants for natural balance. In a
word, human beings keep an intimate and frequent contact with plants. All the merits
and demerits of human beings can be found in plants, This kind of close relationship
can also be showed by the following diagram of similarity level (Shu

Dingfang,2000:177).
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Figure1 A Diagram of Similarity Level
In the above diagram, a conclusion can be safely drawn that Animal has closest
ties with Human. The next category is Plant. Plant and Human have many
characteristics in common and resembles each other in many ways. To simplify, when
we use plant terms to express something metaphorically, human domain is frequent to
resort. In A PLANT IS A HUMAN BEING metaphor, the attributes of plants in the
source domain are mapped onto the attributes of human beings in the target domain.

3.2.1.1.1 Domain of physical characteristics and appearances

As to the conceptval metaphor A PLANT IS A HUMAN BEING, plant
metaphors in English and Chinese can denote many aspects of human beings as
physical appearances, characters, moralities, behaviors so on and so forth. According
to Shu Dingfang, in ancient times, the coinage of Chinese characters kept to the law
of discovering similarities between objects of different kinds. For example, beautiful
women are assimilated to flowess, and vice versa. This kind of comparison puis
graceful female carriage on the natural object. This shows that the ancients have
discovered there are connections even identifications between objects of different
kinds. (Shu Dingfang 2000: 94) .

Physical appearances and facial expressions of human beings are distinct features
that can be observed easily. People cost least effort by achieving greatest contextual
effects in finding out some “resemblances” on appearance between plants and human
beings. Most of these metaphors are so natural, so pervasive in our thought and action
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that sometimes, people are unaware of their metaphoricality and accept them as
sclf-evident and direct descriptions of human beings. Chinese tend to compare flowers
to appearances and carriages of women. Beautiful ladies are likened to the noble
peony, the erect lotus, the simple pear blossom, the bright-colored peach blossom and
so on. The following is the description of Du Shi niang in Stories to Warn Men( (%t
BF) ), “PEREUZLE, SRR K, ELAE SmHE". In 4 Dream of
the Red Mansions ({£L#%%)), Bao Chai is described as the elegant peony; Dai Yu the
lotus, Li Wan the plum blossom. As to the hero, Bao Yu, the description is as follows,
“BE TR A, Fee s 1,8 T3, 8 B e, B E K.

More examples in Chinese are as follows, “ZF kRS>, “ AHHEIE”, “XHEH",
“HH B, BB TR R AR, LR, WEER,
IR, V", “BAL AR, B, <R, “BEBE, , AAT, T F
R, “FREE”, “BEMW”, “ B MK, etc. (Modern Chinese Dictionary, 1999;
Practical Chinese Dictiondry, 2000)

(14) ERRRD, G EE. (BER, (BIE) )

(15) —Fr-EiEe, BHABIER £, (cited from Zhang Ande, Yang Yuangang,
2002)

(16) B2 RRMAMEE, ZFTFHERZXK.

Bz AR EHHE. ZFFAERXZE.

BZARRANRER. 2FTHERFA. ( (FE-HA8E-8X) )

(17) REESHE, #L3HIE. (cited from Zhang Ande, Yang Yuangang, 2002)

In (14), “#28” denotes the lady’s little mouth, “###” denoted woman’s waist,
In (15), “Bt4E™ here refers to the flushing of cheeks. In (16), “#k” here refers to a
pretty bride. The pride here is described metaphorically as bright-colored peach
blossom, which expresses the meaning of Iuckiness, wealth and honor. In (17), “HI
A "refers to the lady’s slim fingers.

In English, similar examples are as follows: “rose-lipped”, “peachy cheeks”, “a
white lily”, “an orchidaceous lady”(a woman of dazzling beauty), “peaches and
cream”(white touched with red in color, exquisite and clean in quality), “a willowy
woman”, “my lady’s lily hand”, etc. (English-Chinese Dictionary,2003)
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(18)She has an erect carmriage and a willowy walk.
(19)She may have contrived to keep her peaches and cream complexion.
(English-Chinese Dictionary, 2003)

There are still more examples in English, such as “Adam’s apple” (larynx),
“apple”  (eyeball), “strawberry”(brandy nose), “banana” (big nose),
“potato-trap”(mouth), “melon” (protrudent stomach), “coconut”, “potato”, “pumpkin”,
“onion” and “bean” (head), etc. (English-Chinese Dictionary,2003)

(20) Bermnie has a big Adam’s apple. (cited from Zhu E, 2005)

(21)Whistling at a crook is not vseful as to crack him on the bean with a hard stick.
(22)The little boy is scared by his big strawberry.

(23)He is a young man with a banana, a big mouth and a pair of black eyes.
(English-Chinese Dictionary, 2003)

Both in English and Chinese, people tend to use plant metaphors denoting the
human physical appearances, Due to the close relationship between plants and human
beings, it is no difficult to match the appearances of plants with that of human beings.
From the above examples, we can find that human beings’ physical appearances are
often described and conceptualized with plants both in English and Chinese on the
basis of the similarities in outside appearances between plants and human beings.
English and Chinese share the conceptual metaphor A PLANT IS A HUMAN BEING.

3.2.1.1.2 Domain of a species of people

To describe the common features of a species of people, plant terms are good
choices to be used as reconceptualization. Both in English and Chinese, there are
large numbers of plant metaphors of this type.

Such plant metaphors are rich in Chinese, such as “/MF#”, “HL 8", “&HE
M, “EA”, “B3F, “BAE, “XhRIE”, “Ie B, KR, “BiR, “BEF G, =
BT, <28, R, “RETR”, “BRE”, ‘W, “ZH, “BH7etc. (Modern
Chinese Dictionary, 1999; Practical Chinese Dictionary, 2000)

CHEBZA, BEHZ. (cited from Zhang Ande, Yang Yuangang, 2002)



“3% 227 refers to “talent”

CSHYEILPZBE, BRRELE, RUEHET, EEETEN. FIFEE

TAZLER)

«2 IMEEF” refers to the disciples

QOBLAETHEHBSE, HLEM, BHFRNE, SRR, (RYE,
(RS ED

~ “Z4[3” refers to “traditional opera community”

CNEMSRERERF, BREHLIIHER.

“BkZ=” refers to “pupils”

OWFRH—TH, FERKEEE. F@, CEEER) )

“EE 3" refers to “people of commoner status who haven’t fetched the scholarly honor

or official rank”

(29) BXEEEM, WRRBELER. T, (—PERBBL) O

“&FEM” refers to “person, usually weak and namby-pamby, born in noble or rich

family”

In English, “potato head”, “tomato”, “rose bud”, “a white lily”, “peach” and
“cabbage” often symbolize young and charming girls. “Apple polisher” symbolizes
sycophant, originating from the habit that the pupils give apple to their teacher as
present. “Apple of one’s eye” refers to a pearl in the palm, which originates from the
sentence “keep me as the apple of the eyes, hide me under the shadow of thy wings”
in The Bible. There are still more examples in English, such as “top banana” (the best
comedian); “nut” (fanatical people); “peanuts”, “small potato” (a worm, nobody); “a
tough nut”, “hot potato” (indomitable person, people difficult to deal with); “the
(clean) potato” (upright people); “not quite the ciean potato” (people of doubtful
aspect); “vegetable” (gork); “couch potato” (person watching TV for a long time in
sofa); “sucked/ squeezed orange” ( Peoplc who is fully utilized but needed no longer);
“lemon” (awkward people); “some pumpkins” (big shot , VIP); “peach” (a nice
colleague); “grass roots” (people of basic/ primary level); “a tough onion”, “a heart of
oak” (brave and resolute people); “carrot top” (people with red hair); “banana”
(people with yellow-color skin but totally westernized ideas and thought);
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“lotus-cater” (people passing days in indolence, gather life’s roses) ,
“wheat”(countryman), “pumpkin” (head of village), “a smooth apple”(favorable man),
“a wise apple” (arrogant young man), “morning  glory”(false
alarm)etc.(English-Chinese Dictionary, 2003)

(30) Many retirees are couch potatoes who like popping cold beers and relaxing in
front of their $2500 wide-screen, high definition television set. (cited from Zhu E,
2006)

(31)All of us don’t like him, because he is an apple polisher.

(32) I won’t deny that that her father is some pumpkins.

(33)After working twenty years for the company, Alex was discarded. What a
squeezed orange!

(34)I’'m going to look a lemon, aren’t I?

{35)He was a good peach to work with in company.

(36)She was a lotus-eater for ber aim was to gather life’s roses whilst she might
(37)He had long known subconsciously that his father was not the clean potato.

(38) He was a brilliant student as a fresh, but turned to be only a moming glory.
(English-Chinese Dictionary, 2003)

From the above mentioned data, we can find that there are large numbers of such
plant metaphors both in English and Chinese. People have the tendency of describing
common features of a species of people with plants based on their exterior features or
growing habits. As we have discussed ahead, metaphor is more than a figure of speech;
it is a cognitive faculty by which humans think, know and process the events of the
wortld. Qur conceptual system is largely metaphorical by mapping concrete domains
onto abstract domains. Here, the common features of a species of people are
conceptualized by the exterior features or growing habits of plants. But it is
noteworthy that the plant words employed in this type of metaphors are quite different
in the two languages. Chinese has a tendency to use more flowers and trees, while
English tends to use vegetables and fruits.

k) |



3.2.1.1.3 Domain of characters and moralities

Plants, with their delicate relation with human beings, provide rich basis for
conceptualizing human beings’ characters and moralities. Besides human beings’
physical appearances, their characters and moralities can also  serve~. as the target
domain:

In Chinese, plant terms are frequently used to denote characters and moralities of
human beings. In Chinese culture, flowers and trees are often impersonated and have
alrecady become the symbol of human personalities. The poets chant the praise of
human beings’ characters and moralities by paying tributes to flowers and trees. For
example, “}¥§”(plum blossom), “="(orchid), “7”(bamboo), “3§”(chrysanthemum)
are considered as “four gentlemen” in plants in Chinese for they have such common
qualities as persistence, integrity and showing indifference to fame and wealth.
“#§”(plum blossom) is used to refer to the good quality of clegance, purity and
resolution, The poet, Lin Hejing, in Song Dynasty, once dwelled in seclusion in a
mountain near Hangzhou city. His taking plum as wife, crane as child had been
widely and eternally praised. With slight delicate fragrance, “z=” (orchid) usually
grows in glens or among the mountain rocks where people seldom reach. As a result,
orchid is used frequently to denote the virtuousness. In. 4 Dream. of the Red Mansions,
Miao Yu is described as beautiful as orchid both in shape and character. The great poet
Qu Yuan also had special fecling with orchid. He expressed his bosom and aspiration
by chanting praise of the orchid. “47”’(bamboo) is usually tall, straight, evergreen and
stiff, so it refers to the quality of uprightness, honesty, and integrity. As to
“4”(chrysanthemum), the great Chinese idyllist Tao Yuanming in Dong Jin Dynasty
had an indissoluble bound with chrysanthemum. He had created lots of poets singing
highly of chrysanthemum. To him, chrysanthemum is the incarnation of his own
personality. Chrysanthemum is cold-resistant, fragrant, elegant and graceful, so it is
connected with the noble character of being persistent, tranquil and satisfied without
seeking for fame and gain. Besides, there are other plants that are frequently used to
denote characters and moralities, such as “}A™(pinc) and “#”(lotus). “#2”(pine) is
evergreen even if it lives on barren land. Therefore, pine is used to denote the hero
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characters of firmness, uprightness and persistence. Neither riches nor honors can
corrupt them; neither poverty nor humbleness can make them swerve from principle;
neither threats nor forces can subdue them. “%”(lotus) in Chinese is the symbol of
purity. There are large numbers of literary works glorifying lotus. For example, Li Bai
praises the flawless purity of lotus with a famous poem “¥ 7Kt %, KA L B1H".
Besides, lotus is also the symbol of incorruptness. Zhou Dunyi in Song Dynasty once
described the lotus as “HiTE M AR”. “4E”(flower) in Chinese is frequently
assimilated to woman’s destiny for the prosperity time of both woman and flower is
short. Being delicate, flower cannot stand the adverse weather; being effeminate,
women are often unable to withstand the hardships of life. So people either praise or
bemoan women with flowers. For example, Li Qingzhao, a famous female poet in
Southern Song Dynasty once wrote “TIEFIM, AWRIER”, HHmiemR, %
B4R, W4F R, Lin Daiyu in A Dreams of the Red Mansions wrote poems as
“BRiREE e L, —BIRERI R, “—PERLHE, BEATHIA", ec.
They sighed for the flowers apparently but themselves actually.
QR EH WARBAR, LREEWEF. TEHTERS, ERREFILR. 8
# (1D
@o)FY HEEHN, JEREERL. CBRZE (BT 7
@O)FENER, ETRGE. —RA4BE, KIBERF. (FER KT )
@NEEER, CFOED. cRBERLK, WAEEH. HErsEF, R
BERR. HBILTEERA, BEAFR. (EEFR (T - 58 )
BEBEFE, — RSP . TERRRIEL, AREED8. FE#F(METF %
")
(AELBRA, BEZEHE. AHABR, BEIRE. FRF (4HF) )
@yRAYENE. REBRAF. BOAEE, IEREXR. (EXG (FE)
(@O)ESENB, WEEEEER. ( (FiHEX) 28R
@NZZETFHEMK, RUXATAK: BTEELE, MEFERmET. (AT
(AFXE-ER))
@OEFER, BLZRK (B2 (LFD.
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(OKFREHE, REEER. FHkRE, REXRM? GR (KF))
(OEEFER, HEREHK. (HE (ZLAAD

COAREFRESR, WEFFEEXE. Ul (FE) )

()FFFHB, BREEF . HHAFE, A/ TR, (BHE CBEH))
OHMERHREYN, EROARER. (AES (%% )

CHBEREE, BRASE. BABWKYE, REEHEG. BRE (RF) )
GSHKFEREME, REEER. FHERE, REHEM GR (%%) )
(SO)PE, REmmmZERE. ((RE))

GCHREEER, FHELHE. BEORRE, HASLN. G (FR) )

Compared with Chinese, there are few plant metaphors conceptualizing human
characters and moralities in English, for example, “a heart of oak” refers to one who
is brave and steadfast. Western people seldom comnect plants with human characters
and moralities.

We can clearly see from the above descriptions that, Chinese people have a
convention to use substances especially plants denoting human characters and
moralities. Trees and flowers are given to such metaphorical meanings as human
noble characters and moralities. While in English, plants are seldom connected with
these things.

3.2.1.1.4 Domain of people’s names

Plant terms being used as people’s names often imply the good wishes either in
physical appearances or moral tendencies. In Chinese, plants terms often used as
people’s names, to be more specific, flowers for women and trees for men. The
examples are as follows:

In Chinese , plants using as surnames are the following, “¥5”, “M8”, “76”, “¥§”,
“B”, <k, “Z&”, “H”, “Z£”, “32”, “M”, etc. Flowers being used as girls’ names are
as follows: “FFii§”, “B 2", “HH", “FE”, S, “PR7, “RZ”, “HLHE", “/ MR,
“WgRt, “TH”, “KH, P, B, “HE=7, “FH, “W#”, “BZ="ctc. By
contrast, boys are often named with “¥2”, “H1”, “¥¢”, “B5”, “B”, “88”, “W§”, “W”,



“18”, “H”, “B”, “41” “AK¥",etc. While in English, there are only several flower
terms used in names, such as “Rose”, “Lily”, “Daisy”, “Daphne”, “Ivy”, “Violet”,
“Jasmine”, “Rosemary”, “Blossom”, “Tulip”, etc. Besides, there are grains and fruits
used as surnames, such as “Wheat”, “Corn”, “Rice”, “Apple”, “Orange”, “Root”,
etc. (Shen Xuvezhang, 1995).

In Chinese, children’s names are always loaded with good wishes of the
eldership. Girls being named with flowers also bear some good wishes. For example,
being bright and beautiful as flowers, having perseverance just like plum blossoms,
etc. On the other hand, trees are often connected with males in China. Being tall and
straight, trees can stand atrocious weather, which is very much alike to the courageous,
vigorous and healthy images of men. So boys are often named with trees hoping that
they would have good qualities that trees have. In English, the several flowers being
used as girls’ names are also loaded with the meaning of being sweet and bright. But
the choices are limited to only several appointed flowers. Besides, there are no boys
named with trees.

The above mentioned plant metaphors are based on the conceptual metaphor A
PLANTS IS A HUMAN BEING English and Chinese share in the domains of
physical appearances and common features a species of person. Plant metaphors about
human moralities and people names are rich in Chinese. Trees and flowers are
incarnations of human beings and most of the noble characters are conceptualized
with plants. This is a typical feature of Chinese plant metaphors. By contrast, in
English, plants are seldom mapped onto the above mentioned domains.

3.2.12 A PLANT IS (A) GOD metaphor (from plant domain to divine figure
domain)

Under the influence of ancient civilization of Greece and Rome, plants are often
connected with gods in English. They are used to symbolize the gods in Greece myths
(Gu Xueliang 1994). For example, “laurel” symbolizes Apollo, god of the sun; “lily”
symbolizes Juno or the Blessde Virgin Mary; “myrtle” symbolizes Venus, god of love
and beauty; “narcissus” and “poppy” symbolizes Ceres, god of grain; “oak”
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symbolizes god Jupiter; “cypress” symbolizes Pluto, god of the Hades; “dittany”
symbolizes Diana, god of the moon and hunting; “olive” symbolizes Minerva, god of
wisdom; “ Vine” symbolizes Bacchus, god of wine, etc. These linguistic data reflect
that plant metaphors in English are deeply influenced by the Hellenism in English.
Compared with English, plants are seldom used to denote gods and goddesses in
Chinese. In ancient Chinese fairy tales, there are some minor flower fairies or old
dryads. For example, if a lotus lived for hundreds of years, it would absorb the nimbus
from the heaven and earth, and turn into a fairy called the lotus fairy who could take
either the human figure or the shape of a lotus, so do the other flowers and trees. In
Journey to the West, many of the spirits Tang Seng meets are fairies of flowers or
dryads of trees, such as “+ \ A¥A"(pine), “PREH A" (cypress), “/F & (bamboo).
Compared with English, these spirits can not be named as gods or goddesses for they
are minor and most of them are evil. They usually play the role of villains in Chinese
myths and tales. In English, the plant metaphors about gods acquire wide-range of
acceptance in speech communities or among communicative anticipates, while in
Chinese, this type of plant metaphors only appears in certain literary works and

scldom in our daily conversations.

3.2.13 A PLANT IS A THING metaphor (from plant domain to non-human
domain)

Not only the human domain can be regarded as target domain, but also
non-human things can be expressed by plant terms, which are showed as foliows.

3.2.1.3.1 Domain of concrete things

Concrete objects are pervasive in our daily life, so does plant terms. We can
touch them, see them and feel them. Thus it is natural thing to map from plant domain
to concrete object domain based on the similarities between them. More subcases are
listed as follows:



3.2.1.3.1.1 Domain of objects similar in shape, position or function

Metaphor is formed on the basis of discovering or creating similarity between
two objects through imagination and association. In English and Chinese, there are
lots of plant metaphors formed on the basis of the similarities in shape, position or
function.

In English, the examples are as follows: “cauliflower” (a ware of similar shape);
“carrot” (tobacco made in the shape of carrot); “pepper-and-salt”(stripe); “strawberry
leaf” (coronal omament of strawberry leaf shape-symbol of nobility rank); “straw”
(sucker): “drink lemonade through a straw” ; “pomegranate” (adomnment of
pomegranate shape); “banana seat” (bicycle seat of banana shape); “olive” (fastener
of olive shape); “rosc” (floriation of rosec shape; armorial bearings of rose
shape-Britain’s national emblem); “leaf” (thin sheetmetal); “root” (the lower part of
an object or the place where it is linked with others): “root of the tail”, “the root of the
tongue”, “the root of a finger-nail”; “stem” (the central part of a plant above the
ground which support leaf and flower), “the stem of a wine glass”, “the stem of the
tobacco pipe” , etc.(English-Chinese Dictionary, 2003)

(58) The image of Buddha is covered with gold leaf,
(59)The shy boy blushed to the roots of his hair after saying hello to the girl.
(English-Chinese Dictionary, 2003)

In Chinese, the examples are as follows, “B#5 =”, “F H”, “FWEE", ¥ M7,
“BRAE”, “tbh”, “WE, “Aie”, “EFE7, “HR”, <58, “EmR 71", <8
=7, “RE, “EH T, “THE”, M AT, <o, ATHIL, “kIET, “BiR, ‘B
&7, “481E”, “JB7E”, “whit”, “BAL”, etc. (Modern Chinese Dictionary, 1999)

The above examples are plant metaphors based on similarities in shape and
position. The following are examples based on similarities in function.

For example, in Chinese,“ X FRMAIZFKKIME—HR M. *(The child is the only
offspring of his family). We all know root multiplies and grows up into plants. Here,
the attribute of root’s multiplication is mapped onto the target domain “E%F"(child).
Another example is “BAIFHEMCARBEHRRR”. In this example, fruit is the
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product of plants, so does the effect of cultural and ideological progress. “}BANIE#
ZE” means without a solid foundation, there will be no success. In English, “Her roots
are in Scotland where she was born”. In this sentence, root is the part where the plants
grow up from, while Scotland is the place where she was born. So the common point
is that root is the very place they both grow up. “An inordinate emphasis on irregular
forms is the commonest irrelevances of the school grammarian who all too often can’t
see the wood for the trees himself and seems determined that nobody else shall”. Here,
the trees refer to the details while the wood refers to the overall situation of certain
matters. The following are more examples in Chinese and English:

In Chinese, the examples are as follows, “”(things gained through working or
fighting), “RL”, “HEHRKL", “A4R", “BR", “BHEER"; “BH(relevant but
less important thing or troubles ), “HH 457, “BEH1”, “STFHB”; “B( the
center, the major part of something ), “S1FH0", “Bio /M7, “BA2BEH”, “Bils
#EF3”; “43”(the offspring), “H3 ¥ (the beginning, the origin, the family background ),
“WIR”, “FR, “AHR RE", “RER", “RIT”, “Rb”, “RE”, “BE”, g, “X
B2, “RE”, “#E”; “4E7(the finest of one’s cause), “X T2 1E”, “Edrz 1t”,
etc. (Modern Chinese Dictionary, 1999)

(O HEBETRIEAHNRE, WLFRBETHR. HEFREMAMA.
(GHRINEZHEY, FLBIRAEH.

(MEERRE, PELLMERBERET.

(Modern Chinese Dictionary, 1999; Practical Chinese Dictionary, 2000)

In English, “stem” (family tree , blood lineage), “descend from an ancient stem”;
“Jeaf” (page), “take a leaf out of the book”(learn from someone), “turn over a new
leaf”; “root”(the beginning, the origin, the basis), “the root of the matter”, “root of the
contract”, “one’s roots country”; “bud”(the very beginning), “nip in the
bud”.(English-Chinese Dictionary, 2003)

(63)You ought to take a leaf out of your brother’s book, he was never late.

(64)1 have been very lazy but I am going to turn over a new leaf and work hard.
(65)Work has a bitter root but sweet fruit.

(66)The love of money is the roots of all evils.
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(67)Words are leaves; and where they abound, much fruit of sense beneath is rarely
found

(68)Let’s nip this problem in the bud before it gets out of hand.

(69)Dreams are the seedling of reality.

(English-Chinese Dictionary, 2003)

Metaphors based on the direct, simple similarities between plants or plant parts
and outside entities in position, shape and function are the results of lower cognitive
activities of human beings, but they are the most fundamental cognitive methods
during the development of cognition of human beings. After these metaphors being
used for many times, their metaphorical meanings have been conventionalized and
become the fixed literal meanings of relevant plant words. Such plant metaphors
make expressions in a language richer. They are also an important method for human
beings to create relevance between different categories of entities. Applying a word to
an entity belonging to another category by means of metaphor can simplify the
language (Zhao Yanfang, 2001:105).

3.2.1.3.1.2 Domain of ammunition, equipments, sports items and machines

In English, plants are borrowed to refer to certain ammunition, mechanic
equipments, sports items and machines, thus making plant terms achieve
multidimensional meanings, Plant metaphors about the above mentioned things are
unique in English; there are no such metaphors in Chinese. For example,
“apple”(bomb, grenade), “pineapple”(bomb, grenade, light mortar), “grapeshot”
(shrapnel), “potato masher”(wood handle grenade), “daisy wheel”(antipersonnel
bomb), “bananaseat”(bicycle seat), “willow™(a cricket bat), “onion”(baseball), “daisy
cutter”(baseball), “nuts and bolts”(the mechanical part/ the running of machine),
“plum”(quarry run stone used for concrete), “grapefruit league”(main baseball league
teams carrying out performance competition in spring training, which is named for the
match is held in Florida where is abound in orange), “grapevine”(one of the fancy
action in skating), “rose”, “a fine-rose can” (spray nozzle), “rose engine”(checkering
machine), rhubarb (mowing across the sky), etc. (English-Chinese Dictionary, 2003)
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(70)The plane dropped a few hot apples on them.

(71)He knows nothing about the nuts and bolts of a machine.
(72) He is that flight pilot on a rhubarb.

(English-Chinese Dictionary, 2003)

3.2.1.3.1.3 Domain of money

Plant metaphors about money are unique in English. In Chinese, there are no
such metaphors. For example, “spinach” (money), “potatoes” (money), “cucumber”
(one dollar), “a lot of lettuce” (a lot of money), “onion” (money), “cabbage” (paper
bill), “pineapples” (unemployment relief payment), “plum” (one hundred thousand
pound), “melon” (ill-gotten wealth), “nut” (funds), “bean” (a cent), etc.
(English-Chinese Dictionary, 2003)
{73)The producer has raised the nut to $400,000.
(74)He broke my beans a little, but I think it was worth it.
(English-Chinese Dictionary, 2003)

The mappings from plants to the above mentioned two domains, ammunition,
equipments, sports items, machines and money are unique in English. There are no
such mappings in Chinese.

3.2.1.3.2 Domain of abstract things

There are large numbers of plant metaphors about abstract things in English and
Chinese, In our daily life, we arc always inclined to understand and experience
unfamiliar, intangible, abstract concepts in terms of familiar, tangible, concrete ones.
Metaphor is seen as a means by which more abstract and intangible areas of
experience can be conceptualized in terms of the familiar and concrete.

3.2.1.3.2.1 From flower domain to domain of appointed sentiments and intentions
in English

The English speaking countries have the convention of presenting flowers to
express certain sentiments and intentions. One kind of flower often represents a
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special meaning or expresses a certain intention. According to Gu Xueliang (1994),
many flowers and trees have their appointed meanings. The combinations of certain
flowers and trees also have their given meaning. A systematic “flower language” has
formed in English. For example, “single pink” represents pure love; “forget-me-not”
represents true love; “lotus” represents love having become estranged; “black poplar”
symbolizes courage; “white poplar” symbolizes opportunity; “cedar” symbolizes
fidelity; “cactus” symbolizes enthusiasm; “wisteria” symbolizes welcome; “daisy”
symbolizes naive and simple; “daffodil” symbolizes respect and regards; the
combination of “red chrysanthemum”, “oakleave”, “fieldlilac” and “water-lily”
symbolizes “I love modest, brave and pure soul ”, etc.. The English nations often
express tender feclings by presenting flowers to each other. For example, when
friends misapprehend each other, one side would send hazel to express the hope of
reconcile, and the other side would send back a bundle of red geranium expressing
comfort, then the barrier between the friends is eliminated. When you fall in love with
somebody, sending a red rose would be enough to express your love. If she replies
with a Chinese primrose, it means she has accepted your love; if she sends back the
striped carnation, it shows her rejection. In English, Chinese primrose symbolizes
love while the striped carnation symbolizes refusing. When a friend is in trouble, a
bundle of mistletoe and holly expresses the encouragement that if he exercises his
wits, he will overcome the difficulty, for mistletoe symbolizes thinking hard and holly
symbolizes overcoming the difficulty. From the above mentioned examples, we can
see the colorfulness and wide use of “flower language” in English speaking countries.

There is no such convention in Chinese. Along with the frequent
intercommunion in economy and culture between Chinese and English speaking
countries, Chinese people begin to follow the fashion of sending flowers to family
members and friends in recent years. But it is not as popular and pervasive as in

English speaking countries.

3.2.1.3.2.2 Domain of abstract concepts
Human beings map the attributes of plants not only onto concrete things, but also
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abstract concepts. This demonstrates the development of cognition of human beings:
they begin to recognize abstract concepts in the outside world by means of metaphor.
The number of conventionalized metaphors of this type is considerable in English and
Chinese.

English are rich in plant metaphors about abstract concepts. In English, “willow”
arouses sorrow and sadness, symbolizes loss and death. For example, “wear the
willow” means failure in love or grief over the passing away of one’s beloved. In
Shakespeare’s Othello, Tess Desdmona was suspected by her husband. Her singing
the song, the willow, which was sang by her mother’s maid Barbara when dying,
implies that Desdmona will die finally just like Barbara. “Red bean” symbolizes
bartering away principles for tiny benefit or forgetting friendship for profit. This is
stemmed from Essau’s selling his birthright for some red bean stew. In English, the
metaphorical meaning of the “lotus” is deeply affected by the Hellenist; it is a fruit of
forgetting worries. People will forget all the worries and sorrows after eating it. For
example, “lotus-eater” means an irresponsible person who craves for ease and comfort;
“lotus land” refers to the fancied land.

The following examples appear in our daily life frequently: “carrot” (benefit
being attractive but difficult to get), “fecl one’s oats” (state of being elated, having an
unduly high opinion of oneself), “know one’s oats” (well-informed), “know one’s
onions”(well-informed, capable of doing something), “off one’s onions” (of abnormal
consciousness), “the (clean) potato”(correct thing), “eat the leek” (silently endure
humiliation and insult), “give somebody beans”(scolding somebody), “not worth a
leek”(worthless), “straw™( trivial matter, worthless thing), “draw the straws”(draw
lots), “fig”(trivial matter, worthless thing), “peach”(good thing), “a peach of room”,
“plum”(best thing , windfall), “lemon”(substandard product), “olive branch™(peace or
reconcilement), “grapevine( the secret source or spreading approach of rumor, secret,
inside news, etc), “daisy chain™(a series of things having inner link),
“rose”(happiness, easy job, perfection), “under the rose”(private), “gain/win one’s
laurels” (winning honor), “look to one’s laurels” (keeping one’s honor very carefully),
“rest on one’s laurels”(immersing in the past honor without making more progress),
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etc..(English-Chinese Dictionary, 2003)

(75)A daisy chain of anecdotes introduces the reminiscences.

(76)The future is a carrot on a stick, always just beyond your grasp.

(77)He really knows his oats where skiing is concerned.

(78)The author is a little pretentious, but on the whole he does know his onions.
(79)He is practically off his onions about her.

(80)It’s not quite the clean potato.

(81)Their offer isn’t worth a straw.

(82)He doesn’t care a fig for your opinion.

{83)I don’t give a fig for what other people think of me.

(84)What a peach of a room!

(85)He has picked up some of his finest plums.

(86)I will buy the car whether it is a good one or a lemon.

(87)The sudden appearance in these circumstances of Chamberlain with the olive
branch in his mouth added piquancy to the scene.

(88) He is our grapevine telegraph.

(89)Her aim was to gather life’s roses whilst she might.

(90)He told me the whotle truth under the rose.

(English-Chinese Dictionary,2003; Longman Contemporary English-Chinese
Dictionary, 1996)

In Chinese, “f”(willow) is always connected with sorrow of parting. In China,
there is the convention of breaking willows when- parting. We can find such
descriptions as the following, “WHt LW, i, © BFHLH, HOTETIHITH
18" (BAE, (ER) ), “WEW, ZREHREA. ZHA, FFEH6, TR
A7 (FB UZRB) ). “BIL— T %, —FEaEREE. 8 5X2A8LN,
REHBEISE X ES (HHIA) ). From the above poems, we can find that
willow is the symbol of parting and lovesickness in Chinese traditional culture. “4L
5 ”(red bean) symbolizes love and missing, which originates from the poem Lovesick
by the great poet Wang Wei in Tang Dynasty, “4L G4 8B, EREti. BEEX
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i, SLYEARIE". In A Dream of the Red Mansions, there is also a poem on it, “BA
EARBIMERLL G, A eBHEEMH B, Here, “4L 5 "refers to the tears of the
lovers when parting. “Bk”(peach) is used to denote not only beauty in Chinese, but
some other concepts such as “#%Hk#R % ”(longevity) and “HEEE45 L~ (personal
loyalty). “fA”(pine) is usually used to symbolize the characters and moralitics of
human beings as we have discussed in 3.2.1.1.3. In Chinese culture, it has other
metaphorical meaning—longevity. We have such expressions as “iB 01 R #§ K HK,
IR LA ZH” and “HAE3E55%5”. Families have the convention of putting up New
Year pictures of pines and cranes, symbolizing the pray for long life.

In Chinese, plant metaphors about abstract concepts are more frequently seen in
idioms and proverbs. For example, “44% K" (careless); “H#F—3F"(a drop in the
bucket); “Bl H B 4£”(things that are stale and unfashionable); “$& R ANZHEL"(strength
of character is tested in a crisis); “B 767" (flourish in the literary field); “A1TZE
B4 “(having a well-thought-out plan); “3% Bk 3R 2 "(exchange gifts); “ME T2
#”(overwhelming force); “T 5 % % "(spreading fast); “Fi Mt & ¥ "(apparently
severed, but actually connected); “£k#% 7 7E”(something scldom scen or hardly
possible); “BEZEAR 5" (being ‘quiet but attractive);“HJE% ££ 3" (hard times change into
better times); “# #1733 (having an innocent affection for each other in childhood);
“Y& B YT HE"(win the first place); “FBEERK Y,k B H”(When one is surrounded by
the virtuous, he’ll be assimilated); “#ji F 354X i) 42 ”(flabby person are ridden
roughshod over); “4RKH % b7 H Y8 (things are always tied up with others); “ZRH )
JK ”(things happened under compelling force would not have good ending),
etc.(Modern Chinese Dictionary, 1999; Practical Chinese Dictionary, 2000)

English and Chinese share in the domain of abstract concepts. This shows that
human beings incline to understand and experience unfamiliar, intangible, abstract
concepts in terms of familiar, tangible, concrete ones in our daily life. It is a good
witness to the cognitive universality of metaphor.

3.2.2 Non-nominal plant metaphors in English and Chinese
According to syntactic constructing features, Shu Dingfang (2000: 59) classifies
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metaphors into nominal metaphor, verbal metaphor, adverbial metaphor and
prepositional metaphor etc. This paper, in terms of plant metaphors, reclassifies the
meanings as showed in figure 2.

-----Nominal
Metaphorical Meaning -~ Verbal

-——-Non-nominal

— Adjective

Figure 2 Classification of Metaphorical Meaning

3.2.2.1 Verbal plant metaphors in English and Chinese

Verbal metaphor refers to the verb having some illogical relationship with
subject or object of an utterance (Shu Dingfang, 2000). In a broad sense, verbal
metaphor can refer to any linguistic phenomencn when a non-verbal word is
transferred to a verb. In terms of this type of plant metaphors, in the source domain,
plant is a noun; after mapping onto the target domain, plant is a’verb denoting an
action. That is to say the mapping of this type of plant metaphor is from a noun
domain to a verb domain. For example, “Please rice the cooked potatoes for me™.
“Rice” is a noun in English. In this sentence, it is mapped from a noun domain to a
verb domain. “Rice” here means “to let it be of rice shape”.

In Chinese, most of the plant words cannot be transformed into verbs, Only
several words such as “4£”, “#%” and “#4”can be used as verbs. For example, “TE£%
T, T, “TERHE™, “ZIEMNE,ZENE”, “HE", “BH”, “BiE”, “BR”,
“BXKE”, BERE”, “BEEL, “TERAK, BERA, B etc(Modern
Chinese Dictionary, 1999)

In English, plant terms being transformed into verbs are commonly seen. For
example, “root” (to have a basis), “stem” (originate from), “flower” (reach the
thriving period; be in optimum state), “bud”(develop), “pepper”(be all over, instigate
and make active ), “rose”(flush; turn to the rose color), “mushroom”(to spread fast),
“bamboo” (equipped with bamboo), “ginger”(activate), “moss” (covered with moss),
“cabbage”(roll up like a cabbage), etc. “Blossom” has several verbal meanings. “A
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relationship blossoms” refers 1o a certain relationship becomes especially intimate;
“someone blossoms” refers to a certain person or cause is becoming more and more
mature and successful; “business or career blossoms” refers to the business or cause
begins to develop healthily (English-Chinese Dictionary, 2003). Basically, the
transformation from nouns to verbs has turned the abstract, general, and conceptual
actions to be plain and concrete. Simultaneously, the interlinking of different
categories has expanded and concretized the metaphorical meaning.

(91) The roof was bambooed and ready to be thatched.

(92)These customs are rooted in tradition.

(93)Her interest in flowers stems from her childhood in the country.

(94) That nation briefly flowered after the Second World War.

(95) Their friendship blossomed when they discovered their shared interests.

(96) As ber career blossomed, she kept her personal and professional lives totally

scparated.
(97) New buildings mushroomed all over the area,
(98) He bas budded into a young poet.

(99)You don’t have to pepper the soup.
{100)She has a face peppered with freckles.
(101)Send new cadres to ginger up timorous local committees.
(English-Chinese Dictionary, 2003; Longman Contemporary English- Chinese
Dictionary, 1996)

Some extended plant terms are verbs in the original, such as “5%”, “B 4", “¥%
W, “RR”, KA, “RE”, “KA”, KRB, “W”, “WB” “WR, “We”, “Wmw,
“URF B, “EB AR, “FIRIE, iR LL", “KiERF”, etc. in Chinese and
“cultivate” (mold), “reap” (gain), “germinate” (develop), “prune” (revise), “wilt”
(flinch), etc. in English, The mapping of this type of metaphors is from plant domain
to other abstract domain.
(102) HENLERHERE, PEXZREEFE. ((FTEXZRIFERE))
(103) REBKAE, REARPR, BAT/H, RESBX GERM: XHS



FHEAR, FAFE v, KIOHKEL, XRZATERAR. ( (R
EHE) BER)

(104)He has been cultivating his image as manager of ability.

(105)I hope you will reap a reward for your hard work.

(106)Another equally outstanding design was germinating.

(107)The company was forced to prune back its promises,

(108)The old man’s sharp glance made the young man wilt before his eyes.

(cited from Tang Yanping, 2002)

In the above examples, “J§F” and “BAH”, “W(3R” and “FH12”, “f§ZE” and “K
i#”, “cultivate” and “image”, “germinate” and “design”, “reap” and “reward”,
“prune” and “promise”, “wilt” and “man” belong to different catcgories. This kind of
collocation is called semantic abnormality.

3.2.2.2 Adjective plant metaphors in English and Chinese

As to adjective metaphor, a plant term acquires metaphorical meaning by serving
as an adjective to modify a noun or being a part of the predicate. It has the same
syntactical feature with verbal metaphor. For example, “the mushroom development
of technology”, “mushroom” is used as an adjective to describe “development of
technology”. The mapping is from a noun domain to an adjective domain based on the
distinctive feature of mushroom, growing fast especially after rain. In this sentence,
“mushroom” means “spreading fast™.

In Chinese, “A”(numb), “Ei”(civilian, careless, preparatory), “JE(variegated,
confusing people, insincere) are often used as adjectives. For example, “PSIEAR T >,
“FAART?, “RRR, “KRi, “RIN7, B, “BER”, ‘B, “EREL", “H
H#, “FERRE", “ER, “EW, BRI, “BEE, B, “iEa”, <77, <7
37, “IEH8, “1ER”, BTG, “BR7, “IERT, “Bays”, “MEFR", “H
E”, etc.(Modern Chinese Dictionary, 1999)

In English, there are much more plant terms being used as adjectives. For
example, “buckwheat braid”(short braid), “wheat complexion”(of wheat color),
“cabbage head”(big and round head), “cauliflower ear” (smashing ear),
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“bananas”(crazy), “daisy” (crackajack), “garlic” (of garlic smell), “cinnamon” (being
seasoned with cinnamon, of cinnamon color), “plum” (mauve), “violet”(purple),
“daffodil” (yellowy), “apricot” (of yellow color), “lemon” (yellowy), “tangerine” (of
orange color), “ebony” (of black color, being made of cbony), “rose”(happy, optical),
“mushroom”(developing fast), “peach” (of peach color), “ebony keys of a piano”,
“a lanky man with and ebony face”, “a rose talk”, “a rose plan”, “a mushroom love”,
“a peach dress” etc.(English-Chinese Dictionary, 2003)
(109)The boy went bananas over TV when he was only four years old.
(110)We should learn to see things through 10se spectacles.
(111)There are many mushroom towns of the gold-rush days in this area.
(English-Chinese Dictionary, 2003)

Both English and Chinese have verbal metaphors and adjective metaphors in
terms of plant metaphors. But there are more such metaphors in English than in
Chinese due to the linguistic reasons. i

3.3 Plant metonymies

Metonymy was scen as the transfer of a word to a closely related or neighboring
thing in ancient rhetoric. This view of metonymy is reflected in the standard definition,
which describes metonymy as “a figure of speech that consists in using the name of
one thing for that of something else with which it is associated” (Webster s Third New
International Dictionary of English Language, 1993).

With the development of cognitive linguistics, many cognitive linguists such as
Nunberg (1978), Lakoff (1980, 1987) claimed that metonymy involved basic
cognitive process rather than deviant usage. Metonymy consists of a mapping within
the same experiential domain or conceptuat structure (Lakoff&Turner, 1989:103-104).
Metonymy is the case using “one entity to refer to another that is related to it” (Lakoff
1980:35). According to Lakoff and Johnson, metonymy should be included in the
category of metaphor. Just like metaphor, metonymy is also a main method of
cognition for human beings. “It also serves the function of providing
understanding...Metonymic concepts are part of the ordinary, everyday way we think
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and act as well as talk...Thus, like metaphor, metonymic concepts structure not just
our language but our thought, attitudes, and action. And, like metaphoric concepts,
metonymic concepts are grounded in our experience” (Lakoff, 1980:36-39). The main
difference between metaphor and metonymy is that metaphor is a mapping between
two different domains while metonymy is a conventionalized conceptual mapping in
which one conceptual entity provides mental access to another conceptual entity
within the same domain, Such as the substitution of part and whole, container and
function or content. (Zhao Yanfang, 2001: 115-116) So in this thesis, we’ll put the
study of plant metonymies into the study of plant metaphors.

Plant metonymies can be divided into three types: PLANT FOR PLANT PART;
PLANT FOR COLOR; PLANT FOR PRODUCT MADE OF OR FROM IT.

3.3.1 PLANT FOR PLANT PART

PLANT FOR PLANT PART metonymy is a manifestation of the superordinate
metonymy WHOLE FOR PART, which is traditionally called synecdoche (Barcelona,
2000:6). It is commonly seen that plant term denoting its root, stem, leaf, blossom,
bud, branch, wood, etc, in English and Chinese. So PLANT FOR PLANT PART
metonymy includes the subcases such as PLANT FOR ITS ROOT, PLANT FOR ITS
BLOSSOM, PLANT FOR ITS WOOD, etc. The mapping of this type of metonymy is
from the plant to a part of it, usually the most commonly seen or used one. There are
large number of such metonymies in English and Chinese. For example, “palm” (the
leaf of palm tree), “olive” (the fruit, the wood, the leaf, branch of the plant), “walnut”
(the fruit of the plant), “mulberry” (the fruit of the plant), “oak” (the wood, the leaf of
the trec), “peach” (the fruit, the blossom), “wheat” (the seed of the crop), “spinach”
(the leaf of the vegetable), “celery” (the stem of the vegetable), etc.(English- Chinese
Dictionary, 2003)

In Chinese, the examples are as follows, “F=” (the tuber of the plant), “FK”
(the fruit of the plant), “f+” (the stem of the plant), “3” (the grain of the plant), “HK”
(the fibre of the plant), “#:” (the fruit of the plant), “¥i%#3” (the fruit of the vine), “J



A” (the flower of the plant), “¥” (the bulb of the vegetable), etc.(Modern Chinese
Dictionary, 1999) )

English and Chinese share the PLANT FOR PLANT PART metonymy. There are
large numbers of plants that are frequently used to denote the root, the stem, the bulb,
the leaf, the fruit, etc in English and Chinese. Metonymies of this type have been
lexicalized and become basic vocabulary in English and Chinese. They have their
own fixed semantic meanings that are always fixed as senses of the relevant plant
words. Most of the plant words in English and Chinese denote not only the plants but
also the most familiar and useful parts. For example, “J#/2%¢” in Chinese, people
have no difficulty in understanding that it denotes not only the plant itself but also the
flower that fly with the wind. When it was used repeatedly, the metaphorical meaning
would be naturally fixed and become a definition of the plant.

3.3.2 PLANT FOR COLOR

‘We live in a colorful world; everything in our natural environment has a color—
the blue sky, the green grass, the red sun, etc. At the same time, the plants— flowers,
fruits and trees are most colorful things on the planct. So it’s natural thing to map
from plant domain to color domain. As for PLANT FOR COLOR metonymy, the
source is the plant, and the target is its color. For example, “She always wears
apricot skirt in summer.” In this sentence, “apricot” means “a certain color resembling
the skin color of apricot”. '

In Chinese, there are such metonymies as “Bb4L ISR, “B 3", “HE”, “BER",
“EIRT, B, ML, K, “HEE, PEE”, “BHE”, “WERE", ec.
(Modern Chinese Dictionary, 1999). While in English, there are much more plant
metonymies of this type. For example: “peach”(color of peach), “oak”(brown),
“oatmeal”(beigegrey), “maize”(yellow), “pepper-and-salt” (checkered with black and
white), “eggplant”(dark purple), “peaches and cream”(white touched with red in color,
exquisite and clean in quality), “plum”(purple), “apricot”, “straw”(festucine /pale
yellow), “lemon”, “banana”, “olive”, “rose”, “chestnut” (of a golden brown to reddish
brown color), “walout”’(brown), “primrose color”(straw yellow), “strawberry
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blonde”(golden red), “spinach green”(sap green), “a peach dress”, “an oatmeal coat”,
“a pepper-and-salt beard”, “straw hair”, “dressed in lemon”, “a chestnut horse”,
“chestnut hair”, “spinach jade”, etc. (English-Chinese Dictionary, 2003)

(112)She may have contrived to keep her peaches and cream complexion.

(113)She has roses in her cheeks.

(English-Chinese Dictionary, 2003)

- 333 PLANT FOR PRODUCT MADE OF OR FROM IT

It is commonly seen in English that plants (source domain) are used to denote the
finished products made of or from them (target domain). Such metonymies in English
are very rich. For example: “oak”(furniture and doors made of oak), “peppermint”(oil
and mint made of peppermint), “plum”(candy), “lemon”(lemon juice), “grape”(grape
juice and wine), “jujube”(sauce made of jujube), “mango™(pickled vegetables made of
mango, a kind of capsicum), “olive drabs”( grass yellow military uniforms),
“daisy”(drink), “rose”(rose perfume and spice), “the hemp”(cigar), “vanilla” (essence
made of it), “mahogany” (table), etc.(English-Chinese Dictionary, 2003)

(114)My grandparents buy oak for their living room.,
(115)Would you like a glass of lemon?

(116) He used to love cold milk flavored with vanilla.
(117) Welcome to my mahogany.

(English-Chinese Dictionary, 2003)

In Chinese, a plant seldom denotes the products made of it. The only one
example is “BH7%”. It is used to refer to the container made of the it as in “/REHS B
mEmftazy? ”

It is clearly scen that English use more metonymies of this type. With advanced
science and technology, multiple culture, as well as endlessly emerged novel products,
things and phenomena, plant words have more chances to be used to denote finished
products in English speaking countries.
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Chapter Four Analyses of the similarities and differences of plant

metaphors in English and Chinese

The previous chapter has presented a study of plant metaphors in English and
Chinese, In this chapter, we’ll sum up the similarities and differences between English
and Chinese and try to analyze reasons that cause these similarities and differences.

4.1 Similarities and differences of plant metaphors in English and Chinese.
4.1.1 Similarities of plant metaphors in English and Chinese

Plant is closely related to the environment and climate. Though the geographical
environments of the China and English-speaking countries are quite different, we still
find some common features of the plant metaphors between English and Chinese.
With regard to the conceptual metaphor A PLANT IS A HUMAN BEING, English
and Chinese share in the subdomains of “human physical appearances” and “common
features of a species of people”. As to the conceptual metaphor A PLANT IS A
THING, English and Chinese share in the subdomains of “objects similar in shape,
position or function”, as well as “abstract concepts”. In respect of the plant metonymy,
English and Chinese share in subcases of PLANT FOR PLANT PART and PLANT
FOR COLOR.

As for the conceptual metaphor APLANT IS A HUMAN BEING, the analyses in
3.2.1.1.1 and 3.2.1.1.2 fully prove that English and Chinese share in this conceptual
metaphor. People tend to use plants denoting the human physical appearances and the
common features of a species of people both in English and Chinese, which shows the
inseparable relationship between plants and human beings. For example, “~#47H
g, ¥ BETERE K", “She may have contrived to keep her peaches and cream
complexion.”, “/MEH”, “BiLF”, “@HEMH”, “H3E”, “lomato”, “rose bud”, “a
white lily”, “peach” and so on..

As to the A PLANT IS A THING metaphor, in 3.2.1.3, lots of examples of plant
metaphors about objects similar in shape, position and function are presented, such as
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“drink lemonade through a straw”, “the root of the tongue”, “the root of the matter”,
“the stem of a wine glass”, “descend from an ancient gtem” “covered with gold leaf”,
“turn over a new leaf”, “BEEZ", “RH”, “HR”, “Bl”, “T1=", “WH", “BiL”,
“#21E”, etc. Such plant metaphors are important methods for human beings to
create relevance between entities of two different categories.

In 3.2.1.3.2, lots of examples in English and Chinese are employed to prove that
English and Chinese. share in the domain of abstract concepts. There are large
numbers of plant metaphors about abstract concepts in English and Chinese. For
example, “wear the willow” means failure in love or grief over the passing away of
one’s beloved; “feel one’s oats” refers to the state of being elated; “off one’s onions”
has the meaning of abnormat consciousness; “cat the leek” means to endure silently
the humiliation and insult); “}#% K" (careless), “¥#F—3"(a drop in the bucket),
“B [ #1E"(things that are stale and unfashionable), “ J5 5 ¥ "(spreading fast), “¥§
BT 4 ¥ " (apparently severed, but actually connected), etc.

As for plant metonymy, analysis in 3.3.1 proves that English and Chinese share
in the plant metonymy of PLANT FOR PLANT PART. It is commonly seen that plant
is used to stand for its root, stem, leaf, blossom, bud, branch, and wood in English and
Chinese. There are large numbers of such metonymies in English and Chinese, such
as “palm” (the leaf of palm tree), “olive” (the fruit, the wood, the leaf, branch of the
plant), “walnut” (the fruit of the plant), “¥” (the tuber of the plant), “3” (the grain of
the plant), “k” (the fibre of the plant), etc.

In 3.3.2, the plant metonymy about color is discussed in detail. Through
comparing the examples such as “BELLHIE", “HE", “BE”, “BH”, “FE4”, “K
#” in Chinese and “peach”, “oak”, “oatmeal”, “maize”, “eggplant” in English, a
conclusion can be drawn that it’s natural thing to map plant (source domain) to its
color (target domain) both in English and Chinese.

According to the research of Liao Guang rong(2002), of all the culture-loaded
meanings of the 510 plant terms in English and Chinese, the meanings formed by
metaphorization constitutes 44.22% in English and 39.96% in Chinese; meanings
formed by metonymy constitutes 53.82% in English and 49.8% in Chinese. It shows
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that metaphor and metonymy are human beings’ basic cognitive capacities by which
we think, know and process the events of the world. We are always inclined to
understand and experience unfamiliar, intangible, abstract concepts in terms of
familiar, tangible, concrete ones in our daily life. Metaphor is an important means to
understand the world and conceptualize our experience. The similarities herein
strongly support the claim that there do exist cognitive universality as well as
linguistic universality since the basic body experience and the close relationship
between plants and human beings should be common among all human beings.

4.1.2 Differences of plant metaphors in English and Chinese,

Chinese and English differ form each other in plant metaphors in many aspects.
To sum up chapter three, there are five main differences of plant metaphors in English
and Chinese.

@ As to the conceptual metaphor APLANT IS A HUMAN BEING the subcases
of metaphor mapping from plant to moralities and peoplesnames are unique in
Chinese. By contrast, people in English-speaking countries tend to employ the
conceptual metaphor A PLANT IS (A) GOD, namely, the mapping from plant to
divine figure, in their language (Zhao Xin, 1998).

The first difference has been analyzed in detail in 3.2.1.1.3, 3.2.1.1.4 and 3.2.1.2.
English tends to use plants denoting gods and goddesses such as “laurel” for Apollo,
god of the sun; “lily” for Juno or the Blessde Vingin Mary; “myrtle” for Venus, god of
love and beauty; “narcissus” and “poppy” for Ceres, god of grain, etc. Chinese tends
to use plant terms standing for people’s noble characters, moralities and names. In
Chinese culture, flowers and trees are often impersonated and have already become
symbols of moralities. For example, “#§”, 27, “41”, “4§” are considered as “four
gentlemen” in plants in Chinese for they have such common qualities as persistence,
integrity and showing indifference to fame and wealth. Based on these metaphorical
meanings of plants, many Chinese are named with these plants, such as “4L#§”, “%§
=%, “¥%§”, etc, This is the most important difference of plant metaphors in Chinese
and English. The difference is determined by the different cultural backgrounds of
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different nations.

@ As for the abstract concepts domain, the mapping from a flower to an
appointed sentiment or intention, also called the “flower language” (Gu Xueliang
1994), is unique in English. (Zhao Xin, 1998) This type of metaphors is not
commonly seen in Chinese.

The second difference is analyzed in 3.2.1.3.2.1. English-speaking nations have
the convention of presenting flowers to express certain sentiments or intentions. A
kind of flower has its special meaning and expresses a certain intention. For example,
“single pink” represents pure love; “forget-me-not” represents true love; “lotus”
represents love having become estranged; “black poplar” symbolizes courage; “white
poplar” symbolizes opportunity; “cedar” symbolizes fidelity, etc. Along with the
frequent intercommunion in economy and culture between Chinese and English
speaking countries, Chinese people begin to follow the fashion of sending flowers to
family members and friends in recent years. But it is not as popular and pervasive as
in English. This difference is also determined by different cultural models of different
nations.

® The mapping domains of plant metaphors in English are wider than in
Chinese, which can be shown in concrete things domain and plant metonymy PLANT
FOR PRODUCT MADE OF OR FROM IT. In English, plants can be mapped onto
the target domains as money, ammunition, equipments, sports items and machines, as
well as the finished products made of or from these plants. While in Chinese, such
metaphors and metonymies are seldom seen.

This difference is analyzed in 3.2.1.3.1.2, 3.2.1.3.1.3 and 3.3.3 In English, plant
terms are used to denote ammunition, equipment, sports items, machines, money, as
well as the finished products made of or from them. Lots of examples are listed to
explain the above difference, such as “willow”(a cricket bat), “onion”(baseball),
“apple”(bomb, grenade), “grapeshot” (shrapnel), “spinach” (momey), “potatoes”
(money), “cucumber” (one dollar), “oak™(furniture and doors made of oak),
“peppermint”(oil and mint made of peppermint), “plum”(candy), and so on. In
Chinese, plants are seldom used to denote the above mentioned things. This reflects
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the fact that English speaking nations prefer unilateral research in depth and attach
importance to microcosmic analysis, while Chinese prefers divergent thinking rather
than unilateral research in depth. Besides, English speaking countries as Britain and
America are advanced in science and technology, multiple in culture. With the
emergence of novel products, things and phenomena, plant words have more chances
to be used to denote these newly emerged things.

@ In respect of the verbal metaphors and adjective metaphors, most - . plants in
Chinese are mapped onto nominal domains with only a few onto verbal domains and
adjective domains, while in English, plant terms are often mapped onto the verbal
domains and adjective domains directly.

The fourth difference has been analyzed by the examples in 3.2.2.1 and 3.2.2.2.
Most of the plant metaphors in Chinese are mapped onto nominal domains with only a
few onto verbal domains. Though the several words such as “#”, “#4”, “J£”can be
transformed into verbs, they must be compounded with another word when used as
verbs. For example, “B; 32, “WE” . We should say “B A% 1" instead of “Bi1F 1"
In English, plant terms are often mapped onto the verbal domains directly. For
example, “mushroom” (to spread fast), “ginger” (activate), “Please rice the cooked
potatoes for me.” (to let it be of rice shape).

Since the adjective metaphors have the same syntactical feature with verbal
metaphors, there are much more adjective metaphors in English than in Chinese. It
can be seen very clearly from the examples in 3.2.2.2. In Chinese, only several plant
words can be mapped onto adjective domains, such as “ARR", “Kif”, “HR~, “H
", “fEE”, “E47”. In English, lots of plant words have adjective metaphorical
meanings, such as “buckwheat braid” (short braid), “wheat complexion” (of wheat
color), “cabbage head” (big and round head), “bananas” (crazy), “a rose talk” (happy).
This difference can be explained by linguistic typology.

® From all the above mentioned metaphors and metonymies, a conclusion can
be drawn that the plants that Chinese and English attach importance to are quite
different. Vegetables, fruits and grains have rich metaphorical meanings in English
(Zhao Xin, 1998). By contrast, In Chinese, flowers and trees are more frequently used
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in plant metaphors, such as “plum blossom”, “lotus”, “chrysanthemum”, “orchid”,
“pine tree”, “bamboo”, “willow”, etc.

It is known to all that trees and flowers such as “H§”, “#f”, “%”, “2=7, “}4~,
“£1”, “f)”, and so on are traditional Chinese honorary flowers and trees. Being the
core of Chinese plant culture, they are loved by Chinese people from the ancient times
till now. There are lots of plant metaphors based on these plants. Such as “ AT 7L,
“REM, “BE”, “RE—BEFEER, “BNARE, 5%, REARNZER
o, “RAEFER, FERRE, “TZETHEK, TLUEATAF". By contrast,
English people have no special feeling towards the traditional Chinese honorary
plants. They are inclined to use vegetables, fruits and grains in plant metaphors, which
is a distinctive feature of English language. Such metaphors are frequently seen in
English, especially in slang. The examples can be seen in nearly every above
mentioned domain, “cabbage head”, “potato-head” and “pumpkin head”(foolish),
“cauliflower” (ware of similar shape), “carrot”(tobacco made in the shape of carrot),
“apple”(bomb, grenade), “pineapple”(bomb, grenade, light mortar), “a lot of lettuce”
(a lot of money), “onion” (money), “cabbage” (paper bill), “straw”( trivial matter,
worthless thing), “lemon”(substandard product), etc.

Metaphors of flowers and trees in Chinese are formed on the basis of the
similarities in appearances or qualities between plants and human beings. Metaphors
of vegetables, fruits and grains in English are formed on the basis of the similarities in
appearances between plants and other things. The difference shows the differences in
history, culture, way of thinking and taste in English and Chinese.

4.2 Analyses of similarities and differences

Since there are similarities as well as differences between English and Chinese in
terms of plant metaphors, then what reasons on carth cause the similarities and
differences becomes the focus of my study in the following.

4.2.1 Cognitive universality
According to Lakoff&Johnson, we feel that no metaphor can ever be

57



comprehended or even adequately represented independently of its experiential basis
(1980:19). There are two bases: one is common physical experience of human being
which can explain why such metaphors are almost the same in a great number of
languages; the other is the cultural experience in a certain society. So expressions of
such metaphors vary from culture to culture.

Similarities of plant metaphors in English and Chinese can be aftributed to
common basic body expetience, as well as the close relationship between plants and
human beings. Both Chinese and Britain are agriculture countries in the history. Plants
are of great importance to both countries. The human basic necessities are
indispensable premise of life and all the basic necessities such as foods, clothes,
houses, and transportations all come from plants directly. Plants are part of the nature
and part of human being. It is generally recognized that our conceptual system is
largely metaphorical by mapping concrete domains onto abstract domains, familiar
domains onto unfamiliar domains. And metaphorical mapping is said to be not
random, that is, conceptual metaphors are grounded in basic human experience.
Because of the common features of plants, it is natural for English and Chinese to
have many similaritics in their recognition of the world by means of plant metaphors.
In this sense, we can safely assume that there are similarities in plant metaphors in
English and Chinese because different people’s cognition may be rooted in the same
body experience.

4.2.2 Cultural relativity

Reasons for the differences between the two languages are a little complicated,
which requires us to get to the root of specific cultures, since the human experience
and close relationship between plants and human beings can only tell what are
possible metaphors, whether these potential metaphors are actually selected in a given
culture is largely dependent upon the cultural models. According to Quinn Noami
(1991), it is cultural model that plays a major role in constituting our understanding of
the world and constrajns the selection of metaphors. The difference in cultural
experience leads to the fact that expressions of metaphors vary from culture to culture.
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4.2.2.1 Difference in ways of thinking

Chinese attach great importance to image thinking. They tend to use comparison
in their conversations especially in poems. Every time a fair lady endowed with both
beauty and talent appears in Chinese classical fictions, the description would be “/E{EL
L RS s bk B DR $5 Kl 2", (Zbang Ande, Yang Yuangang, 2002)
The westerners think much of the logic analysis and speculation. They tend to make
definitions with concepts, speculations and logic. They use clear and definite
sentences in communications, which forms a distinct contrast to the implicit
expressions of Chinese. Take the examples of plants denoting good looks, “¥EHESE R
O, “Gi/NEE, “IIRELE", “FURE", “HHFAR", “RMAIA", etc. While
in English, there are only a few plant terms denoting beauty, such as “rose’, “peach”,
“daisy”, “lily”, etc.

4.2.2.2 Difference in aesthetic standards

Chinese advocate the belief “Heaven-and-man Integration”. They think human
beings are a part of the nature. They have the same material basis “Qi”, obey the same
basic law “Tao” with the heaven and earth. Chinese see the shadows of themselves on
all things in nature, so the characteristics of insects, birds, beasts and plants are used
to denote certain kind of human social qualities. (ibid) In fact, Chinese cast human
characteristics on various plants in nature, thus leading to the naturalization of human
beings and the personification of nature. Therefore, the plant terms are used
frequently to denote the human characters and moralities. For example, “2/ A%, LA
KIFAR B3, L LB F”. The poem indicates that Chinese worship the qualities
of uprightness, firmness, and persistence which are also the qualities the pine tree. So
there appear a lot of such expressions as “A & [E &1, WIMEHE. BEONHE,
#3)Z{LE4". The poem expresses the author’s aspiration by chanting praise of the
pine tree. “H§” flowers in severe cold with clean color and delicate fragrance.. With
these qualities, it is always used to symbolize elegance and purity. Chinese have the
convention of appreciating and praising plum blossoms. Countless poets write poems
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on plum blossoms, Such as “f§ tE A FE, RILEFERIR”, “FRIENBIT, HEF

B2 3R", Here, the poet is extolling characters and moralities of human beings
instead of the plant. We can assume from the analysis in 3.2.1.1.3 that Chinese
civilization is known for its ethics and morality. Great importance is attached to
cultivating people’s mental and moral characters. In Chinese, Confucianism has built
a moral value system for the literati and officialdom, such as constancy, resolution,
steadfastness, modesty, chastity and indifference to fame and wealth. Each of the good
human qualities connects with a certain plant. Such as the constancy of pine, the
resolution of cypress, the tranquility and satisfaction of plum, the modesty of bamboo,
the nobility and purity of lotus. Compared to the Chinese culture, the western culture
pays more attention to technology and reasoning. (ibid) They seldom relate plants to
characters and moralities of human beings. Plant terms are used to symbolize the
natural and physical attributes rather than the social ones. For example, “peach”,
“rose” and “daisy” connote the young and beautiful girls, reminding people of the red
face. There is no moral judgment in these metaphors.

4.2.2.3 Difference in national literature traditions

English has absorbed lots of myths from the civilization of Greece and Rome
(ibid). Many plant metaphors in English are derived from Hellenism. The tendency to
use plants denoting gods and goddesses is caused by this literature tradition. For
example, “laurel” symbolizes honor and excellence in western culture, which
originates from the story of Apollo in Greek myth. Apollo (God of poem) fell in love
with Daphne (daughter of god of river) and wooed her with great enthusiasm. Shy
Daphne turned into a laurel tree in order to evade his court. So the laurel becomes
Apollo’s favorite tree, Being god of poem, he gave an order of weaving the laurel
leaves into a garland to reward the poet. The poet who received the laurel garland is
called poet laureate. Besides Hellenism, plant metaphors are also influenced by
Christianity. Many metaphorical meanings of plant terms come from The Bible.(He Ye,
2004) “Olive branch” symbolizes peace, originating from the story of Noah’s Ark.
“Red bean” refers 1o bartering away principles for tiny benefit, which originates from
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Essau’s selling his birthright for some red bean stew. In Chinese, among the
Confucianism, Buddha and Daoism, the culture is deeply affected by Confucianism
which holds a leading post in Chinese civilization. Chinese plant metaphors are
influenced by Confucianism on a large scale. For example, “% %,/A J5 A HIZ 57
7 ( (i&7E) ). Hence, pine becomes the symbol of resolution and steadfastness, “&
RER GWKKSRRB,WERRE” ( (L) ). In this sentence, willow
symbolizes parting. Liuv Yuxi in Tang dynasty wrote ninc poems on willow, the
famous sentence “¥ 52K LT3 M 7 HIB5” is from the 9” one. In Chinese,
“Bk” also symbolizes brotherhood and long life. The former meaning originates from
the story of Liu Bei, Zhang Fei and Guan Yu being sworn brothers in the peach garden
in The Romance of the Three Kingdoms. In the sentence “Bt{ERK BT R A REL
BERE" (B (M) ), peach is the symbol of friendship. The meaning of
longevity comes from the myth that Goddess the Queen Mother offers birthday
congratulations with saucer peaches. According to the Daoism, peach wood can
exorcise the ghosts. So people carve all kinds of door-gods on the peach wood,
hanging on both sides of the door to exorcise the ghosts, which is called “FHk”, “Hb
#¥". Besides, the spring peach is used to symbolize spring. There are many pocms
describing the spring peach such as “4TSMETERE =4, FIL KB (HE (BE
FILBEH) ), “ERFEREMN MEERELE" G IR (LC=H) ),“K
EH=AE#RRAMERERRT” (B (UKD , “DERTLEELREHTEE
KFF” CiRAF (FF##)) . All these poems on peach have enriched the metaphorical
meanings of peach. (Zhang Ande, Yang Yuangang, 2002)

From the above mentioned we can find that on the one hand, the poems were
affected by the Chinese culture. On the other hand, the poems edified people’s
appreciation of beanty, forming certain thinking set.

4.2.2.4 Difference in natural environments and social conventions

(DDue to the difference in natural environments, some plants may be frequently
seen in one country but seldom seen in another. People would produce no
metaphorical meaning to the plants they seldom getting in touch with. For example, in
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English, when they describe something spreading fast, they usually use “spring up
like mushrooms”, while in Chinese, we have the expression as “Fi J5 & &, That is,
the bamboo in Chinese has the same metaphorical meaning as mushroom in English.
As to bamboo, there is no metaphorical meaning in English because it is impossible
for English people to produce any metaphorical meaning to a plant they seldom see.

@ Britain has been an agriculture country from 15® to 19® century. The main
industries at that time were agriculture and livestock farming, which are both
inseparable to plants. Though China was also an agriculture country in the same
period, the main industries were agriculture and handicraft industry. (Liao Guangrong,
2002)

(@®Britain had become the most p&werﬁ:l country in the world in the latter half
part of 18" century. She ruled nearly one-fourth of the world land and one-fifth of the
world population, including Asia, Africa, North America, South America, Australia,
New Zealand, etc. The differences in floristics, the population, as well as the science

and technology contribute to the wider mapping domains of plant metaphors in
Bnglish.

4.2.2.5 Difference in linguistic forms

According to language typology, English is synthetic-analytic language while
Chinese is analytic language. English is an inflectional language with alphabetic
writing. Nouns can be transformed into verbs directly or by adding affixes. Chinese
characters are meaning-denotation characters with no inflexions. The basic unit of the
Chinese writing system is a character. The character is not phonetic capturing sounds
or syllables only; it represents a word, a combination of sounds, a visual image and a
meaning. Only a few plant words can be transformed into verbs as in “Bz%}”, “B%%”,
“TEH” etc.

In this part, I have accounted for similarities and differences between English
and Chinese plant metaphors from cognitive and cultural viewpoints. It is suggested
that similarities between the two languages can be attributed to common basic body
experience, as well as the close relationship between plants and human beings. More
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emphasis is attached to the analysis of what on earth causes the main differences
between English and Chinese plant metaphors. Differences in ways of thinking,
aesthetic standards, national literature traditions, natural environments and
conventions, as well as linguistic forms are taken for the purpose.



Chapter Five Conclusion

Over the past twenty years, cognitive linguists have made a great deal of
discoveries in the study of metaphors. Their theories and findings have brought much
impact on the research of the relationship between the metaphors and human thoughts.
Inspired by and based on the influential theory proposed by Lakoff and Johnson, this
paper has devoted to the contrastive study of plant metaphors in English and Chinese.

In this thesis, we have mainly discussed the following aspects: cognition of plant
metaphor; mapping models of plant metaphors; plant metonymies; similarities and
differences of plant metaphors in English and Chinese as well as the causes. Based on
the preceding discussions, we can draw the following conclusions:

(@ There exist similarities in plant metaphors and metonymies in English and
Chinese. For example, with regard to the conceptual metaphor A PLANT IS A
HUMAN BEING (from plant domain to human domain), English and Chinese share
the subdomains of “human physical appearances” and “common features a species of
people” based on the similarities in physical appearances between buman beings and
plants, As to the conceptual metaphor A PLANT IS A THING (from plant domain to
non-human domain), English and Chinese share in the subdomains of “objects similar
in shape, position or function” and “abstract concepts”. As to plant metonymies,
English and Chinese share in the subcases of PLANT FOR PLANT PART and
PLANT FOR COLOR. Given that metaphor is primarily conceptual, it can be said
that English and Chinese have many common metaphorical mappings at the
conceptual level even though there exist some differences linguistically. What leads to
such great similarity in the conceptually distinct languages? From the viewpoint of
experientialism proposed by Lakoff and Johnson (1980), similarities between the two
languages can be attributed to the common basic body experience, as well as the close
relationship between plants and human beings. They provide the mental basis for
plant metaphors.

® On the other hand, differences of plant metaphors in English and Chinese can
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be explained from the following aspects: diffcrent geographic environments, social
conventions, developing degree of societies and cultural models. The different
geographic environments and social conventions contribute to the fact that the plants
employed in plant metaphors in the two languages are different, namely, vegetables
and fruits in English and flowers and trees in Chinese. The different developing
degrees of societies explain the fact that the mapping domains are wider in English
than in Chinese, The cultural relativity including difference in ways of thinking,
esthetic standards and literature traditions explain the fact that mapping from plants to
the characters and moralities of human beings is unique in Chinese while the mapping
to gods and goddesses is unique in English. (Zhao Xin, 1998). The difference in
linguistic forms leads to the predominance of nouns in Chinese and verbs in English.

The thesis is just an attempt to make a contrastive study of plant metaphors in
English and Chinese from a cognitive perspective. It reinforces some theories of the
contemporary cognitive approach to metaphor: conceptual metaphor, at least
conceptual metaphors of plant parts are characterized by cognitive universality and
cultural relativity. Meanwhile, it will, to a certain degree, be a supplement to the study
of plant metaphors. There must be some aspects that we have not touched upon in our
discussion and we need a further study in the future.
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