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Approvement and Struggle—The Canonization of the Chinese Version of The
Gadfly in China
Speciality: English Language and Literature Supervisor: Professor Mao Guo’an
Orientation: Translation study and culture study M.A. Candidate: Su Linling
Abstract

Since the Han Dynasty, translation study has been in existence in China.
However, Chinese translation studies still uses the way of applications. Such studies
almost stay inside the text which pays attention to the value of a translation. Since
1980s, the Descriptive Translation Studies has display its remarkable function in the
circle of translation. This kind of studies contains the translating history and new
analyses of translation on the level of culture. Up to this point, the translation study in
China steps into the “culture turn”. Many scholars advocated that' translation should
be studied within a broad social-cultural environment. They emphasize the historical
and cultural consciousness. The Israel scholar Even-Zohar, puts forward the
poly-system theory. The theory approaches translation in a systemic, dynamic and
descriptive way which contrasts with the traditional translation studies. Andre
Lefevere continued this theory and assumed that translation is a rewriting of an
origiﬁa.l text. All rewritings, whatever their intentions, reflect & certain cultural and
thoughtful ideology discourse function in a given text; Rewriting can also repress
innovation, distortion and containment. Ideology, Poetics and Patronage are the
fundamental forces of manipulation in literary translation, of which ideology
exercises more péwq' and influence than the other two factors in the selection and
construction of the repertoire of translated literature. The Gadfly is not as famous in
the west as in China, Soviet Union. This thesis, based on the explanation of Andre
Lefevefe’s theory hypothesis about the constraints of ideology in the translation
process, by focusing on the translation of The Gadfly, explores the relationship among
ideology, poetics, patronage and the translation literature. Moreover, the translated
version of The Gadfly in1953 are canonized in the historical process of interaction of
ideology, poetics and patronage, by making analyses of the cultural aims of
ideological manipulation, so as to reveal the cultural property and signiﬁcanée of



translation literature in the target culture.
Key words: Poly-system theory, ideology, patronage, poetics, The Gadfly
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Chapter One Introduction

To talk about canon, many people would relate it to popularity. It seems that the
ads always use canon to publicize something popular in our life at present. We can see
the word “canon” here and there. However, the issue of “canon” couldn’t be accepted
as easy as the ads show to us. The process of canonization is also a complicated
procedure.

Discussions on canon have been in existence for decades of years. This issue
becomes a hot topic for the comparative literature circles. In Chinese dictionary, the
word “canon” is explained as follows: firstly, it refcfs to the works of traditional
authority: secondly, it refers to the fundamental work that religions use to propagate
their doctrines; thirdly, it refers to the works of authority. ( (BRAABGERIMY 1991:
286) In English, “canon” can be translated as “canon” or “classic”, It is said that

“canon” comes from the Greek word “kanon” which means reed or stick and develops
| to denote the tools for measuring. Then it has by extension come to mean “rule” or
“léw”. Later on, it denotes The Bible and the texts which record the sacred truth. It is
thus clear that “canon” has a strong meaning that relates to religion originally.

From the above, we can see the canon is no doubt in authority. Therefore,
whether the process of canonization is controlled or affected by the power of politics
or other factors? We couldn’t use “canon” to parade a work at random since the canon
work must be the most powerful and it must stand the value of human life. The
history of our literature has been suspected. The works of our literature history are
also asked to re-recognized and re-think. We are familiar with the western canons for
the works of Shakespeare, Homer, Milton and the Chinese Confusions as well. They
are the fruit of the culture. Yet how about other works that are marked as “canon”,

especially the works during the revolution of China



1.1 Literature Review

As for “canon”, we can find many explanations. Liu Xie, a Chinese scholar,
pointed out that canon is “dEA 2 £i¥, I F|Z HM#. " Folkma holds that canon is
the series of works with great value, which is carefully chosen and applied to
education. These works play an important role as frame of reference on literal
criticism. He also says that canon concludes those works which are often mentioned
when people discuss other works in literature criticism (Folkma, 1996: 51). Harold
Bloom says simply that canon means the books carefully selected by the
educational organizations. (Bloom, 2005: 11) Cannon formation is the result of the
joint function of a literary system. The literary system is composed of such
organizations as educational, literary criticism, academic’ circles, and literary
association and so on. Hence, canon should be valuable and should go through the
test of time. For the canon itself, it should be creative and has a high value of the
connot#tion. It helps the language and the thoughts of a ‘nation step into a new
phrase. Canon should be accepted, disseminated, quoted by public continually so as
to show its rich literary and human value. Besides the inner factors, the reader and
education are two important factors in the circulation of the canon work. For
example, péople like to re-read a literary work and are so fond of it that they won’t
let it out of hands. After each re-reading, people could learn something new from it.
Even Zohar also takes this point in his article. He calls those works as the dynamic
canons. There is no doubt that popularity is a crucial reason for the canon formation.
Only when a literary work has been re-read by generations can it be able to mount
to the rank of canon (Liu Xiangyu, 2006: 2). But who selects them? Why are they
selected? Are there any reasons to choose a work to be canon? Behind the canon,
can we find any relations among the literature, the society and the whole culture?

Generally speaking, as to the canons of literal translation, it concludes three
kinds: first, the famous translated versions in translating history; second, the world
famous literary works which are translated; third, the foreign literature works that are
canonized in target language (Zha Mingjian, 2004). Among the three kinds of
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translating canons, the manipulation of culture couldn’t be ignored. In the past, most
scholars just studied on the langue of a translation. They just analyzed whether a
translation is faithful or not. Translation is complex. It is not just to show a work to
foreign literature or bring in good foreign works. We may have questions when facing
a translated version: who translates it? Why is it translated? Are there any aims in
translator’s mind? If a translated version is popular in receptor culture, what makes it
happen? In order to answer such long questions, the concern of culture is necessary.
“Translation has to do with authority and legiﬁmacy and ultimately, with power,
which is precisely why it has been and continues to be the subject of so many
acrimonious debates” (Lefevere, 2004: 2). Andre Lefevere leads an important concept
in translation— rewriting. It generally refers to various kinds of adjustment and
polishment to an original work, namely, translation, rewriting, anthology, criticism
and editing etc. In order to analyze factors outside, literary circle that influence a
translation, .Lefevcre uses a suit of new technical terms: ideology, poetics and
patronage, which can explain many situations that why some translated versions are
30 pol;ular in target language. The Gadfly is not so well known in the west as it is in
China, Soviet Union and the Eastern Europe. By the rewriting theory, the procedure of
its canonization emerges clearly. Revolutionary literature is a long-standing issue in
China, especially after the establishment of China. The theme of revolution became
the poetics of that time. Taking Russia as the model, consolidating the new political
power was the main ideology. In accordance with such condition, patronage went
along with the ideology and poetics to a great extent. There have been some scholars
who study this issue before. For example, Ni Xiuhua and Lu Yuling have published
articles about the translation and canonization of The Gadfly in China. They both
analyze the specific politics and the translating strategies that mage the canonization
of this novel in China. However, comparing the translated versions, in Ni’s article she
| points out that a paragraph which is sensitive in the seventeen years had been deleted.
However, after comparing several translated versions and editions published later on,
I find there is no deletion about this paragraph. This paper tends to re-analyze the
canon formation of The Gadfly in China and the translating str#tegies Li Liangmin
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used. The rewriting strategies portrays a hero—the Gadfly. The controls of the official
language, the poetics and the patronage made The Gadfly as a tool for political
preachment. Literature then became a megaphone for the politics. By the leading of
the mainstream official language, literature tended to be formulized and generalized
so that the inner value of literary works has been concealed for a long time.
Translation is not made in a vacuum but the aesthetic value should not be ignoring,

t0e.
1.2 Research Methods

This thesis plans to go deep into the canonization of Chinese version of The
Gadfly, namely Niu Meng. Through contrasting and analyzing the Chinese and
English versions, we can conclude the techniques and strategies the translator used to
help the canonization of The Gadfly in China. There will be three main parts. The first
part is a broad view of the pluralism and rewriting theory. The second part is the
specific analysis about the social and literary context during the seventeen years. With
a concrete investigation of the ideology, the poetics and the patronage we can be clear
about the questions as why The Gadfly was so popular at that time; who needed the
spirit and what kind of the power behind the translation; the third part gives us a text
anglysis about the rewriting strategies the translator used which also helped the
canonization of The Gadfly.

1.3 Significance and Objectives of the Research

This thesis begins with the present analysis of the canonization of The Ga;z‘ﬂy in
China, a thorough overlook of Chinese culture in 1950s and the function of translation
that made the process of canonization. Based on the previous studies, this M.A. thesis
generalizes the translation strategies and expressions that is manipulated by cultural,
economic and other factors. Through the analysis the canonization of a concrete work
written by Ethel Lilan Voynich, The Gadfly can be regarded a typical example of the
“canons” in the year of 1960s. Therefore, re-understandings of such works are also a



contribution to both translation circle and comparative circle.

Chapter Two Pluralism and the Canonization of the Translating

Literature

2.1 Pluralism and the Center——Literal Translation and the Dynamic Canons

At the beginning of 1970’s, Even-Zohar, an Israeli scholar had advanced a theory
of poly-system theory. In his articles, poly-system means the poly-merization of
various literary systems in a certain culture from poetry which is in inferior or cannon
form to the children’s literature and novels which are in interior or no-classic forms
(Xie Tianzhen, 2000). The core of this theory can be concluded as follows: Various
social symbols such as languages, literature, politics, and economy could be regarded
a8 a system-—the overall poly-system of culture. During the poly-system, each small
system is overlapping and depending on each other. They operate together as a whole.
However, the sub-systems are fighting with each other and their places are changeable.
Under certain conditions, the system that stands in the center may be driven to the
edge and the one on the edge may come to the center. Therefore, it is a common
phenomenon that cannons are questioned after its establishment. Even-Zohar points
out that in some movements, an item/factor or function may transfer from the edge of
a system to the edge of another which is adjoin to the original one. Then, this
item/factor or function may go into the center of the later. With regard to literature,
translating literature were on the border for a long time when the nation met with
tremendous difficult and big changes did translating literature close up to the center.

Based on Russian Formalism and Czech Structuralism, two directions of
research began to develop in the earliest days of the department, merging during the
1970s: the study of ljterature in terms of a system, and the study of translation. The
main impetus for the study of literature as a system was provided by Israeli schzﬂar
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Even-Zohar. He assumed that semiotic phenomena, i.e. sign-governed human patterns
of communication (such' as culture, language, literature, society)could more
adequately be understood and studied disregarded as systems rather than
_ conglomerates of disparate elements (Even-Zohar, 1990: 9).

In poly-system theory, the term “literary system”, refers to the network of
relations that can be hypothesized for a certain set of assumed observables. In short,
for poly-system theory the “literary system” can be formulated to mean: The nctwofk ‘
of relations that is hypothesized to obtain between a number of activities called
“literary”, and con&;uently these activities themselves observed via that network
(Even-Zohar, 1990: 28). '

A literature develops while in contact with other literatures. This contact may be

éxpressed in the “translation” of models as well as through the translation of
concrete texts. Furthermore Zohar claimed that there are three major cases to be
discerned whenever major translation activity takes place :(i) when a polysystem has
not been crystallized, i.e. when a literature is ‘youﬂg’ in the process of being
established; (ii)when a literature is either ‘peripheral’ or ‘weak’, or both, and (iii)
when there are turning points, crises, or literary vacuums. (ibid1990:28) Borrowing
Jacobson’s famous scheme of communication and language, Itamar Even-Zohar
adapts it to the case of literature and establishes his scheme of literary system as

follows: ,
INSTITUTION [context]
REPERTOIRE [code}
PRODUCER [addresser] CONSUMER [addressee}]
MARKET [contact/channel]
PRODUCT [message]

(Zhang Nanfeng, 2004: 138).
The significance of Poly-system Theory approaches translation phenomena in a
systemic, dynamic, descriptive, functional, target language-oriented way and contrasts
sharply with the traditional translation studies, broadens the horizon of Translation
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Studies and speeds up the “cultural tumn” in Translation Studies. However, this new
approach excessively focuses on the translated texts positions, their roles within the
target culture, and their relations with original texts of that culture. This theory could
not answer the following several problems: (i) This research overstresses on the
domain ideology in the translated texts but neglects other ideological factors, which
simplified the sophisticated translation phenomena ; (i) It emphasizes on the
uniqueness of ideology but ignores the particular characteristics of literature and
translator’s subjectivity in the translation process; (iii) Poly-system Theory itself
views the translated texts in its domain cultural context as indispensable literature
phenomena without taking any ideological or political sides. Poly-system Hypothesis .
was originally designed mainly as a theoretical framework for the Descriptive Study
of literature or language in their cultural context and Zohar has fore grounded the
general features of all poly-systems while excluding their particularities from his
discussio;x in order to present a universal theory of culture. While the attempt is
laudable, it makes his outline inadequate as a framework for research into any
particular poly-systems. (Zhang Qiyan, 2005). However, the “Manipulation School”,
anothc?r systems-oriented approach to studying translation, is fully aware of such
pitfalls of poly-system and gives more specific and systematic explanation to literary
translation. To them translation is no longer a monistic composition, but an
interpretation and conglomerate of two different cultures. On one hand, the translator
transplants the semantic cox;ntent into the target texf; on the other hand, the translator
rewrites the part, or sometimes, the entire elements of the original into the receiving.
culture. It suggests that any translation phenomena especially the literary translation
can be investigated as a rewriting form of original text and literary translations with
sites of aesthetic, cultural, and ideological exchange between different cultures.

This new realization, then, is that the translator has his own images or aesthetic

tastes in the receiving culture. The act of translation is no longer a
“transcending” from one context into another, but an act of ‘rewriting and
communication, which cannot be ripped from the translator’s historical and cultural
surroundings. Bassnett and Lefevere break free from conventions and focus on the
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interaction between translation and culture. They hold that culture constrains
translation in many aspects: the choice of original text*and the way to translate and so
oa. From a cultural studies angle, the cultural turn came to translation studies. These
include studies of changing standards in translation over time, the power exercised in-
and on the publishing industry in pursuit of specific ideologies, feminist writing and
translation, translation as “appropriation”. Translation and colonization and translation

as rewriting, including the rewriters..
2.2 Translating Norms: Ideology, Poetics and Patronage

In 1985, there appeared another milestone in the development of Translation
Studies——The manipulation of Literature (1985), edited by Theo Hermans. In this
anthology, the contributing scholars got the name of “Manipulation School”, which
indicates that the Translation Studies scholars were beginning to show that Mnslaﬁom
rather than being a seoondary and derivative genre, was instead one of the primary
literary tools that social institutions had at their disposal to manipulate a given society
in order to construct a kind of culture desired. A real breakthrough for the field of
translation studies c;me in the 1990s with the collection of essays entitled Translation,
History, and Culture, co-edited by Bassnett and Lefevere. It was then that translation
studies officially took the “Cultural Tumn”. The authors redefined the object of this
study as “a verbal text within the network of literary and extra-literary signs in both
the source and target culture” (Bassnett and Lefevere, 2001: xi). Translation is first
and foremost crosscultural mf&mw. It is a complex .form of action under the
influence of correlated constraints both in and out the source and target cultures. The
manipulation school is represented mainly by scholars such as Andre Lefevere, Jose
Lambert and Theo Hermans, all of who are from Dutch-speaking countries, but it also
includes Susan Bassnett in England and some Israeli scholars such as Gideon Toury.
The approach of the “manipulation school” is based on the concept of the literary
polysystem, which derives from Russian Formalists and the Prague Structualists.
Polysysfem is not only 'éharacterized by constant shifts and changes, but also by



internal oppositions, including those between “primary” and “secondary” models and
typ&s Primary texts are the innovative ones, and the secondary texts are the
conservative ones that confirm and uphold the existing system.

Israeli scholars hold that literary translation “is seen as one of the elements
participating in the constant struggle for survival and domination, and is seen
essentially as an integral part of the target culture and not merely a reproduction of
another text” (Gentler 1993: 114-125). From this target-oriented starting-point, the
scholars of

“Manipulation School” has developed their own theoretical models. Their
emphasis on the target text naturally leads to a primarily descriptive approach that
rejects the normative and evaluative attitudes of both traditional translation theory and
linguistically oriented translatology. Another shift of emphasis is from the translation
process and the problems underlying it to the result: the translated text. In this sense,
it could be céncluded that the studies of this group are concrete and empirical. This
means that the writings of the “Manipulation School” concentrate on describing and
analyzing translations, on investigating the reception of translations and tracing broad

Andre Lefevere’s studies in translation can be originated from poly-system
theory and Manipulation School. He develops the translation studies with issues such
as power, ideology, institution and manipulation. Under such circumstances people
who translate are rewriting the work. The factors that influence such rewntmg can be

ideological or poetical.
221 | Ideology

Translations are not made in a vacuum. The way translators understand
themselves and their culture is one of the factors that may influence the way in which
they translate. The word “ideology” is derived from Destutt de Tracy, a French
philosopher. He put forward this term in 1796. Tracy thought that “ideology” means
the doctrine of ideas or science of ideas. Its task lies in studying the origin of our

conception, the possibility and reliability of cognition which are the basic problems in



epistemology (Ji Guangmao: 2005: 12). Hence, for Tracy, ideology is just a word for
philosophy. John Storey mentioned about definition of ideology as follows: (1).
Ideology for a certain party or politics; (2). the false consciousness which means
masking, distortion and concealment. This concept was first raised by Marx. (3). the
ideological forms; (4). The material practice which originates from L. Louis Althusser
(1918--).He saw that some rituals or practices combine us to a certain social rule. And
inequality o_f status, wealth and power is the symbol. (5). For Roland Barthes,
ideology means the fight for leading right, with the purpose of limiting or deriving
new connotation.

People know deeply that “ideology” contains problems which have close
relationship with the cultural complexity. Whether “ideology” is derogatory or
commendatory? Each one has his own opinion. Some scholars even use belief,
doctrine, theory or other words to avoid such question. The school of Marx and
Frankfurt regard ideology as false consciousness. In a capitalist society, the spirit,
thoughts, literature and art that are on the dominant position are ideological.

Some western scholars even classify ideology into four kinds, respectively on
epidtemological, .sociological, psychological and psychocultural approaches. This
thesis tends to analyze ideology on the sociological approaches. This theory was first
discovered by Marx and Engels. They found that though ideology is sciéntiﬁc, fair
and selflessness, it covers up the benefit of a certain political group. They believed
that ideology was false consciousness. It was a rational dependence for the incorrect
rulings. To some extent, it was a distortion for truth. For this reason, ideology contains
beiief, ration, prejudice and barbarism. It was a system including a sbcial value
judgment. It will influence the whole society, such as controlling or motivating the
society. Hence, some political power may be legitimate or illegitimate. Ideology will
serve for this ambition or value. What is noticeable is that Marx discussed not only
the truth of ideology but also the question of who the ideology serves for on earth?
Marx changed the life of ideology and de-constructs it all his life.

Tremendous changes have taken place by Lenin. He thought that ideology
became an effective way to fight among classes. It is a weapon for each class. Both
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bourgeoisie and proletariat have their own ideology. Whether ideology is true or false
depends on the class it belongs to. The bourgeois ideology is certainly false while
proletariat ideology is the unity of class and science. Lenin thought that ideology
involved in benefit and political consciousness of different classes. He emphasized on
the ideological confrontation between capitalist and socialist society.

Althusser’s view on ideology is the inheritance and amendments to Marx. He
M@a Marx’s ruli_ng ideas in a non-reductionist way. He thought that naﬁoh isa
governmental formation. Marx believed that nation is the suppressive machine. Its
function is to safeguard the ruling of ruling classes. Althusser believed that besides the
state apparatus, there is also ideological state apparatus which is composed of religion,
family, education, culture, and media and so on. The later brings into play through
ideology. It is usually the place for classic ﬁghting.' The state apparatus function
through violence to provide suitable political environment and situation. The
ideological state apparatuses are concealed by such violence state apparatus.

To state succinctly, ideology may influence literature to a great extent. The
poly-system advances a theory that the mainstream ideology would influence
translation. What about the non-mainstream ideology? People may approve a
mainstream ideology. But they may have different reaction about it. For example,
when facing a vanquished nation with backward culture, the mainstream ideology was
to save the nation and people. Some translators tended to choose those works of
countries which had the same situation as China, that is, weakness, conquered and -
vanquished by other countries. Such weak nation had a long and rich civilization and
wonderful history but they were feeble in modern. Translators wanted to show us the
tragedy and wamn us that if we didn’t reform, the tragedy will take place upon us.
However, other translatgrs such as Hu Shi, translated with the -same aim but in
different ways. They didn’t want to reveal the tragedy or the reason to be conquered,
but tried to introduce the modem consciousness and the factors to build up a nation.
The situation was the same in India. After be conquered by England, Indian scholars
learned from European countries, such as French, Germany and Russia. They
translated a lot of foreign works to contend with English.literamre.
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While for Marx, The ideological component includes the choice of subject and
the form of its presentation. Mentioning to the definition of ideology, Lefevere figures
out that ideology could order our actions. It will be the convention, a belief or a

grillwork of form. Ideology is a complex word.
222 Poetics

The earliest study of poetics may be chased back to Aristotle’s “poetics”, who
put forward the theory. The word of “poetics” refers not only to the study of poems
but also the whole literature including poems. The school of Manipulation hold that
poetics 'is a factor that influence translation. Lefevere thought a poetics consists of two
components; the first one is an inventory of literary devices, genres, motifs,

 prototypical characters and situations and symbols; the other is a concept of what the
role of literature is, or should be, in the social system as a whole (Lefever, 2004: 26).
The former is the style of literature; the later is the function of literature, which relates
closely to the ideology. Once a poetics is codified, it exerts a tremendous
system-confronting influence on the further development of a literary system.

Since the poetics determined the function of literature in the social system, when
choosing a text, a translator should consider the coincidence of the topic and the
poetics. Take Thomas Hardy’s The Honourable Laura for example. This is a short
story with the topic of love and loyalty. The story tells a girl named Laura. She made a
lifelong promise with her cousin privately. After meeting an actor Laura elopes with
him and was run after by her father and husband. The rivals in love then decided to
fight. Finally Laura’s husband is drawn to down the cliff by the actor. Knowing the
truth, Laura was regrettable and takes good care of her husband. But her husband
doesn’t forgive her and leaves .her alone. After years Laura still waits for his husband.
Finally, the couple joins the broken mirror together. At that time, there were two
versions, one is Hui Shou translated by thu Shoujuan, edited in her Ou Mei Ming Jia
Duan Pian Xiao Shuo Cong Kan (1917) , one is Liu Rongyue and Jiang Jiansong’s
Ti Mian De Lao La, edited in Love Stories of Hardy (2004). These two versions are



one hundred year’s differed. The poetics of the time are widely divergent. Hui Shou
was translated during the transmission of poetics. The Romanticism, naturalism,
modernism and realism from the west are introduced to China. While the old style
and theory of Chinese literature was collapsed little by little. On the contrary, i Mian
De Lao La was translated in a somewhat stable period. On the basis of traditional art,
Chinese literature brought about various literary styles and began walking to the
world.

Take a look at the topic, love will never be obsolete. There’s no doubt that Zhou
Shoujuan and Liu Jiangjian chose such a topic. As for the literary function; tl;e
standards to choose are different to some extent. Zhou Shoujuan translated the novel
on the background of a translating tide. The style of short story was introduced into
China and was popular. Translators became awaken about translating famous work.
As the name of Ou Mei Ming Jia Duan Pian Xiao Shuo Cong Kan (1917), Zhou
Shoujuan wanted to show us more foreign literature. To the 21* century, many famous
works were re-translated . Influenced by this poetics, Liu and Jiang wrote in the
prelude that since Hardy wrote some short stories and there aren’t any versions of this

topic. So they want to fill in the gaps in this field (Liu,Jiang, 2004: 2).
2.2.3 Patronage

Lefevere holds that literature can be analyzed in systemic terms. It is not a
deterministic system but rather acts as a series to constrain the reader, writer and the
rewriter. On the basis of the Russian Formalist theorists, literature is one of the
systems that constitute the complex system of culture. The literature is on the
background of the whole culture and the society. There are double control factors that
control the system. One control factor is within the literature system, which is
represented by the professionals: the reviewers, teachers, translators and the critics.
They will occasionally repress certain works of literature that are all too blatantly
opposed to the dominant concept of what literature should be —its poetics—and of
what literature should be -ideology. The second factor that controls the éyétem

13



operates outside the literature system which can be named “patronage”. It may be
some power-—persons, institutions which can further or hinder the reading, writing,
and rewriting of literature (Lefevere, 2004: 14-15). Therefore, patronage can be
persons or group of persons, a religious or political party, publishers, a court or a
media. Patronage will be more interested in ideology than poetics in that time of
literature. Patronage tries to balance the literary system and the other system so that
they could exist together in a society. Patrdnage consists of three elements. They are
ideological component, economic component and the element of status. As for the
ideological f"actor, it may restrict the style and content of the text. Ideology here
means not only to the political sphere but the grillwork of form, convention ideas and
belief. The economic element refers to the pension or ;appointing them to certain
office so that the translator could lead a life. Meanwhile, patronage will pay for the
books or invite professionals as teachers and reviewers. The final element means that
only acéepted by the patronage may a work integrate into a certain support group and
the life style and may be approved by the readers. Patronage' can be differentiated or
- undifferentiated. When the ideological, the économic, and the status components are
dispensed by one and the same patron, the patronage is undifferentiated. For
example, working for a court or in a contemporary totalitarian state. On the other hand,
when the economy is relatively independent of ideological factors and doesn’t
influence the status, the patronage is differentiated. During the system of
undifferentiated patronage, patrons will try to keép the stability of the whole society.
And in such social ;ystem, the literature that is accepted and promoted should
function as a tool to propel the stability and the integration of the society. However, it
doesn’t mean that there will be no “other” literature. They should be regarded as
“dissident” or any other name with this effect. These works are difficult to be
published through official channels so they are usually called “low” or “popular”
literature. ‘

A literary system will develop and improve itself time after time. If a literary
system resists change altogether, it will collapse because of the growing pressure from
its environment when a certain type of patronage is superseded by another one.
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Consequently, the changes relate closely to the patronage. The literary system exists
iﬁ a certain environment. With the changes of it, the system will function to a great
extent. In other words, the literary system will influence its environment through its
literary texts and rewritings. If not, or the process is hinder by some factors, the
patrons will require or at least to encourage the creation or the rewritings bf this kind
of literature,

Chapter Three The Spread and Popularity of The Gadfly

3.1 A Brief Introduction of Ethel Lilian Voynich

It is known that after the establishment of new China, lots of works that tell the
fighting story emerged. As it was pointed out before, translation bears close relation to
the culture. With the background of such a special phenomenon, translation and
culture at large became the propaganda tools for politics.

3.1.1 The Revolutionary Background of the Author

Ethel Lilian Voynich, youngest of the five daughters of George Boole, author of
the Laws of Thought, was born on 11®, May, 1984 in Ireland. Geroge Boole, who
twice won the Royal Society’s gold medal for original discoveries in mathematics,
was Professor at Queen’s College, London. He died when Ethel Lilian was only seven
month.s old. Suffering the lost of father, Lilian became a person of strong character.
Because of the infection of erysipelas, Lilian was sent by her mother to her uncle
when she was eight. Her uncle, Charles, was very religious and a sadist. His atrocity
made Lilian got a nervousl breakdown. It was music that save the gifted girl and
enabled her to study for three years at the Berlin Hochschule der Musik. There had
been only intermittent piano lessons. In Berlin she read Machiavelli’s Prince and
Stepniak’s Underground Russia. She began to find there was enormous sympétthy
there for the liberal element in Russia. At that time, with the acquittal of Vera
Zassulich in 1877 after her attempt to kill General Trepov, the jury denied the right of
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trial to any political prisoners. Thousands of students were imprisoned and sent to
Sibena by simple Ukase. Many young students went abroad to have university
training. They were liberal. They dreamt to be a socialist in future. Most of them went
to Switzerland. After Lilian returned to London, she asked Charlotte Wilson to find
someone who would teach her Russian and give her introductions to comrades in
Russia since she decided to go to Russia and wondered whether the conditions were
as bad as told by the political refugees. Charlotte Wilson offered Stepniak Kravinsky
or Peter Kropotkin. Ethel Lilian chose Stepniak because Kropotkin lived out of town.
Stepniak and his wife taught her Russian. During 1887 to 1889, Lilian lived abroad in
the city of St. Petersburg in Russia and worked as a tutor in a General’s family. The A
General’s wife was sympathetic when knowing the vile prison food and decided to
" cook food daily. Lilian should take it to prison. Lilian was deeply moved by the
revolution. She contacted with Party of The Public Will in Russia and attended the
rally and activities hold by them. Covered by her foreign national identity, she sent
meals and messages for the revolutionist who were put in prison and brought the
banned files to the Russian revolutionists who were in exile in England. Moreover,
Voynich made friends with Russian writer Aleksandr Herzen and Sergy Kravcﬁinsky
with the pseudonym name of Stepniak. They often discussed the literal issues together.
The two men spoke highly of Voynich’s gift in literature and helped her a lot in this
area. In Vonich’s life, Stepniak was a quite important person that exerted crucial
influence on Voynich. He encouraged Lilian to contact with the Party of The Public
Will and the revolutionists in exile of each country and supported her literary criticism.
He also urged her to observe the characters of human beings and the phenomena of
human life. Lilan helped Stepniak organize the Society of Friends of Russian Freedom,
which published a monthly. In Stepniak’s house, Lilian met with Eleanor, Karl Marx’s
daﬁghtef, Friedrich Engels, George Bernard Shaw, William Morris and Oécar Wolde.
In addition, she saw all the Russ%an political exiles. Wilfred Babdank Voynich, Lilan’s
husband, was also one of them. In the year of 1894, E.L.V traveled to organize the
passage of illegal publications to Russia through the Galician frontier and met
progressive Ukrainian writers Ivan Franks and Mihail Davlik..Aﬁer her marriage,
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“E.L.V. continued to work under the guidance of Stepniak to translate Russian works
into English. She translated classics and modern authors, Russian and Ukrainian folk
songs. Her first published book was a translation in 1893, Stories from Garshin, with
an introduction by Stepniak. In December 1895, Stepniak was killed by a train. Then
E.LV. and her husband severed their connection with the Russian revolutionary
movement, |

Besides Russia, London was also a place where Italian revolutionists gathered in.
Voynich made full use of this geographic advantage and contacted with these.
revolutionists frequently. It is oiwiously that they acted as a resource of rich political
theory and source for literary creation.

After all, the author of this novel was so strongly affected by revolution and her
practice gave her materials to compose such a revolutionary work.

3.12 The Story of The Gadfly

On the title-page is wn'ttqn the cry of the expelled demons in the Gospel “What
have we to do with Thee, thou Jesus of Nazareth?”The Gadfly is a trifoliate story,
telling of the father-son relationship between the priest Montanelli and Arthur; of the
defiance by Arthur of Church and State, and of the love between Arthur and Gemma.
The story is set in Italy in the mid-nineteenth century, at the time of the Risorgimento.
The hero, Arthur, is the illegitimate son of Canon Montanelli, an Italian cleric, and an
English woman, married to a rich, elderly English ship-owner living in Leghom.
Before Arthur’s mother died, he has been under the spiritual care of Montanelli, his
real father for years. When he is seventeen years old, Arthur becomes the student of '
Pisa, where Montanelli is the head of the seminary. Montanelli’s solicitude and
edification for Arthur made their friendship between generations. Arthur was gentle
and devout; he even wants to become a.priest. The situation of Italy was full of
conflicts with enslavefnent by Austria and exploitation by native aristocrats. Arthur
met with Gemma, his childhood playmate during an activity of the Mazzinian party.
Arthur’s dream begins to change. At seventeen, Gemma is the Egeria of a group of
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spirarors, members of the Young Italy society, and to Arthur she seems a melancholy
vision of Liberty mourning for the lost Republic. He falls in love with Gemma. Soon
after that, Montanrlli, thinks too liberal by the authorities, is kicked upstairs to
become Bishop of Brisighella. Montanrlli’s successor, Father Cardi, disregards the
secret of Arthur’s confessional. Arthur and his friends are imprisoned and Gemma
accesses him of being an informer, a traitor and slaps his face. Meanwhile, Arthur got
known that Montanelli is his real father. Suffering the mental shock, Arthur stages a
fake suicide and goes to South America.

Many years past, Arthur is totally unrecognizable, reaches Italy once more. He
has been brutally maimed by a Lascar; he suffers agonizing attacks of pain; he has
been hired as a humpback, a figure of gross and tortured ridicule by a travelling circus;
~ he now stutters badly. But he holds to his vow to live and die to free Italy, and he has
returhed to join revolutionaries and anarchists, rebels and as#assins. He becomes a
revolutionist named Gadfly. Of course he meets Gemma again, still a member of the
conspirator’s circle, who is still lovely and loving; she suspects that the boy she sends
to his death by her contempt, is this savage Gadfly. Montanelli then becomes the
eparch. They are enemies tit for tat. |

The latter part of the story is pseudo-historical and a psychological drama
involving an Oedipus situation. In the prison, the Gadfly insists that his father must
choose between his faith and him. The Cardinal gives the Gadfly up; he scarifies his
only son rather than allow the revolution to continue and spread. After Arthur is
tortured and shot Montanelli goes out of his mind with grief, to;-n beyond bearing by
the tension between his earthly love for his child and his duty to his people, his
spiritual children. After carrying the Host in solemn procession, the Cardinal raises
and smashes it to the floor, in a crazed identification of himself with God the Father,
sacrificing His Son to save mankind from further rum.

: This tragic and tremendous theme, which later was to be attempted twice by
William Faulkner, may account for the novel’s popularity in Russia The Gadfly was
published in the United States in June 1897 and England that September. Before 1920,
18 editions had appeared. From the first appearance the novel sold well but its most
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phenomenal success had been in Russia, with the amount of 5,000,000 copies. Since
the translation into Chinese in 1953, it has sold over 1,000,000 copies. Translations
are also popular in Bulgaria, Czechoslovakia, Holland, Hungary,. Latvia, Outer
Mongolia, Poland and Romania. ’

Concerning the spread of The Gadfly in China, the function of a Russian writer
couldn’t be ignored. He is Nikola Ostrovsky. He read this book every night secretly .
and was' deeply moved by the spirit of the Gadfly. His book of How the Steel is |
Tempered influenced several generations in China. The leading character of this
book-—Paul, is keenly interested in the Gadfly. He regarded the novel of The Gadfly
as a valuable treasure as Ostrovsky does. Hence, people who are encouraged by Paul
were eager to know the story and who the Gadfly is. The introduction of E.L.V’s The
Gadfly was ready to come out at people’s calls. Ostrovsky hold that “I agree with the
character for his adamancy, his strength to bear trial and his type of never
complaining grievances but suffering. I agree with the typical character that would
- always pu{ the whole people’s work in front of personal thing.” ' (Zhou Weilie, 1958:
. 18). Therefore, everyone who read How the Steel is Tempered was interested in The
Gadfly before the Chinese version coming out. During a short period of five years, the
publishing of this book amounted to millions of volumes in China. It shows how
Chinese people loved The Gadfly.

At the beginning, the Gadfly was just a revolutionist. What impressed us were
the brave and the spirit of the hero. Once mentioned The Gadfly, the oldex; generation
would recall the scene: They all regarded the Gadfly as a model. Some mutated the
personality of the Gadfly deliberately; some thought that the Gadfly’s attitude toward
love was respectable so that people can be impressed by the lofty and extraordinary
love. Many people dealt with their relation to lovers in this way in order to temper
themselves. Some people were even intereste.d in Montanelli. Getting rid of the
official propaganda, they thought Montanelli was kind-hearted.. But this was just a
point of view in non-mainstream (Zhou Weilie, 1958: 2).

Decades of years ago, people were impressed by the Gadfly’s heroism and his
brawniness. But now, what the reader thinks about is the Gadfly’s secret: Why is he so
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cruel to his lover and himself? Liu Xiaofeng recalls that for himself, the Gadfly’s
charming is his scarification to revolution so that he enjoys a full of vigor for life and
love. Liu Xiaofeng even thinks that if he wants to have the same full of vigor for life
and lo.ve, it is necessary to revolt. He found nothing in revolution but the complex
relation on the ethic. A |

Under the modem context, when young people read The Gadfly again, they
might not pay much attention to the heroism but the complicated relationship a:noﬁg
the the Gadfly, Montanelli, Gemma and Zita. Readers may confirm this viewpoint
after reading Liu Xiaofeng’s book. Liu Xiaofeng, a modern scholar, makes a thorough
analysis on this novel with the aspect of moral i:rinciples. Casting off the .
circumstances during the seventeen years, readers are free to observe the real face of
the Gadfly. The Gadfly was deeply influenced by the Christian religion. His mother
was a Christian, His real father, Montanelli, has been his godfather since he was
twelve, They usually read and study the theology and philosophy. Montanelli becomes
a good teacher and helpful friend for Arthur. The Gadfly has a morality which is
characterized as the symbol of the Christian: pure, health, quiet, frugal and kind. He
studies the theology with great concentration. So at the beginning he wants the help
from the religion. At first he even thinks the Party’s theory and lines related to The
Bible. He loves Gemma but didn’t dare to confess his feelings. He goes to the church
and confesses to the God. Though the Gadfly takes part in revolution, he was still a
piety of Christian. The Gadfly is not as brave as what the old generation told us before.
Hé is depressed. Sometimes he feels in a dilemma toward his love to Gemma and his.
fights with Montanelli. It is a thread when the father and son meet with conflicts.
When Arthur sees his real father staying in the church by himself, he hides in the dark.
The author used a lot of words to describe Arthur’s psychology. Hearing Montanelli’s
crying, Arthur wants to tell the truth and stop his sorrow of fighting against his father.
However, he couldn’t forgive the betraying, the dishonesty and the deception of the
God. He even laughs and speaks sarcastically, ironically at his father so as to conceal
his sorrow. He is also afraid of losing his father before he died, crying all the night
with Montanelli’s handkerchief in hand. Yet why did people neglect the Gadfly’s
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weakness? Readers could find such character through the source material but the
translation of this novel in 1953 educated us that the, Gadfly was almost perfect: he
was brave and faced death unflinchingly. By using what translating strategies the
translator showed the Chinese people a perfect hero?

3.2 A Brief Introduction of the Translator—Li Liangmin

Li Liangmin, born on 12th, March, 1919, was interested in reading classic works
especially The Water Margin. Such works affected him too much that Li Liangmin
was willing to choose the topic of braveness, martyr to translate. Li Liangmin was
famous for ﬁ'anslaﬁng revolutionary works. And during his life, he translated merely
the revolutiénary novels. His fal;lily’s social standing led up to him a lot on his choice
of the revolutionary literature. His father, Li Guangin had fought against Yuan Shikai
with Shen Junru and advanced self-government in Zhejiang Province. In his early
time, Li Guangin taught in several collegés in Shanghai and then run schools in
" countryside. He kept closed relationship to Cai Yuanpei. As a res;ult, the
new-vernacular literature promoted by the May 4th Movement in 1919 exerted a great
influence upon Li Liangmin. In 1935, his first translation in exercise named Does he
come back was published.

After the beginning of the War of Resistance against Japan (1937-1945), Li
Liangmin took part in the national salvation movement vigorously. Meanwhile, he
acted in the drama of Total Loyalty to Serve the Country and published his drama as
children’s literature in Guilin. During thls time, he attended the Communist Party. In
1941, his works of Longjiao Mountain and Hutou Ridge was published by his
collection. In the year of 1942, because of the political pressure, Li Liangmin hurried
to the base area in Huaibei and Suwan and then studied in schools there. After
graduation, Li Liangmin was assigned to teach in a middle school in Huaibao County,
Honghu District. During his work as a teacher, he met with the book of How the Steel
is Temped translated by Meiyi. The Li Liangmin decided to learn Russian by himself
and was determined to become a literary translator.
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After the victory of war against Japan, Li Liangmin was admitted to the English
Department of Hujiang College in Shanghai. During his school time, he translated The
Yearling created by Marjorie Kinnan Rawlings. Li Liangmin’s gift in translation was
| given free play after the liberation. He worked as a translator and editor in Shanghai
Transl.ation Publishing House. Li Liangmin joined in the Shanghai Writers’
association in 1954 and Chinese Writers® association in 1964. His productions in
translation are: The Gadfly, Kechubieyza, Spartacus®, White slave Eng® and so on.

Besides, Li Liangmin translates lots of the short stories and novellas, most of
which are Russian works. From 1948 to 1966, his translation amounted fto
62kindswith 52,000,000 works and could be regarded as one of the most influential
translators in China.

Li Liangmin persisted in his way of translation which tells the story of brave
heroes. He tended to introduce the works into China which por&ay classical fights
including national liberation. Therefore, his translations are popular among Chinese
youth, especially the novel of The Gadfly. However, The Gadfly was banned during
the Great Cultural Revolution and Li Liangmin bw&nc much eager to learn Italian so
as to introduce much more Italian works to China. After that, Spartacus and The
Gadfly were re-printed again and his translations influence from gm&aﬁom to

generations.
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Chapter Four The Literary Translation in Special Cultural Context

during the Seventeen Years

4.1 The Cultural Context during the Seventeen Years

’ 4.1.1  The Revolutionary Literature———Chinese Traditional Literature

Chinese revolutionary literature was full of political theories. Authors followed
the political sensitivity and the consciousness of political crisis with great interest.
The utilitarianism was completely emphasized so that literature had been regarded as
the instrument or weapon of political propaganda and publicity for a time. Crisis jn
China can be concluded as follows: firstly, the crisis in reality: the national doom and
racial extinction; secondly, the cultural crisis, with the destitute and wandering about
as a refugee or vagrant in spirit as the typical manifestation. Such consciousness came
about thousands of years ago and from the fight of The Opium Wars (1840-1842) it
had been the main stream in people’s mind. Therefore, all of the cultural movements,
. the trends of thoughts and aéadcmic viewpoints were all around Chinese crisis.
Translation brings advantages and disadvantages to China, but the difference came to
a common understanding: the most pressing matter of the moment is solving the
problem of crisis around China. For this reason, it will be much easier to understand
why all the theories, doctrines, concepts and principles are ideological. Our literature
was ideological. It meant that literature was forced to show its function on ideology
because of a certain social situation or a certain benefit. Confusions had once pointed
out that “Xihg Guan Qun Yuan” which is a concise conclusion about the idmlogi@
function of literature. The cultural tradition makes literature as a tool for politics and
concentrates too much on ideology. -

All the phenomena originated from Chinese modern history. “Failure” was
engraved on most of the milestones in our history. The Opium War (1840-1842) ended
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with blood and tears. China, the vanquished land, was reduced to the status of a
colony. 'i‘reaties of national betrayal and humiliation enraged Chinese people; the
intellectual took a broad view toward the whole world. After the failure of
Constitutional Reform and Modernization in 1898, the scholars tumed to the west to
M an ideological struggle as the basis of political revolution. Saving the nation
from doom and ensure its survival became the topic in literature discussion.
Everything at that time is practiced, mﬁonalized, socialized and political. Under such
circumstances, all of the ideas, literature and art turned into ideology. They showed
reflect the reality and pointed out a way forward for the whole nation. They should
also give mobilization and take actions. In this sense, we could say that the history of
modem and contemporary literature in China is a history of ideology. The special
historical environment gave rise to the result, that is, the value of literature and art
depends on how and what aspects it gave full play to the ideology, but not the
aesthetic standards of itself.

Yan Fu, a f'amous translator in China, had been abroad for only three years. Yet,
he was deeply affected by the foreign literature. He published several essays to arise
Chinese people. Then he translated Evolution and Ethics, Wealth of Nations and On
Liberty respectively written by Thomas Huxley, Adam Smith and H.Spencer. Thanks
te his introduction, many scholars might get in touch with the modern ideas. The
theory which Yan Fu brought in was not merely the academic theory. They more or
less contained some new ideas on ideology or politics. As long as an academic theory
is in line with a certain spirit of that time, it can give full play to political function.
The true aim of Yan Fu’s translation lied in looking for a way to save our nation.

Lu Xun, (1881-1936), was deeply influenced by Yan Fu’s translation of
Evolution and Ethics, which aroused his patriotism. During his study abroad in Japan,
he found Chinese people were looked down upon by the world. Witnessing the
weakness of Chinese people, he decided to give up medicine and used pen to save
" China. He said that “The medical science is not an important thing. All the ignorant
peqple are publicly exposing no matter how strong they are or what they wear.
Thcrefofe, 't.he most important thing for us is to change their spirit. And I think art and
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literature are good at such changes. Then I advocated the literary movement” * (Zhu
Donglin, 2005: 30). Besides his creation, Lu Xun translated many short stories and
edited them together known as A Collection of Foreign Stories ( {H5h/M#SED ) He
held that fresh ideas may save our nation. Such thoughts brought victory to Russian
revolution; China would also use it for reference. “Because of their beliefs, they
sacrifice everything. Their flesh and bones blunts the knife; their bloods die out the
flames; in the declining light of the glint and flash, they observe a slight color of the
sky, that is, the first light of a new century” ® (ibid). They understood the truth that the
backward of thought may lag the development of a nation. Why did revplution fail
again and again? Chinese people were taught and imperceptibly influenced by the
out-of-date viewpoint and feudal oonceptioﬁ. The nation wouldn’t be strong unless we
accepted new and fresh ideas. Scholars were tiered of political revolution since it
could never change the situation of China. They were powerless before politics.
Therefore, they turned to launch a revolution on literature. It is the same to the
Maxims in west. The despair of political revolution made them choose another
way--—to0 work for the cultural, ideological revolution. If we don’t change people’s
mind and create counter-consciousness and counter-culture, we can’t deconstruct the
prevailed ideology and way of life in old times. Chinese literature witnessed so many
revolutions such as revolutions in the fields of poems, novels and literature. These
changes began for the purpose of arousing the masses and establishing new concepts.
Li Dazhao said that the liberation of mind was the most basic thing. All thc- thing
happenéq behind such background: saving the nation from doom and ensuring its
survival, and establishing democratic political-style.

For this reason, scholars wrote not only for academy, but fighting. As a tool,
literature served as a megaphone. Yan Fu, Hu Shi and Lu Xun, as well as many
scholars with breadth of vision was full of enthusiasm in motion. Their motion is
persisting in ideological revolution, social liberation and national independence.

How to change our concepts? At that moment, criticizing and self-examine the
national thought is the most important way. Chen Duxiu, cautioned the youth to be
independent, progressi‘ve, scientific and universal. He criticized three reasons for our
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ignorant people: the harm of Confucianists, Taoism and Buddhism, the poison of
absolute monarchy and a long-time unified nation. We should overthrow such
obsolete thoughts and the traditional culture.

The essence of literature theory embodies in Chen Duxiu’s work of Essays on
Literary Revolution. He put forward three main doctrines of literal revolution. The
aristocratic literature was full of flattering and it was too much polished; the classic
literature was also back warded. They could do nothing but hinder the development of
literature. Chen Duxiu made a suggestion to write realistically, establish a social
literature for our nation, which is fresh, popular and easy to understand. This Essay on
Literary Revolution includes significant issues on academy. It was difficult to answer
the questions such as what is aristocratic and classic literature. How to distinguish
national literature and the literature in mountain and forest? If we needéd to improve
our literature and develop it, what shall we do at the first step? Chen Duxiu pointed
out that “4> F FEFEAIRE 2 BKMAT TR T 7 B, EAZIBH...... M E XL E NN
X, BRAFED, REAFEER, RBERTEEN, XFER, FREFF
¥fy. RAREXGTHNTIL” (Chen Duxiu, 1987: 95). From these sentences, we
may find that Chen Duxiu firmly believed that revolution was the basic motive of
development. The world should change and develop by evolution. Why did us need
revolution in literature? It is the reason that the situation of Chinese society was
characterized by turbulence and in tranquility. Society, politics, economy and theory
need to change. The obsolete and decadent content of old literature should be
eliminated. Such principles resulted in the national character.

In Chinese history, each page was full of “revolution”. At the beginning, we
placed hope on political revolution, the second the Cultural Revolution, finally the
* literature and art. Consequently, we were used to regarding revolution as an effective
way to solve the social problems. Revolutionary writers adhered to the belief that
“Literature is the reflection of social life.” They paid much attention to the time. As
we know, revolutions took place frequently in China in 20" century. Disturbances
emerged one after another. Writers were inspired by their sensitive consciousness.
Jiang Guangci had once sighgd with feeling that “Come to speak of it, the
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revolutionary writers are so happy. The revolution gives them so many materials! The
revolution gives them so much romance! They won’t worry about less material l;m
they feel the less of time in composing”’ (Jiang Guangci: 1928). Most of the writers
thought that they could create great works as long as revolution and the time give
them energy. However, a great work doesn’t depend on whether the writers could
keep pace with the times. Jiang Guangci’s Duan Ku Dang is an example of this kind.

412 Chinese Literary arena around Forum on Literature and Art in Yan’an

From time immemorial, politics and literature were inseparable. To a certain
extent, the Transmission of Western Science and Technology to the East in the 17th -
18th Centuries helped the development of China. Writers such as Lu Xun even joined
the ranks of revolting through pens so as to save the nation. The eruption of the War
of Resistance against Japan made many literary workers went to Yan’an and other
base area. Some even penetrate into the frontline. Nevertheless, during the phrase
from 1941, it revealed some confusion and deviation on mind, such as individualism,
equalitism, extreme democratization, the expression of petty bourgeoisie, the abstract
theory of human nature on literature and the doctrinarism on literary education and so-
on. After the establishment of China, according to the rectification movement, the
Forum on Literature and Art was held in Yan’an like a raging fire. Mao Zedong spoke
at the meeting. He held that Titerature was for the people. All the cultures or literature
and arts in the world belonged to a certain class, as well as to a certain political line.
The proletarian literature and art was a part of the whole revolutionary career for
proletariat. Hence, the literary work of our party should be subordinated to the
revolutionary work Chinese people had determined. Without doubt, such remarks had
cleaned up people’s confusions in mind and made a regulation for the literary style.
Even as what Ding Ling said people should take a correct attitude toward literature'in
a fresh situation, be practical and realistic. In the latest of 1940s, a new direction was
established as the guide in literature. First, to spread the basic viewpoints of remarks
by Mao Zedong, introduce and highly praise the literary creation that put such
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remarks into practice. On February 1st, 1942 Mao Zedong reported on improving the
styles of study, writing and our party. This might be regarded as a prelude of the
Rectification Movement. It was an education for all the party members on
Marxism-Leninism. On May 2nd, 1942, the Forum in literature and art in Yan’an was
convened in Yang Jialing, Kai Feng moderated the meeting.

Chairman Mao said tastily that the Chinese people had two kinds of armies. One
belonged to Zhu De;’ the other was Lu Yi, that is, the army with weapons and tpe
cultural army. As to the cultural army, it was necessary to solidify Chinese people and
win over the enemies. Meanwhile, he pointed that the objective of this forum was to
study the relationship between literature and revolution. So the revolutionary
literature might develop in a correct way. Literature should be a weapon to beat down
the enemy and finish the task of liberation.

Yan’an Forum plays an important role in Chinese literature. Literature and art
was for the mass, especially for the workers and peasants. Literary Staffs should go
deep into the people without hesitations. There out, a series of route, guide line and
policy were prescribed and the relationship between literature and policy was clear.
The problems of united front in literature, the standards of literature criticism and so
on had been solved. In 1943, October 19th, The Remarks was published on Liberation
Daily. The next day, the central government informed that Mao Zedong’s remarks in
yan’an were an important file in the career of ideology and theoretical construction, It
was a schoolbook for as to realize the Marxism-Leninism in china. Each organization
should regard it as a necessary file to study. At this stage, people were strongly
influenced by the new thoughts in literary compositions. Literary composition became
nationalized and popular. The remarks talked about many problems during the
rectification movement in Yan’an. It was directed against the literary movement. At
the same time,‘ it discoursed upon the typical questions of the revolutionary literature.
The main problem to be solved was when the proletariat came into power, how to lead
our people to work on literature and art so as to create our own literature. The
problems were fully embodied by policy. What it considered was the relation among
politics, literature art and people. One of the core is revolutionary literature was for
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the mass and how it served for us? Though this question had been in existence for a
long time, it was still unsettled. How to go beyond the enjoyment for less people and
become a common treasure in spirit for majority? This became on important question
for our artists.
The principle of The League of Leftist Writers organized in 1930 was taking
Mao Zedong’s literary theory as the basis, and the literature of Yan’an as a pattern. In
1950s, there emerged a series of criticism and self-criticism. Mao Zedong"s theory on
literature matured during fighting. Therefore the literary movements which were
under the guide of Mao Zedong’s theory acted in close coordination with battles. The
- literature should maintain close ties with a special revolution and obey the motivation
that literary creation served for the revolution as a whole. Therefore, writers were
required to overcome their subjective emotion. The main bodies of fights-— people
were the object to described, pay tribute to educate and pfopagandize. Another
characteristic of such literature lied in the type to create since the aim of battle is
victory, various kinds of material should be eulogy, optimistic and forewarning so as
to boost the morale of soldiérs. In this sense, the tragedy and other works with gloomy
and pessimism or decadence was removed from the mainstream. Thirdly, as the main
body was farmers who were less educated, the technique of expression must draw on
literary factors and styles among the folk. The literary style must be popular and easy
to. understand. The aesthetic standards th;m became nationalized and popularized.
Finally, the intellectual and literary cadre should be cultivated from battles directly. As
'a result, the structure of writers might change to make for the creation of workers,
peasants and soldiers.
Many scholars then published articles to support this viewpoint. Zhou Yang
. believed that the Speech at the Forum in Yan’an pointed out a new direction for
Chinese revolutionary literature. It could be regarded as a concrete reflection of
Marxism and art policy (Zhou Yang, 1984: 3). With its charm, many scholars-and
writers rushed into Yan’an so as to bring in new ideas. It was the belief, idea gave
them power. Large quantities of young people and litterateur went to Yan’an and
brought vital force there. Under the guide of this remark, writers ‘went to the frontline
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in succession. Xiao San, Ai Qing, Sai Ke went to Nan Niwan; Liu Baiya, Chen
Xuezhao went to the country side; Ding Ling went to factories. Many Literary groups
also went to the rural area and the front line.

Und_er. the spirit of the Mao Zedong, a kind of works which reflect the
revolutionary construction or people’s life occupied the center of the literary system.
The functiona component of a poetics bears relation to the ideology at that time.The
representative works were opera of Bai Mao Nv, Li You Cai Ban Hua » Li Jia Zhuang
De Bian Qian by Zhao Shuli, Ding Ling’s Tai Yang Zhao Zai Sang Gan He Shang,
Bao Feng Zhou Yu, Qing Chun Zhi Ge, Bao Wei Yan’an, Lin Hai Xue Yuan and so on .
Among them Bai Mao Nv evoked great repercussions in China It became a landmark
in the history of Chmese opera. It received great success. It was the symbol that writer
could gain rich through penetration into life.

How to combine literature with mass? This is an important question this Speech
had answered. It confirmed our direction of “workers, peasants and soldiers.” This
was determined on the background of that time. Mao Zedong required the unity of
literary theories and changes from the angel of politics. He required the unity of
literary theories and changes of position through the integration with workers,
peasants and soldiers. He thought in this way, the problems of theoretical unity, the
headspring of creation would be solved efficiently. This could be seen as a good
policy and a great deal of works emerged. For éxample, Zhao Shuli’s works were
good reflection of the time and with certain aesthetics.

Serving for politics, the literature should embody its own specialty. Literature
should function through its own rules. Without the rules, literature could not server for
any politics. When explained the relation between literature and art, Mao Zedong paid
attention to the special law of literature itself. He said “Politics is not equal to art.”
“Marxism contains but can’t take the place of the realisms in creation.” However,
with the developing circumstances, the political native of the Remarks influence the
development of art and literature little by little. It could be mentioned here that the
reason was not the policy itself, but thg individual understanding and implement. For
example, it was insisted literature and art should obey the politics. Put into effect the
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policy of political standard came first and the artistic one in criticism. This policy
changed to political standard only when implemented. Excessive emphasis on
political standard made the works lose its own artistic value and became an empty
political preach. The peak of this situation was the Great Proletarian Culture
Revolution from 1966 to 1977. The brilliant achievements of the Remarks lied in the
fact that it gave birth to a political guiding principle and Chinese literature broke paths
to its own at that time. |

4.13 Favoritism to the Russian Literature

Russia plays an important role in the construction of China, not only for its
| abundant resources for Chinese contemporary literature, but also a guiding theory for
establishing an independent nation. Looking back on the culture undertakings of the.
last century, it is easy to find the impingement on the Russian culture. The literal
translating history shows us that among the translations of foreign culture, Russian
literature has accéunted for big proportion for a long time. These works had not only
nourished many Chinese writers, but also affected thousands of people. Lots of
writers such as Lu Xun, Mao Dun, Ba Jin, Guo Moruo, Lao She, Ding Ling were
deeply influenced by the Russian literature. It is said by Wang Meng that “Here,
rather than saying that the writer are illumined by certain production directly, it is
better to recognize that the thinking, sentiment and atmosphere of the whole Russian
literature influence us powerfully and yield positive results on us™® (Wang Meng, 93).
In addition, Russian literal theory and criticism had also exerted direct or indirect
influence upon Chinese culture on each level such as the basic structure, theoretic and
criticism, the development and so on. The influences are so profound, widely-spread
and long-drawn that every turning of Chinese literature bear tight relation with
Russian ljterature. It seems that Chinese literature always regards Russian literature as
an important and basic reference when summarizing the experience, improving the
ideas, adjusting the ways of thinking or planning the blue print of future. Hence, the
function of Russian literature on generalizing and leading made Russian literal theory
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criticism and literary theory come into China at first. The flourishing Russian culture,
the special strength of literary policy and guidelines are the predetermination for
China to introduce, conclude and accept the Russian Literature,

Generally speaking, Russian literature influenced Chinese literature stage by
stage. The concern of Russian Literature could be traced back as early as to 1910’s. At
that moment, Chen Duxiu, Li Dazhao and other scholar published their articles talking
about Russian literature and history, the February Revolution and its impact on China
and the world as a whole. Why was Russian literature in fashion for a period? The
main reason lies in the earthshaking changes in politics, economy and society which
the revolution bf Bolshevik in Russia had aroused. The world was affected too. People
who want to cast back the réason and study the culture would concentrate on Russia
and its literature. On the other hand, in China, People led a hard life in such a gloomy
society. Hearing that the Old Russian society had fallen, Chinese people were inspired
to study Russia. Then, Russian literature became the goal of Chinese litterateur. At the-
time of the May 4® Movement of 1919 ( an anti-imperialist, anti-feudal, political and
cultural movement influenced by the October Revolution and led by intellectuals
having the rudiments of Communist ideology), the Russian theory and critics
translated were full of profound democracy and humanitarianism. Later on, with the

" fail of big revolution, the influence of Russian literature came to a peak under the
voice of fight. The Marxism, the ideology of proletarian group, vulgarized common
sociology , the ideas of RAPP and the speeches, articles and free press in point of
literature and art by the leaders'of Russian, rushed into China and played an important
role on the formulation of Chinese culture. Such theories consolidated the tendency to
politics of Chinese culture. They became the fuse for left-leaning culture. At the same
time, the “Revolutionary Literature”, and the socialistic realism turned to be the centre
of literature. The ot.her literature were excluded and negated. This phenomenon also
appeared in China. Chinese culture always took the literal system which Russia
adopted as the model. On the part of politics and diplomatic, China adopted the policy
of “leaning to one side”. Chairman Mao even advocated that “Art should serve for the
politics” and fixed on the social realism as the rule for literary indicting and critics. So
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far the sanction of politics on literary works reached to an unprecedented extent.

RAPP is proletarian writer league of Russia. The prophése of this period
advocated that the relation between literary and life, literary and revolution should be
philistinism; the mental of class in literary should be simple. Its slant is that literature
is the product of the ideology of a special class. Afterward, the ideas of RAPP even
advocated that literature should be the rules for propagandizing politics. The writers
thought literary indicting should be standardized by the political tasks. It was the
insurances fof a advanced composition. In the middle of 1920s, this iheory'was
translated into China so that many people in literary and art circles in China enjoyed
the chance to understand the basic opinion of RAPP . Qu Qiubai and Jiang Guangci
were two of them. Qu Qiubai regarded the slogan of RAPP as the incorporation of
practicing Marxism. He thought that the literary fight of proletariats in Russia should
be our paradigm. In his articles he emphasized literature serves for the politics, even
for the policies. © In his article of  {Apoliticism-—IEB 1§ E X} he wrote “ Art is
~ a powerful weapon for each time, each class and each school. Objectively, the art of a
certain class must reflect the organizer’s will and sentiments. “ * (Qu Qiubai, 1985:
103) He considered art as politics. Art is a way to “lure the mass so that they will not
ask for more about the politics”; “Art —generally speaking is blowing the coals
intentionally or not. The art will always be the gramophone of politics everywhere.
He also declared himself on Chinese literary history that our literary history should
pay attention to the content: namely, the reflection of class fighting, the changes and
conflicts of each rank, classes and each profession. With the lead of Qu Qiubai, the
exorbitance of class consciousness and politics about literature became the train of
thoughf for a period. The literature and cultural studies were taken place by the class
struggles and class contradictions.

4.2 The Concrete Manifestation of Ideology, Poetics and Patronage under the

Cultural Context in Seventeen Years
As mentioned before, Russian Literature was the basic standard for Chinese
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literary creations. The topic of “politics” was emphasized by many famous scholars
and writers at that time. After the “Forum on Literature and Art” in Yan’an, such
slogans as “The political standard comes first and then the artistic standard:, “the
literature should serve for the politics.” were the fundamental essence for literary
creation.

After the repubiic of China, literary standard was “The political standards comes
first and second the artistic standard.” Excellence and progressiven&ss became the
mainstream. Works of such characteristics turned to be the most important literature
for translators. As a whole, the mainstream ideology controlled the literary translation
on the track of serving for politics. An inventory of translated literature was found that
was in line with the political ideology. Even-Zohar said in his articles that translated
literature also has its own levels. While some translated literature occupy in the center,
others may on the edge (Even-Zohar, 2000: 121). With the function of mainstream
ideology, the works on the center were probably canonized and became the canons of
translated literature. Meanwhile, Even-Zohar proposes “static canons” and “dynamic:
canons”. The former are on the textual level, that is, a text is accepted as a product
and added into the recognized textual group which is preserved by hopes. '
(Even-Zohar, 2001) on the other words, the target language regards the text as canons
just because of their literature fame in literature history in the world. Yet they could
not satisfy the popular literary norms instantly. And they are unable to provide us a
new and fresh style to create. On the contrary, the dynamic cannons are on the level of
modes, that is, a kind of literary pattern is able to go‘to the inventory of a system, and
is formed as a productive rule of the system. So the dynamic cannons are crucial.
They are the reai producer of cannons " (ibid). '

The Gadfly was translated under the sphere of revolutionary literature in 1953.
Epic is an important standard to criticize the ideological level of a work. It was also
the target for many long story writers. ’I.'his characterized mainly in the creation of
hero and important historical facts. It embodies in the topic of revolutionary history.
The grand narration in revolution takes an important position in literary creation.
Though the Chinese people gained the victory of liberation, all that was left undone is
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now being undertaken. Translations of heroes and battlefields were ready to come out
at people’s call. The foreign works mainly came from Russia: How The Seal Is
Tempered, The See Gull, came to China and were re-translated or published again and
again. They were widely known and enjoyed great popularity.

The Gadfly reflects the liberation of rebelling the cruel and ferocious rulings. In
the early 19“'I century, Italia was under the domination of Austria. The Roman
Catholic acted in collusion with Austria. Noble-minded patriots resist and launch
liberation for their own nation. The hero, Gadfly is whole-hearted and dedicated to
people and the revolution. He looks upon death as going home and is never afraid'of
cruel physical and mental sufferings. Therefore, Gadfly is a typical image for
revolution. His character is suitable to the requirement of the creation during the
seventeen years.

On the basis of revolutionary tide and the enthusiasm of establishing a new
country, thg publishing house obeyed the rules under the control of ideology and
poetics. The literary system became fixed from the production, spréading and
criticism of a canon. As a result, the literary department made new regulations on
literary policy. The literary work should obey a certain revolutionary task; the literary
department criticized the non-proletarate. Writers and creations are systemic through a
literary organ. In 1949, a meeting on literature was held in Beijing. An organization of
Chinese literature and art union was established to regulate the literafy work. Then, a
series of organizations was formed one by one. On the surface, these unions were
organized by people spontaneously; they were the power to manage literature in
China. The litterateurs and artists needed to join to the system so that they had the
political,‘economic and social status. In the early 1950’s, a general headquarter was
established to manage and control the publication career. Zhou Enlai had put forward
the task: Premier Zhou put forward his point on tl}e responsibility of the press “On
one hand, the general press should put forward a guiding principle so as to share out
the work and help one another of each publishing house. On the other hand, each
publishing house should submit its plan and report so as to adopt and improve itself in
time. The professional publishing houses must keep in touch the government or mass
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organization concerned. In this way, the publication would qualify the needs of the
country and people as much as possible (Zha Mingjian, 2004). Then Mao Dun pointed
out that the literature translation should be led by the Party and government and seek
unity of plans and steps.'?

Through joint state-private ownership (th¢ principle form of state mﬁ@im
adopted during the socialist transformation of capitalist enterprises in China), the
publication was improved a lot. In 1955, the publishing company of culture and life,
the Guang Ming Press were merged into the New Literature and Art Publishing House
of Shanghai; In 1985, the New Literature and Art Publishing House of Shanghai, the
Press of Shanghai Culture and the Press of Music of Shanghai merged into the Press
of Shanghai Literature and Art.

With regard to the translating literature, the state-owned press controlled much of
the right, such as the Press of People’s literature, the youth of China, the children’s
Press and so on. Consequently, in the light of revolutionary hero The Gadfly came into
China and portrayed a perfect hero to the people.

Chapter Five The Popularity and Canonization of The Gadfly in

China

5.1 | Translation Strategies—The Canonization of The Gadfly in China

As mentioned before, Niumeng was abridged under the social situation during
the seventeen years. Influenced by the political factors, Niumeng produced a brave
hero full of energy to revolute. Deletions helped the canonization of a gallant man
named the Gadfly and what the readers learn before form the book was the glary hero.
In terms of the translating strategies, the author of this thesis makes a conclusion that
the main translating strategies contain deletions, omission.s or abridgments and
rewritings. In this thesis, deletions focus on long paragraphs which are crossed out.
This strategy occurs frequently in Li’s translation of this novel. Omissions refer to
making shorter, especially by using a fewer words. In terms of the content, the
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rewritings of the version in 1953 contains mainly four types as follows:

(1).Some concrete scenery descriptions and natural surroundings are deleted in
Li Lianémin’s version. In the source book, readers may find many words in depicting
the natural scenery. For instance, at the first part Arthur and Montanelli went to travel,
on their way there is a description of the natural surroundings which is the only part of
scenic d&scription.‘ |

(2).The information involved with the western customs, beliefs, and the
bourgeois culture are usually deleted or heavily condensed. Take the choir for
example, the information about the Christ and the content of the songs are deleted.
The French form of the lyrics is omitted and condensed somewhere. '

(3).Besides the three kinds above, rewritings of the characters can be found in
Li’s translation, too. This can be seen as the most powerful rewritings to canonize the
heroic image. Deletions of the characters in 1953’s version heightened the place of
The Gadfly, ranging from the psychology of the character, to the language and
behavior of the character, such as the Gadfly’s weakness toward life and his love,
Montanelli’s care about the poor people and so on.

In addition, due to the special social condition, translator’s ideology was also
influenced and branded the theme of politics and revolution. As for Li Liangmin, he
was deeply moved by the Gadfly. He might consciously or unconsciously rewrite in
his Chinese version. As a result of this, some rewritings take place at random for his
ignorance. , ‘

In the prelude of Niumeng, there is a paragraph explaining the deletions ax;d
condensions of the translation. It points out that the Chinese version is translated and
checked according to the Russian versions. The prelude of the Russian version is
adopted as the Chinese prelude. In the explanation of the press, it also declares that
two Russian versions have deleted something that bear no close relatioq to the main
story such as the strong religious and the trivial descriptions. The press thought such
rewritings will not go against the spirit of the original text. Moreover, it was necessary
to rewrite according to the reader’s ability. Thus it can be seen that the patronage was
so unperturbed for its rewritings because they were in the trend of the ideology at that
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time. What the Chinese people cared is the spirit or the power which could inspire
peeple to continue fighting. However, the value of a work doesn’t only embody the
characters but also its language. The cultural background gives us a deep impression
about the religion after reading it. Arthur—the Gadfly, whose fights between
Montanelli should be a climax of the novel. Arthur is so strongly influenced by
religion that he still chooses to believe in the function of religion at the beginning, It
is the reason why' Arthur go into exile and finally becomes a real revolutionist.
Readers can get this view from the original text. '

5.2 Deletions

As mentioned before, deletion here mainly refers to the long paragraphs that are
crossed out. In Li’s translation, deletions take place frequently and the contents are
almost the descriptions about western culture, religion and natural surroundings.

5.2.1 Deletions about natural surroundings

Example 1 “I wish you could show me what you see, carino.” He said one day_
as he looked up from his book, and saw Arthur stretched beside him on the moss in
the same attitude as an hour before, gazing out with wide, dilated eyes into the
glittering expanse of blue and white. They had turned aside from the high-road to
sleep at a quiet village near the falls of the Diosaz, and, the sun being already low in a
cloudless sky, had mounted a point of pine-clad rock to wait for the Alpine glow over
the dome and needles of the Mont Blane chain. Arthur raised his head with eyes full
of wonder and mystery.

What I see, Padre? I see a great, white being in a blue void that has no
beginning and no end. I see it waiting age after age, for the coming of the Spirit of
God. I see it through a glass darkly.
 Montanelli sighed.

“I used to see those things once.”

“Do you never see them now?”
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“Never. I shall not see them any more. They are there, I know; but I have not
the eyes to see them. I see quite other things.”

“What do you see?”

“[, carino? I see a blue sky and a snow-mountain---that is all when I look up
into the heights. But down there it is different.”

He pointed to the valley below them. Arthur knelt down and bent over the
sheer edge of the precipice. The great pine trees, dusky in the gathering shades of
evening, stood like sentinels along the narrow banks confining the river. Presently the
sun, red as a glowing coal, dipped behind a jagged mountain peak, and all the life and
light deserted the face of nature. Straightway the;e came upon the valley something
dark and threatening-—sullen, terrible, full of spectral weapons. The perpendicular
cliffs of the barren westerns mountains seemed like the teeth of a monster lurking to
snatch a victim and drag him down into the maw of the deep valley, black with ité
moaning forests. The pine trees were rows of knife-blades whispering: “Fall upon
us!” and in the gathering darkness the torrent roared and howled, beating against its
rocky prison walls with the frenzy of an everlasting despair.

“Padre!” Arthur rose, shuddering, and drew back from the precipice. “It is like
hell.”

“No, my son.” Montanelli answered softly, “it is only like a human soul.”

“The souls of them that sit in darkness and in the shadow of death?”

“The souls of them that pass you day by day in the street.”

Arthur shivered, looking down into the shadows. A dim white mist was
hovering among the pine trees, clinging faintly about the desperate agony of the
torrent, like a miserable ghost that had no consolation to give.

“Look!” Arthur said suddenly. “The people that walked in darkness have seen
a great light.”

(E.L.V1999:12)
RABFREERRIFEBTHA, carino. "H—RiLX4HE. BN LIF
Bk, ELIZTRAARRKELEL, EREEN—MPIRET—H, BE X

39



(R, HRMEEEESANEREE. RITEFT kM, BT ERELREH
E-ATFBORTERE. AREEEEEORE, KM ESEEKHLF I
ML, SEFRERLNRERASELXKALE, TERELR, BE
%W TR S,

“PADRE, HEMREHTHAG? REFNTRREFIEANEEZY,
BEEH, BRERE. RENTBAFFHSERE, SHEERMIK. R
BB EARYE ST H TN,

BRERWET—7,

“NHTRBEEXERA, »

“ERHNREERBENTG?

“ARBEREBEIL. RECTLSEIENT. ENRERE, XRMOH.
EARRERSEHENOBR. REINGEBRATAWEA. »

“BED THAKAE? "

“EZH, KREERSG? REIFENRS, ATHMNLE——XRER
MAMEFEHNAE. EREXTE BYRFAT. ”

MiEETEOLS. TFRT TR, HIETRENRE. HXORN, &
KENFROEREARE, REWR—BLIARTORL. O AR T—
BB, F—&)LREHINEENBLETE, FENESRIERLTEE
TRERMREE T BEERA LM BB AT AR MRS T LS —— 3
M, KFEN, 2ERE, SHTLEBRORE. BLOBLAKRN, BEK
BRGEEBOTE, ANME—ATHHORK, HEELRESLSEL. BE
BE—F, BRREEARAM. BWERE—HHNTIT), BERE: “RERM
LR RN EENRAZ S, LRAKBITH, FEREOSE, K
EHATEEARENES. '

“PADRE! "EZHHAH M TER, MEEFTRE. “CRELHBR!

“F, ROBET. "BAEREEMIE, “ERER—IAKRH, »

“RERLMEBRANFETHRYZ P RA? »

“RIFLERES LBTHSHMRH, ”

TS MG ERRERY, ESHATE., —ERRNASREERRZ M,



EHHMENBEZRERLR, RER—THNGR, TEETEANZE.
M1 "TFRAUE. EERBEOAMIELT —EEANNIE,
(Qing Xuexian 1999: 22)

This is the source material in which the natural surroundings or settings are
introduced, in the Chapter 2, Part 1.The content of this part is mainly their tourism to
Alpine ramble. These words are about the sunset of Alpine. It is hold that the
description here should be necessary since it is the first travel for Arthur. Such
sentences may be seen in many other novels and actually, they don’t deserve too much
praise in depicting. For the figures in the novel, this is the first travel for Arthur.
Descriptions of the natural surroundings may not only express Arthur’s psychology,

but also suggest the social surroundings. Make a general survey of the whole story,
such descriptions are rarely. The words here also express author’s grounding in basic
skills. As for the poetics at that time, the works which enjoy the revolutionary,
progressive and excellent ideas would go through the controlling process without a
hitch. In the prelude, the press thought such descriptions are trivial. The poetics and
ideology are full of revolution and politics. People have no time to attend to other
literary descriptions. This results in the tendency to concentrate on the theme of
revolutionary novel alone and the Gadfly’s influence on revolutionary novel had been
deepened to a certain degree. While it can’t be thought that sceneries are not so
important in the articles. Both the settings, the characteristics may insist‘ the
background of a person and his mood as well. Though this is a revolutionary novel;
the scenic descriptions are also an inseparable component as each literary work should
contain its own aesthetic value both in words and ideas. From this part, readers can
get Arthur’s purity and honesty toward life and his God at the beginning. Seeing ti1e
valley, Montanelli said “it is only like a human soul,” which means the blackness of a
people’s heart. While Arthur points finally “The people that walked in darkness have
seen a great iight.” For young Arthur, hope truly exists in people’s life and brightness
would take the place of the evil at the end. But the Gadfly, disguised under the reason
of revolution, is extremely in revolution. His humiliation abroad, his hatred for his
father and the Gad and his deep love for Gemma make him conceal his heart and he
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doesn’t trust in anybody. Therefore, it could be conclude that Arthur is optimistic and
the Gadfly is pessimistic. Here, a clear comparison with Arthur and the Gadfly
impresses the readers after reading the whole story.

5.22 Deletions about Foreign Languages in the Choir

| Another long deletion comes to the part which includes the fofeign languages,
especially the French and Italian. Firstly, from the first sentence of the novel, readers
can observe two Italian words as “Padre” and “carino”. But in Li’s translation, these
two words are translated into Chinese respectively as “M42” and “FEH”. The
translator then made an annotation here: “3% % #j-—- & 3 Carino, & KFI3. £H
WEREEBAFER, FEHTMEIR, FERXIXFBARKAX” L
Liangmin, 1953: 3)Then the question comes out. Now that the Italian would function
to strengthen the sphere, why not retain the Italian words in Chinese version? If these
two words are insufficient to express this point, take a look at the part where the
" foreign languages involved. '
Example 2: Quelle nuit magnifique!N’est-cepas,mon prince? (E.L.V. 1999: 77)

Allez-vous-en! Vous m’embetez, messieurs! (ibid, 123)

Madame,ce n’est que pour rire! (ibid, 124)

Example 3: “Eh, Pierrot!Danse,Pierrot!
Danse un peu, mon pauvre Jeannot!
Vive la danse et I’allegresse!
Jouissons de notre bell’jeuness!
Si moi je pleure ou moi je soupier,
Monsieur, ce n’est que pour rire.
Ha! Ha, ha, ha! (ibid, 123)
Example 4: “pange, lingua, gloriosi
Corporis mysterium,
Sanguinisque pretiosi



Quem in mundi pretium,
Fructus ventris generosi
Rex effudit gentium.” (ibid, 221)

Example 5“Verbum caro, panem verum,
Verbo camem efficit;

Sitque sanguis, Christi merum--—--

Tantu erg sacramentum,

Venerenmur cernui,”

“Genitori, genitoque,
Laus et jubilation,
Salus, honor, virtus quoque,
Sit et benediction.” (ibid, 222-223) .
Example 2 is some odd scraps of French in the novel. In Li’s translation, they
are disappeared. The related passages read:

“You’ll never be able to personate the stupid society woman if you try for ever.”
But it doesn’t matter, after all, you’re too fair to look upon for spies to guess your
opinion, even though you can’t simper and hide your fan like Signora Grassini.”

“No, Cesare, let that poor woman alone! There, take some more barleg-sugar to
sweeten your temper...” (E.L.V. 1995: 72).

“%i—-%?&%*%ﬂ!?iii(iiﬂﬁﬁ{ﬁ%#% AERERE. ”

“B, BER, TEEZRBLEITENEATE! FESFEFIRNFWBRE
M8~ (Li Liangmin, 1953: 93).

“BRFRZABREEN, FREKEEAT BEBERZROLT L. ERLE
B, XhEHHAXR. FEERBLER, BHRGERHROR AT, B
Smit, FRe—42)LBE, HERTHESD, BARB TR R A THE”
(Qing Xuexian, 1995: 109-110).

These paragraphs describe us a vivid image of Signora Grassini, who is an
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unenlightened woman. She likes praise from others such as “You look like a Queen,
like thé great and wise Queen of Shoba.” When mentioning such a woman, the Gadfly
will not spare a glance for her. In Li’s translation, such sentences were crossed out,
mainly retained the information expressing the brilliance of the hero.

Example 3 emerges when Zita dances with several officials. It is also condensed
just into two Chinese sentences as :“MR, H%, BLFEWE, Hi%) Bti—28E, R
¥ B8 | ” (Li Liangmin, 1953: 160) .Same as before, there is an annotation as “/&
LR ETE”. Example 2 and example 3 are the melodies of the choir. They are deleted
in Li’s translation or condensed to make an annotation to explain.

The above French songs, help readers leamn the foreign custom and the local
culture. And some concrete descriptions give us an'impression of each figure. Li’s
translating methods just heighten the Gadfly and other persons have been ignored for
a long time to us. ' ‘

5.23 Deletions about the Religious Factors or Western Beliefs

* The longest paragraphs that relate to the religion or the.westem culture are
omitted at the end of the story. After the death of the penalty, the description of the
parade and the choir fully express and heighten the grievances and sorrow of :
Montanelli. He begins to self —examine:

Example 6: “You spoke just now of what Christ would ﬁavc
said-—"Montanelli began slowly; but Arthur interrupted him:
Christ said: ‘He that loseth his life for my sake shall find it.”” (E.L.V. 1999;
8)
“WAFHAREREEERAE—RREEOEANEDIRE, BRESHT
T fh B .
“ERY: AARTMIMATBRBHFE.  (Qing Xuexian, 1995: 18)

Example 7 “And as he stood before the altar, holding aloft with blood-stained
hands the torn and mangled body of his murdered love, the voices of the guests



bidden to the Eucharistic feast tang out in another peal of song:

“Oh salutaris Hostia,

Quoe coeli pandis ostium;

Bella premunt hostilla,

Da robur, fer, auxilium! ‘

Ah, and now they come to take the bddy—Go then, dear heart, to thy bitter doom,
and open the gates of heaven for these ravening wolves that will not be denied, The

| gates that are opened for me are the gates of the nethermost hell.” (E.L.V. 1999: 225)

“i IR KR TF R E DR ERANE FRRE F 4k, EB T RIZAH.
XN ESEEZERANERT S

“Oh salutaris Hostia,

Quoe coeli pandis ostium;

Bella premunt hostilla, A

Da robur, fer, auxilium!

W, REMMNRELRARF R, OFRILTF, ERRBERERB, T
FRENKIT, B BT EEENRR . AREERKIELHANRMIT.” (Qing
Xuexian, 1999: 332)

The songs of the choir seem to be the elegy. Should anybody ever think of that
the cruelty of religion has ruin so many as the love and family.

Example 8 Presently he pushed them away, and leaning on the table, hid face in
both hands. The Gadfly seemed to have left some terrible shadow of himself, some
ghostly trail of his personality, to haunt the room; and Montanelli sat trembling and
cowering, not daring to look up lest he should see the phantom presence that he knew
was not there. The spectre hardly amounted to a hallucination. It was a mere fancy of
overwrought nerves; but he was seized with an unutterable dread of its shadowy
presence—of the wounded hand, the smiling, cruel mouth, the mysterious eyes, like
deep sea water----

He shook off the fancy and settled to his work. All day long he had scarcely a
free moment, and the thing did not trouble him; but going into his bedroom late at
night, he stopped on the threshold with a sudden shock of fear. What if he should see
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it in a dream? He recovered himself immediately and knelt down before the crucifix
to pary.

But he lay awake the whole night through. (E.L.V. 1999: 183)

“RIRAILEEMHER—L. SRERL, NFERETHOR. FLFHE
SETTRETHRREY, FURBROREREXMNETRERY. BREEL
ERE, EHRH, HITBR. MABHELR, UeFELbREXEHRELE
M. B REQERES L. RREEEFOREAEH— 08, B
RAGDBICHAREE —HRUTANBH—BRZGNTE, BHUE, B
KARNEE, BUHBIRE, REEFEFEOEK—

MEBERNOE, EXLBENIE. b—BXEBRERBHEE, TiX
FEAEMBEGE, ERAKEDEZN, hETEETTHS, AR —
BEEH MRMESTERLEEAN? IBIKET A6, BEE+FENTH.

ERYEEEAR. “(Qing Xuexian, 1995: 272)

AN ERERERT, REATFLABEAETEL. SUMUTH
TT—AT1EKB%. ” (Li Liangmin, 1953: 243)

Example 9 “It is the vengeance of God that has fallen upon on me .” He
thought, “as it fell upon David. I, that have defiled his sanctuary, and taken the body
of the Lord into polluted hands—he has been very patient with me, and now it has
come. ‘For thou didst it secretly, but I will do this thing before all Israel, and before
the sun; the child that is born unto thee shall surely die.”” (Voynich, 2004: 8)

“LHELRETRT, "M, “REEETAE—#. RESEF T K
X205, FARBRFRET E4—MNR-EHRERL, RELTRETR.
BRERFITXE, ROREUGTIAATN. BXZ TRNR. HERTEK
BT BEER. " (Qing Xuexian, 1995:19) '

Montanelli is a priest while he has a child—Arthur. It means that-he is also

betraying the God. Sentences here suggest the tragedy of the father and son, as well as
the complicated relationship between them. We can say that the sentences are the hint
foreshadowing later developments in this story. However, in Li’s translation, these
words have been omitted mainly because they reflect the western culture of
Christianity. Such séntenccs were ignored in the Chinese version in 1953 because they
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related to bourgeois enjoyment. Once it was considered too much on religion or
 bourgeois description, it would be deleted to safeguard the socialist culture. For the
press, they may ruin the youth mind.

Thinking back the time of 1950s, China was founded through people’s efforts.
Anti-capitalism became the main idea in people’s mind. If someone who has the
similarity or trend to the capitalism, he or shé must be condemned and criticized. The
western culture, beliefs and social institution turned to be a sensitive issue. Therefore,
we refused the capital information for its negative image. Some critics even thought
these western cultures would corrupt our social values and corrode the young people.
We should be on guard against the corrosive influence of bourgeois ideas. As a whole,
facing the mainstream in ideology, such material in which the western culture, the

Christianity as well as the beliefs are almost deleted in Li’s translation.
5.2.4 Deletions about the Characteristics

The deletions about the images'are the most important translating strategy that
help the formation of a great hero and the enemies. The following examples give us a
good testimony of the canonization of the images.

Example 10 “Hast thou chosen, and wilt repent of thy choice? Is thy desire not
fulfilled? Look upon these men that walk in the light and are clad in silk and gold: for
their sake was I laid in the black pit. Look upon the children scattering roses, and
hearken to their singing if it be sweet: for thei sake if my mouth filled with dust, and
the roses are red from the wellsprings of my heart. See where the people kneel to
drink the blood that drips from thy garme nthem; for their sake was it shed, to quench
their ravening thirst. For it is written:’ Greater love hath on man than this, if a man lay
down his life for his friends.” ' .

Drink of it, Christians; drink of it, all of you! Is it not yours? For you the red
stream stains the grass; for you the living flesh if seared and torn. Eat of it, of your joy!
Haste you and come to the festival; join the procession and march with us; women

and children, young men and old men-—-come to the sharing of sharing- of flesh.
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Come to the pouring of blood-wine and drink of it while it is red; take and eat of the
body—" (E.L.V. 1999: 223)

“URAREHTER, FFHFHENEED? FHOEAEZBBHET G?
BEFRERELA, TERROAR, BIVEEXAZP: BTN, REHS -
BABEMLI. BEMERROBT, W RNNKEREHE HTHA,
REBEEHRT 2L, BEEREFERLOFRENEORI., BEAREEAR
FTa%, MNEZENKARTHEM; X T4, RAySMn, UEEH BN
ARERYB. BX (28) LBHE: MEFANTHRTRSE, THER
BEHKH, ' ’

“BTE, BEEN: BTE, FIMNEBFEET! ZARZEMN H0G? BHHRHE
1, #mPaTHFE: ENHRN, BAKRGRES, FEHE. 22TEE, &
HEtEA: ETE, RITEBZET! ZRFMIHER, RIOIQEK: XZRMNE
CEKBWBE! RAEXRS WY E: MABATHAE, ARMN—Efi#: KANET,
FEREA—TRSF—HAM! ” (Qing Xuexian 1999: 330)

Montanelli is torn by conflicting thoughts and penitent. The surroundings
successfully serve as a foil to his emotion. No one knows the truth that it is he who
kills his real son. Deletions here weaken the complicated and mixed feelings of the

image.

Example 11; “Well, Mariuccia,” he said, stopping to pat one of the children on
the head; “you have grown since I saw you last. And how is the grandmother’s
rheumatism?”

“She’s been better lately, Your Eminence, but mother’s bad now,”

“I’m sotry to hear that; tell the mother to come down here some day and see
whether Dr. Giordani can do anything for her. I will find somewhere to put her up;
perhaps the change will do her good. You are looking better, Luigi; how are your
eyes?”(E.L.V.1999:169) ~

“0B, GREL. "bil, FESTHISRE-MPEEE. “BAREX
RiRUE, RXEAILT. KHRHREEART?
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“WREHET, THMT, AROERATHRBGH. »

“BRRET, SREEIRIKILK, BETEFABREEHAET. RE
BT LB, BARER BT RIHIFL. FOKEHST, SFF. Kl
MR /E 447 » (Qing Xuexian, 1999 250)

Example 12: He passed on, chatting with the mountaineers. He always
remembered the names and ages of the children, their troubles and those of their
parents; and would stop to inquire, with sympathetic interest, for the health of the cow
that fell sick at Christmas, or of the rag-doll that was crushed under a cartwheel last
market-day. (E.L.V. 1999: 169)

e, FRURRERE. LEREELENELNER, DRANT
RIREL AR BRI, ESFTHE, AERAENEE, HRZENBRY
BHBE, UR E— WL BAERTELABAER. (Qing Xuexian, 1999;
251)

The two examples give us an expression that Montanelli is careful about the
people. He is not so disgusted. Though he becomes the talons and fangs of the enemy,
be still shows us his kind-hearted personality. However, Li Liangmin ignored this
point and the deletion here conceals the real face of Montanelli. We are confused by
the translation so that could not understand the person from a complete view.
Moreover, another deletion of this kind comes to the Governor.

Example 13 “There was something almost 'like pity in the Governor’s face. He
‘was not a cruel man by nature, and was secretly a little ashamed of the part he had
been playing during the last’ month. Now that his main point was gained he was
willing to make every little concession in his power.

“You needn’t put the irons on again,” he said, glancing at the bruised and swollen
wrists. “And he can stay in his own cell. The condemned cell if wretchedly dark and
gloomy,” he added, turning to his nephew; “and really the thing’s a mere formality.”

He coughed and shifted his feet in evident embarrassment; then called back the
sergeant, who was leaving the room with his prisoner.” (E.L.V. 1999: 213)

“GRMER LUTRBEHT — L8402 E. BESFR—ABREHA, XT
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REXMPARMBER A, RATBRIFLEN. RERSNECLHR, B
b BB KRG B A B — NP R L.

“BGALHRERET. "o, FANRYT—RACROIMOFR. “fa]
UREBCHERE. RNERWERY, WERTIKN. ~biEHE, BE
ERbRET, “BFEAHIR—IER. »

ik, FARKEES, BREIRRFLZ. EEMEERELAHE
FERMEY. »(Qing Xuexian, 1999: 314)

From analysis above, it shows us that Li’s translation both the translator and the
press don’t mind using superfluous words and sentences to depict the positive
character and the theme of heroism. As I have mentioned, such rewritings make the
positive image much glorious. His weakness in character turns to be neglected. On the
contrary, the negative images are guilty of unparadonable evil. Though they are
sometime showing us the goodness, the ideology that time made the rewritings
become reasonable.

Example 14

“I dare say. You plume yourself a little on your stoicism, and to ask for physical
relief would have hurt your pride; but it is ‘rather flattered than otherwise when you
risk your life to relieve the irritation of yoﬁr nerves. And yet after all, the distinction is
a merely conventional one.”

He drew the cat’s head back and looked down into the round, green eyes. “It is
true, Pasht?” he said. “Are all those unkind things true that your mi;tress is s-saying
about me? Is it a case of mea culpa; mea. m-maxima culpa? You wise beast, you never
ask for opium, do you? Your ancestors were gods in Egypt, and no man t-trod on their
tails. I wonder, though, what would become of your calm superiority to earthly ills if I
were to take this paw of yours and hold it in the c-candle. Would you ask me for
opium then? Would you? Or Perhaps—- for death? No, pussy, we have no right to die
for our personal convenience. We may spit and s-swear a bit, if it consoles us; but we
musn’t pull the paw away.” (E.L.V. 1999: 160)

“REBEM. FRARAFRHEKRENTSIUAE, EXBEOERERS
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GRGHEN. BREFIFENBREZEZFNZHNME, FHERVSAER
AEEEREHE. FEEAH, ZREHRE—MIERET. |

IERNNRREEHE, REEERNEGENERRY. “BHE, KNg?
—fi. “RETEANBR, ﬁ&%ﬁ%ﬁ%ﬂﬂﬁﬁ%lﬁ‘]ﬂ%? RRBRAR BRE
TAREHEFG? FRXREENZY, FARRIEREBH, RE? REMHEE
RERRK#AR, EARRGIIHEE. TRRBAENE, mMERBTHRORIN,
EERBMAZP, KHADEBRNBREEXLER/BHRRIRRFAEBH
W2 MR IR R, B, RITSARANTAATE IR, RITE
HEEBH, mRXEZBRMNNE. BERINIAFLE TH/K. ” (Qing Xuexian,
1995:238) - '

This paragraph tells something about the religion---the cat. The cat is always
regarded as the God of the Egypt. Li Liangmin just ignore this information here.

Example 15 “But why ? How can you know?” |

The Gadfly smiled drearily.

“Do you remember the German legend of the man that died when he met his
own double? No? It appeared to him at night in a lonely place, wringing its hands in
despair. Well, I met mine the last time I was in the hills; and when I cross the frontier
again I shan’ t come back.” '

Martini came up to him and put a hand on the back of his chair. (E.L.V.
1999:164) :

“BRAMA? REAMIE?

G EHERBHME.

“URETARMEESRD? ABRBH T KARL—E—HOBR, b
SRH. NER? FMURE—MAENBT ARG, SAEHEHTHEM,
9, EXRAELER, RARTRMUR . ERBRE D HEN, RREEAFKT.”
(Qing Xuexian, 1995: 243)

Such words may express the Gadfly’s weakness when facing the strong enemies.

He might also worry about his life as bad as he said. Therefore, readers may realize
the Gadfly is still a common person who will be anxious about death.
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5.3 Omissions and Abridgements

Omissions and abridgements here refers to maké shorter, wpeciallsl by using
fewer words to condense. In this part, translator’s ideology and translating motive
play important roles on this strategy. Omissions in here mainly embody in the
psychology of the images. -

Example 16 He went away, saying that he was busy, and tramped for hours up
and down the muddy streets. The world looked very black to him that evening. One
poor ewelamb—and this slippery creature had stepped in and stolen it away.(E.L.V.
1999:135)

RRECELFE, BEREFT. MERTRELET AN, £10E
X, BREGHFRFLRE. BOBHA—TTRBMELHFKIKETIER,
K ET . (Qing Xuexian, 1995: 202)

fREOFEIRE T, £RIT WOEE LTI Mk, BRB L, fb
HEHAR—A%E, (Li Liangmin, 1953: 178)

In Li's translation, Arthur’s love to Gemma was consciously avoided appearing
in the Chinese version. The source material here gives us an impression that no matter
how the Gadfly is strong and firm to revolution, he is still easily upset toward iove.
We ignored such shortcomings of the Gadfly while the heroic image was heightened.

Example 17 ¢ Take, eat; this is my body.” And we must d-drink the wine out of
the s-s-same glass, you know-yes, that is right. ‘Do this in remembrance—'" (E.L.V,
1999: 167)

‘BLAEEG, KRRKS &, TERDE, BIILHAHR—MHTFEE—
XF, EHXNT . kT HHF—-. (Qing Xuexian, 1995: 247)

mH, fRmilE, ROLANR—IHRFEEE—RLREB, XRXT. L
Liangmin, 1953: 220)

“Take, eat; this is my body.” This is a sentence cited from the story of Jesus
when it is the last dinner. The translator just ignored it and weakens the sphere of
western culture. Morever, this sentence expresses the Gadfly’s weakness in his

emotion before his last military action.
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During the climax, namely, the talk between the Gadfly and_ Montanelli in the
prinson expresses his weakness toward his love to father. He wants Montanelli to give
wp his religion but fails. At this moment, the Gadfly said a satire sentence:

Example 18 “Your God is hungry, and must be fed.” (E.L.V. 1999: 210)

“EREFRT, LARM, "

The sentence is fully embodying the Gadfly’s disappointment to his father. Or
even he feels failure. The sentence emerges in the situation which Arthur is in the
prison and facing the death penalty. At that moment, he even begs his father to forsake
the God. But Montanelli is so deeply influenced by his beliefs. He may give up his
son instead of casting off the God. Arthur has been hurt by the religion and till now,
he may be dead because his father is so honest to the God regardless of the life of his
son. The sentence expresses Arthur’s sneering at his real father and the hypocritical
God. The deletion decreases the sarcasm of the source text.

Above all, the omissions here give us the lofty image of a revolutionary hero. In
fact, the Gadfly is a common person. Sometimes he still feels confused and frustrated.

The special translating strategy portrays a soldier forever brave.

5.4 Rewritings

The rewriting strategy is merely represented by one or two examples in this
novel. Though this strategy is not controlled by the cultural factors, the
understandings of the source material may be the cause of this phenomenon.

Example 19 “The signor has been called; all the house is awake. Alas! what a
misfortutne-—what a terrible misfortune! And on Good Friday! Holy Saints, have
pity!” (E.L.V. 1999: 34) '

“EXCHMNERT, BEFANARET. RW! HARME-—-EKEBAR
RefT EREAMENENA! BHAKARME, TITHE L (Qing Xuexian, 1999:
55) ’ |
“EABSHERT;:; 2FBAET. R! SHEXRH/LEE! NIRIRE
FXAMFAF! REMHZAE TS AHE ! ” (Li Liangmin, 1953: 41) -
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In Li’s translation, the “Good Friday” is deleted just as what the press said it is
unnecessary to add such information into the translation text. Similar to this , the
werds of God, Lady( L7, %) are also omitted. Such information is all deleted”
despite the ark.

Example 20 "“Oh, no! That is a mere question of external symptoms. The
disease itself is what is called a religious attitude of mind. It is the morbid desire to set
up a fetish and adore it, to fall down and worship something. It makes little difference
whether the something be Jesus or Buddha or a tumtum tree! You don’t agree with me,
of course. You may be atheist or agnoétic or anything you like, but I could feel the
religious temperament in you at five yards. However, it is of no use for us to discuss
that. But you quite mistake in thinking that I, for one, look upon the knifing as merely
2 means of removing objectionable officials—it is, above all, a means, and I think the
best means, of undermining the prestige of the church and of accustoming people to
look upon clerical agents as upon any other vermin.” (E.L.V. 1999: 133)

e, R BRERAMMBERKEE, SREGUERHOESE. ER
—HRENKE, BEFIFAZRE-IMER, BTHREKXANMRE, FER
ERREBE, ZIHEREXR! RLURTABROAR. REFREHLE, K
ERATMRE, RERFEBRAGEA—FA, EREETHERRTLUES
FHFRESH. TRRITARXNMRBRERN. mBEFRUAREHTFREHUR
ZRVRERN—FHER, BRRREFHET —ERLE-HTFER, TRIN
BINWFREMFHLMNELY, EFARIMSEHLORBAERAER, ~
(Qing Xuexian, 1995: 199) .

“B, R! BRLR—AMIERFENRE. XHFENESREFROCEN
mHRE. FHOBER-FARENEE, BERLE—RRARAERF, -
BAERNERL. LR, RXELAFLER. ERERIETRUNAESR
AHEENTR, BFRTLHET, BHRESNEHLERTR, BEARE—Y
BAHRBAREREFR, THRLE-AHTR, MARS, REEHFR. "
(Li Liangmin, 1953: 175) '

This example shows readers the rewritings of the source materials. Li used
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47™ to express “undermining”. His translation gives people an impression that the
Gadfly is so eager to fight against the religion and his hate to his father.

To conclude, Li’s translation weaken the sphere of western culture, especially the
Christianity. However, this is a key factor that influences Arthur’s psychology. The
source material which focuses on describing the western customs, beliefs, history and
social background, especially the Chnstlan culture, as it is mentioned before, are
deleted or condensed in Li’s translation. The press thought that they bear no
connections with the whole story. However, getting rid of the social background in
1950s, we should observe this point from an objecﬁve view. Firstly, for the vﬁiter
herself, she is a Christian. She has a deep feeling with the religion. Secondly, in her
article, Arthur’s mother and his real father are both Christian. His real father
Montanelli is a godfather. Obviously, the environment around Arthur is full of
Christian sphere. In his twelve, Montanelli becomes Arthur’s teacher. Arthur learns a
lot from him-—a good personality which a Christian should have. Arthur is a
hafdworking boy on religion and even places his revolutionary hope on it. Meanwhile,
one reason that makes Arthur go away and keep his identity hidden is the fact that the
Christianity pastor betrays Arthur after his confession to the God. Till the later when
Arthur comes back fighting with the enemy, one of them is his father Montanelli, who
turns to be the bishop of the religion. For the main idea of the novel, it depicts the
fights between Italian and the reactionary forces, as well as the Christianity.
Throughout the story, the western culture, the Christianity, the beliefs are perm. For
example, Chapter One shows us clearly that the deep emotion between the father and
son. Readers can learn that Arthur is a devout believer in the religion.

“Padre, you know I trust you! But there are some things you can’t talk about
anyone. I—it seemed to me that no one could help me---not even you or mother; I
must have my own answer straight from God. You see, it is for all my life and all my
soul.” (E.L.V, 1999: 7)

“Padre, ERERFELE! BRFLERETHBEER. R—EREXR, T
HEAESHR—EZTEENFREARLR. ROFNLERREEBIR
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ACHER. B0EN, IXRRBRH—ENRBIMIRA. ” (Qing Xuexian,
1999: 17)

The talk takes place when Montanelli feels that he might have something to do
with the revolution. He means to persuade Arthur to give up revolution. While Arthur
puts his words tactfully that he would never give up revolution and it is the God who
has pointed out a way for him. He answers Montanelli like this:

“To give ﬁp my life to Italy, to help in freeing her from all this slavery and
wretchedness, and in driving out the Austrians, that she may be a free republic, with
no king but Christ.” (E.L.V. 1999: 8)

“REBARF, WELBARENTETERHR, FERERBFA,
BEA—IMRAE, BFEE, REEE. ” (Qing Xuexian, 1999 18)

“That makes no difference; 1 am myself. I have seen .this thing, and [ belong to
it.” (E.L.V. 1999: 8)” _

“BEREMHAXH, RERACS. RARCEB/HT LFNETR, FRRE
HWTTRRE . " (Qing Xuexian, 1999:18)

Needless to say, Arthur is a pious adherent of Christ and even places hope on it.
By the help of God’s guide, he finishes choosing his way to revolute. This may be
seen as the manifestation of his deep-rooted mind of religion.

Besides, Arthur has discussed with Gemma about revolution. We can hint from
that his belief:

“What of that? There are priest in the society-—-two of them write in the paper.
And why not? It is the mission of the priesthood to lead the world to higher ideals and
aims, and what else does the society try to do? It is, after all, more a religious and
moral question than a political one. If people are fit to be free and responsible citizens,

- no one can keep them enslave.
- A priest is a teacher of Christianity, and the greatest of all revolutionists was
Christ.” (E.L.V. 1999: 23)
“BXEAH? RNZNMMAERFHL--FHRAEER ERZLTER.



A AFTR? B EARRSI SHALAERYEEN BT, RN ER
BB A BREE, ZTER-ABUSHE, ER-— M REMEMEE.
RRAANBEEZAD, FESIRRNLR, BLRERELEAEN. »

“BEERNBERENAN, EFENERTST, BREXNRLE, »
(Qing Xuexian, 1999: 39) '

Obviously, Arthur is so weak that he even has naive ideas in religion. After beiﬂg
Betrayed, he then comes to realize the truth and falls into the crazy fights against the
church. Firm beliefs to the God at the beginning and fierce conflicts between his
father becomes a high tide of this story.

Chapter Six  Conclusion

6.1 Summary

So far we have discussed the environment of seventeen years and the canonization
of The Gadfly in China, Examining the political context Li translated in and
analyzing his translating strategies employed, we are award of the fact that
translation should not merely be considered as a process of translating words to the
target language, but a process which involves cultural intervention as well. Seeing
clearly the history of The Gadfly in China, from its glory in seventeen years to being
the banned book in the Great Cultural Revolution, and in nowadays being played on
the stage again; From the image of a perfect hero to the re-construction of the
character, we could discover both the heroism and the tragedy of the Gadfly. This |
novel was introduced by Russian writer. The social and cultural context influenced a
lbt on tiie choice of the source text, the translating strategies and the pa&onage who
made a strong sea stormier. Go back to the questions raised in the first part of this
paper: who cfxooses the text to translate? Why is it translated? Are there any aims in
translator’s mind? Why is the translated version so popular in the target culture and

| what factors make the canonization? We can find answers through the above analysis.
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Firstly, it was the translator himself who chose the source text to translate because
the Gadfly reflected the progressive, revolutionary and exemplary themes; Li
Liangmin held that he was deeply influenced by the energy and braveness of The
Gadyfly. This was his own emotion that inspired his enthusiasm to translate; secondly,
due to the positive theme of this novel, the translator tended to introduce it to
Chinese people; Putting the source material into the broad social context, due to its
revolutionary theme, the translator might be confident that his introduction of this
foreign novel may be accepted and passed the controls of the cultural department.
With the purpose to introduce such an excellent story, the translator meant to convey
the unyielding heroism which could cultivate our Chinese people, The selection of
the source text suggests the certain translation strategies in practice during the
seventeen years. Selecting the ideological ones which are conform to the politics at
that time paved the way for the popularity of this novel in China, Thirdly, the official
language disseminated the revolutionary idea of the novel. The special social context
resulted in the popularity of The Gadfly in China. The dominant ideology, as we have
mentioned earlier, was “to protect socialism, to struggle against imperialism and
feudalism, to promote people’s consciousness of class struggle and communism” (Li
Wenbo, -1985: 89). Finally, the translating strategy is crucial to the popularity of this
novel. The translator was consciously or unconsciously influenced by the cultural
standards duﬁng those years. In Li Liangmin’s translation, he used deletion, omission,
rewriting, condense to rewrite the novel. Such methods portray a great hero to us.
The heroism was strongly ;emphasized while the reactionaries were so unpardonably.
In the final anmalysis, it is the ideology, poetics, patronage which limited the
translating strategies. In a word, such factors make T#e Gadfly canonized in China
and still be prolonged. ‘

Through concrete analysis of Li Liangmin’s translation, it can be found that on
each step of the translating process the cultural factors, especially the political
ideology spreading all over the text in 1950’s. Literature and art should be in service
of politics during that special period. In this sense, the Chinese version of The Gadfly
was almost a political tool to sen;e for the Chinese policy. From the examination of
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Chinese version of The Gadfly in 1953, the political factors intervened deeply on the
culture. The canonization of translating literature was obviously branched by this
issue. As a literary man, ‘the translator needed to reveal the elite and charm of
literature while under such a situation; he had to bow to the recent concrete social
context. It was hard for the translators to get a balance between literature and the outer
cultural factors. For most of the time they could not resist the limitations.
Therefore, political factors were strongly propagated in the works in 1950s so as
#o strengthen people’s beliefs in socialism. The theme of The Gadfly was revolution
which is the reflection of the literary policy at that time. Both Li Liangmin’s personal
addiction and the progressive ideas in this novel show the success of choosing it to
translate. The Gadfly was fully representing Russian revolution and what’s more, it
was recommended by Ostrovsky. Concemning the theme of the novel and the main
stream in ideology, we are then clear about why did the translator show much interest
in it and the reason he chose The Gadfly for translation.
| While translation doesn’t occur in a vacuum especially in such a period with a
* high degree of centralism on political ideology, the version of The Gadfly was
condensed, deleted, rewritten and finally published in 1953. No one let mind wander
on the writing till recently a tide of questioning the ever red canons encourages our
observation on the The Gadfly. By comparing the Chinese version of this novel in
1953 and 1995, it can be found the source materials which describe the portrait of the
natural environment, the psychological statement of both the positive and the
negative characters as well as the introductions of bourgeois culture in west were
omitted or abridged in varying degrees. For the translator himself, he was eager to
finish his translations and it can be understood that he may ignore some slight part.
For the patronages that were the second-degree authority, he or they would carry on
the revolutionary theme which was the ideology at 1950s. Obviously, the real
brilliance of the work was overlooked. As for the first film, it was produced in Russia
in195S. In this film the idealism was much greater than the original ﬁovel. Hero’s
spirit of pursuing his dream and truth was depicted here and his cruelty to his lover
of Gemma and the private revenge were deleted. It weakens the shortcomings of the

59



here and the awthetié character of the novel. Of course, the canonization of the
Chinese version of The Gadﬂy was closely related to the ideology, the poetic and the
patronage. While with the development of literature, dis-construction has become a
theory for readings. Many famous works are re-read in this way. Liu )(iaofeng is
such a scholar who views the famous works from another point. In the year 2003,
The Gadfly was edited as a serial in front of us again. The director Wu Tianming was
interviewed and gave us the following remarks:

In The Gadfly, the' hero—Gadfly is a bourgeois revolutionist. Regardless of the
nature of his revolution and the religious difference, his firm faith deserves to be
confirmed. Both life and love can be. given up for freedom. Here “freedom” means
faith. Though such faith may be in problem or even should be criticized, the Gadfly
has finished in moulding his own characteristics when fighting for his faith.
Upholding faith is to uphold human dignity. As a result, figures in this play including
~ Montanelli, the real father of the Gadfly, are turning to respectable:

“According the remarks, we get that in this modern The Gadfly, the love
between young people and son and father, the love of human nature are emerging
from our view. We can see a true Gadfly here, with tears and bloods, advantages and
shortcomings. The goodness of Montanelli is not a person we thought in one-way”.”
(Lu Yaling, 2005). ‘

From the mid of 19® century till now, The Gadfly has transcended its greatness
in China. The choice of text, translation and the spreading are full of the image of
manipulation. During the seventeen years, The Gadfly was regarded as a
revolutionary work merely. However, with its aesthetic value, The Gadfly still shows
its charming to us under many questionings. Then, we may have such conclusion that
though translation may help the canonization of a literary work the real charms of the
work itself is always the foundation to face querying.



6.2 Limitation

As translation is not only the process of transforming the words, but also the
cultures. In this paper, the explanations about the natural settings are still fragile. The
author of this thesis still has to go deep into the source text to find out the secret
between the settings and the characters. As a generation of the 1990s, young people

- might be influenced much by the modern theory so that the author could not truly tell
and call back the enthusiasm of the translator’s mood when translating this work.’
Moreover, this thesis concentrates the qu&stién of how was fhe Gadfly canonized
during the seventeen years and much of the analysis are the approvement---the
canonization of the Gadfly. So the fights in the modern times are less describéd; In
addition, the translating strategies should be various mot only the three, kinds
mentioned here if go deep into the text. For the study methods, this thesis combines -
the rewriting content with the translating strategies together. However, it is also
possible that careful analysis on the rewriting content may be another way to study
such a case. Therefore this thesis should only be a general discuss on the
canonization of The Gadfly in China.
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Notes

1. Translated by the author. The original text: B3t 4F 2 B AR, MALRIFREL,
LEHBZLROERAR, URBHERETNENFENALRL). (Zhou
Weilie, 1958:18)

2. Created by a Russian writer, the story describing the life of a hero of Red
Army named Kechubieyi.

3. This novel is created by Raffaello Gnovagnoh, Italian historian, writer and
critists. The story tells the revolts by slaves in the arcient Rome.

4. Created by Hidreth Richard, an American writer, the novel tells the story of
slaves. It is also a novel introduced by Russian writer.

5. Translated by the author. The original text: E#3 33— REH, ARBH
RE E, BRI e, miAHEE, EREHEEEXNRANMHRER.
FUBRMME—EE, RRFMOIOE®S, TETRIRRHOR, RENUAS
REFHXZ, TREREXZES). (Zhu Donglin, 2005:30)

6. Translated by the author. The original text: {15 X FF{EMHIER, BT
SIM—b1, PR AR T 8], MR THG. ENRKEEMT, BHT—
FRBEORE, ERFHULHEL. (Zhu Donglin, 2005:30)

7. Translated by the author. The original text: {2k, EHAIERFEREW! £
MASRMNEOME EHR5RNEIFEER! LNABERFR KNG
XRBHFENKTE, HARRESHHH. » (Jiang Guangci, 1928)

8. Translated by the author. The original text: X8, SHRRIEE—EZRT .
EBERNERRR, FTORRBNMFHRXFNBREHEA, RENBEAEWSN
RIS LEBRFLLER. (Wang Meng, 93)

9. Translated by the author. The original text: ZR—FREB— ML, Fig
BRE—ME, FRRB-IMRAG--BRBAESHBNHRE: FALE, X
—MENERLERALRE HOCHEEL, BOHESE (Qu Qiubai, 1985:103)

10. Translated by the author. The original text:— 4 30 A #% 5% J il i b FF B4
mX% () RBAURFNNTIABP . (Even-Zohar, 2001) |

11. Translated by the author. The original text: — LR B UBA R LM
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KB, MTHHRILAZREN—~ME=HERE. (Even-Zohar, 2001)

12. Translated by the author. The original text:ZE— 1, Hil% 5 B 5 X058
tHEEHRFUHLBHE, URTEAREBTHERKR, RIT, HRVAESL K
FHTATAHE: £3—HE, 2EARENBHHRIGN SERHEESA
¥RUXTAERYMATERSE, UESINEANAAENSE, - AREN S
HRHRENRTRENRAZNDB T SEXNBUFBIHARBEFRZIE
EHBR, FHEYHARERTETERXRARKNTEE. (Zha Mingjian, 2000)

13. Translated by the author. The original text: (44} #, F@tB—MEHr
ZEME, BEARMGENOER, SFAEXETINRHER, ERMBREEEH
BX—K, REBRNEE. HEHEHN, £OS5ZFHETH, XHFH“H
B ERRE R REXHEMNTRIFEIETRENLDE, FLETRN
A, BN TN A NTRNRN R T X H S ARNEE. B
FRRBRERFAR, BRE—ABAENNE. BPHXBACBEFENERER
EBE, HEKLZEFHATHE. (Lu Yuling, 2005)
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