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电影 自其诞生之 日起 ，就肩 负起 了传递信息 ，传播文化 的使命 。

全球化 的发展 ，不仅促进 了电影工业 的繁荣 ，也逐渐促使 电影走上 了

世界 的舞 台。因此 ，影视翻译在 中外跨文化交流 中扮演着越来越重要

的角色 。但是，影视翻译现状令人不满 ，这与 电影市场 的繁荣形成 了

鲜 明的对 照 。一方面 ，影视翻译仍 是一个相对新 的领域 。由于缺 少足

够 的重视 ，现有研究不够 系统化 。尽管大 多数学者对字幕翻译策略进

行 了探索 ，但是没有合适 的指导原则 ，很难对其翻译质量进行评 估 。

另一方面 ，现 实 目睹 了当下字幕翻译 的质 量 良莠不齐 ，甚至拙劣者亦

不鲜见 。字幕翻译者 的能力遭受质疑 。鉴于此 ，字幕翻译急需相关 的

理论和 原则给予指导 。

本文在奈达功能对 能理论 的指导下进行 电影字幕翻译研 究 。与 以

往 的传 统翻译理论不 同，功能对等理论把接 受者的反应作为最 高检测

标准 。而在 电影翻译 中，观众 的反应对 电影字幕翻译亦是起 着重要作

用 ，这 与功能对等理论是一致 的。另外 ，文章也对影响字幕 翻译 的其

他 因素进行 了探讨 。在微观方面 ，作者详细地分析 了字幕翻译 的特 征 ，

限制条件及功能。这些特性 向字幕翻译者提 出了更 多的挑 战 。

在 以上宏观和微观研究的基础上 ，本文提 出了指导 电影字幕翻译

的五项 原则 。当这些原则不能 同时兼顾 时 ，作者也提 出了一些建议 ，

以确保字幕翻译 的成功 。同时，这些原则也可 以用作翻译质量 的评估



标准。其中，观众的反应一致原则是决定字幕翻译行为的最高准则。

另外，本文也对英汉字幕翻译者提出了几项特殊的要求，以此来规范

字幕翻译行为 。

关键词：字幕翻译，功能对等，原则，要求



A b str a c t

F ilm , since its creation, has sh ou ldered the m ission of delivering

inform ation and spreading culture. G lob alization triggers the boom ing of

the film  in du stry, and m akes film s gradually flourish on the w orld stage.

A s a resu lt o f th at, au d io v isu al tran slation b ecom es m o re an d  m ore

sign ificant in the course of intercu ltural com m un ication betw een C hina

and foreign countries. H ow ever, the current situation of th e film

tran slation is qu ite un satisfactory, w hich is in sharp contrast w ith th e

prosperity of film  m arket. O n the one hand, audiovisual translation is

relatively a new  area. R elevant researches are far from  being system atic

for the sh ort of adequate attention. E ven though m ost scholars h ave

turned their eyes on the subtitle translation strategies, it is hard to

evaluate the quality of subtitle translation w ithout proper principles as

guidance. O n the other hand, reality w itnesses m any inaccurate,

unprofessional an d even aw kw ard translated texts of film  subtitles. A nd

som e translators' com petence is questioned. T herefore, theories and

principles are urgently needed to guide the subtitle translation .

T his th esis con du cts a study on film  subtitle translation gu ided by

N ida 's fun ctional equ ivalen ce th eory. D ifferent from  th e tradition al

translation th eories, functional equivalence theory regards the receptor's



reaction as the highest evaluation criteria. A n d in film  translation, the

target audience's reaction to the target text is v ery im portant for the

judgm ent of a film  translation, w hich has the sam e value w ith that of the

functional equivalence theory. B esides, m any other factors influencing

the subtitle translation s h ave b een discu ssed on the basis of this theory.

T he author also m akes a detailed analysis of the m icro-aspects of subtitle

tran slation, including its features, con straints an d fun ctions. T hese aspects

provide m ore challenges for subtitle translation .

G uided by the studies on both the m acro-level and the m icro-level,

this th esis put forw ard fiv e princip les for subtitle translation . B esides, the

author also m akes som e suggestions w h en these prin ciples cannot m eet at

th e sa m e  tim e in  o rd e r to  m a k e su re o f a  su c c e ssfu l tra n sla tio n  o f film

subtitles. M eanw hile, these principles can also serve as th e evaluation

criteria for the subtitle tran slation . T h e prin ciple of th e audience's

resp onse should be regarded as the suprem e overriding principle. W hat's

m ore, som e special requ irem ents for E nglish-C h inese subtitlers have also

been presented to regulate the subtitle translation practice.

K ey w ords: Subtitling, F unctional E quivalence, Principles, R equirem ents
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M .A . T h e sis In tro d u ctio n

In tr o d u c tio n

P eop le m ay not know  w hen a new  book w ill be on list, but they w ill

nev er m iss the inform ation about w hen a new  m ov ie m akes its prem ier.

F ilm  is one of th e m ost popular form s of m ass entertainm ent as w ell as a

com prehensive artistic form  skillfu lly integrated w ith literature, dram a,

painting, m usic, dancing and photography. It is w idely accepted by people

of different ages, social status, cultural and educational back grounds. F or

m any people, film  is a good w ay for entertainm ent; for som e others, film

is an im p ortant channel to know  m ore about th e outside w orld. In a w ord,

film  plays a crucial part in our daily life.

In 1929，the first sound m ovie L ig hts of  N ew  York cam e into being in

A m erica. Since then people tried various w ays to assist their language

transfer to overcom e language and cultural barriers w hich interfere th eir

understanding of th e foreign film s. T hu s began a new  area of tran slation,

nam ely, audiovisual translation (A V T ).

W ith the developm ent of technology and the em ergence of Intern et,

people can enjoy film s and T V  show s through various w ays, either in

front of a com puter or a big screen . T he policies of reform  and opening

up to the outside w orld m arked a rapid increase of the inter-cultural

com m unication s betw een C hina and other countries. A s an im portant
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M .A . Thesis Introduction

form  of cultural exchange, great attention has been paid to the audiovisual

culture, and a great num ber of foreign film s and T V  p lays are flooding

into C hina. M eanw hile, som e excellent C hinese m ovies h ave gradually

appeared on the w orld stage. In this circum stance, audiovisual tran slation

has been needed in a large scale and becom es indispensable in the process

of cultural exchange.

H ow ever, the status quo of the translation of film s hasn 't caught up

w ith the prosperity of film  m arket, and audiovisual translation is

relatively a new  area. A lthough film  translation plays a crucial part in the

field of translation, scholars didn 't m ake enough efforts on the

audiovisual translation studies com pared w ith w hat they have done in the

literary tran slation. A nd studies on audiovisual translation get less

attention both at hom e and abroad . T he follow ing reasons can account for

this discrepancy. F irstly, scholars w ould rather devote their energy to the

developm ent of an abstract translation theory than m ake the em pirical

study of actual translation , let alone the translation of film s. Secondly,

cultural prestige is the basic consideration of m any scholars and

translation theorists for selecting their studying objects. A nd it is thought

m ore prestigious to study literary w orks than to study popular literature,

such as film  translation (D irk D elabastita, 1990). F ortunately, great

changes have been view ed due to the econom ic and social developm ent

and audiovisual translation begins to attract som e experts' attention w ith

2



M .A . T h e sis In tro d u ctio n

people's gradually increasing dem ands. Som e institutions and scholars

start to focu s on it and m ake great accom plishm ent in the studies of

audiovisu al translation. A nd audiovisual translation gradually gets its

proper place.

A udiovisu al translation can b e divided into tw o m ain categories:

subtitling and dubbing . T he form er one is visual, relating to the

presentation of w ritten texts on th e film  screen . T he latter is oral. W ith the

consideration o f their resp ective p opularities, costs, and com p lex ities, this

thesis m ainly focuses on the study of subtitle translation. T his does not

indicate that dubbing isn 't w orthy of studying . In fact, m ost of the

audiov isual translation studies in the past decades place their em phasis on

dubbing. T herefore, studies on subtitle translation still have a lot of

v a c a n c ie s to  b e fille d  in .

A s for the status quo of subtitling, m ovie fans are aw are of that th ere

are only a few  w ebsites w hich offers film  subtitles by som e professional

translation groups, but these sites grant som e perm ission to subm it

subtitles by m ovie fans in a free w ay. A s a result, one can find various

versions of subtitles for a film . Som e of the target versions are com pleted

only in a few  hours, thus qualities of their translations cann ot be

guaranteed.

W hat's m ore, the L ondon Tim es has ever reported that som e

E uropean film  com panies sent th eir m ov ies to India and M alaysia either

3



M .A . Thesis Introduction

for subtitling or dubbing in recent years, only for the sake of saving the

costs of those film s. B ut varied translation standards evidently degraded

the film s' quality and had som e influence on the audience, w hich in turn

lead to a substantial loss for the com panies.

B eyond that, D eborah C han w ho sp ecializes in translating C hinese

m o v ie s m ak e s a  re m a rk  th at th e re a re so m e rid ic u lo u s e rro rs in  film

subtitles, m aking both the audience and the film  m akers suffer a lot.

T hese phenom ena are no exceptions, reflecting the chaos of

international audiovisual translation m arket. T hus a lot of im provem ents

should be carried forw ard, am ong w hich som e theories are urgently

needed to guide the process of subtitling .

A lthough there w ere som e traditional researches on film  subtitling,

m ost of them  are m ade on the basis of the scholars' exp eriences. In C hin a,

studies on audiovisual translation w ith few  system atic theories as

guidelines lag rather behind th at of som e w estern countries, let alone on

film  subtitling. A nd relevant articles and w orks are rarely presented ,

? w ing to such a back drop, it is very necessary but crucial to m ake a

further study in this field so as to break the bottleneck for the film

subtitling .

4



M .A . T hesis S ubtitle T ranslation as a Study ing O bject

C h ap ter 1 S u b title T ran slation as a Studyin g O bject

N ow ad ays, high technology and globalization boosts the

developm ent o f film  industry . O n this account, subtitle translation studies

have draw n an increasing attention from  scholars and translators. B ut the

statu s quo about subtitle tran slation is far from  satisfactory for the

sh ortage of system atic theories as guidance. In order to constru ct an

adequate fram ew ork, general studies about the subtitle translation should

b e starte d  a s a b a sis.

1.1 A  B rief Introd u ction to S ub titling

B efore m ak ing a further study on subtitle translation , w e should

firstly have a clear understanding of the definitions of subtitle an d subtitle

tra n slatio n .

1.1.1 D efinitions of S u b title an d S u b titlin g

A ccording to W ebster 's Third  N ew  International D ictionary , "a

subtitle is a printed tran slation of foreign language dialogu e appearing

near the bottom  of the screen of a m otion picture" or "a printed statem ent

or fragm ent of dialogue appearing betw een the scenes of a silent m otion

picture." (P hilip, 1986)
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M .A . T hesis Subtitle T ranslation as a Studying O bject

F or the m ajority, subtitles are regarded as the w ords printed on a

film  screen either in a native or a foreign language, in the hope of helping

the audience to understand w hat is being said in the film . In reality,

subtitles are just supplem ents instead of being the m ain focus of the

view ers, w hich can help the view ers to get the inform ation and appreciate

w hat w e cann ot get from  the phonetic dialogue and visual picture.

A s for subtitle translation , i.e. subtitling, it is a m ethod or technique

of providing subtitles.

A ccording to D ictionary  of  Translation Studies (Shuttlew orth &

C ow ie, 1997 :16 1), subtitling is a term  used to refer to one of the tw o

m ain m ethods of language transfer used in translating types of m ass

a u d io v isu a l c o m m u n ic a tio n  su c h  a s film  a n d  te lev isio n .

H enrik G oltlieb gives a m ore specific definition that subtitling is a (1)

w ritten, (2) additive, (3) im m ediate, (4) synchronous, (5) p olym edial

translation. T he details of these five labels are explained as follow s:

"(1) B eing of a w ritten as opposed to a spoken nature, subtitling

differs from  all other types of audiovisual translation.

(2)T he label additive indicates that in subtitling, verbal m aterial is added

to the original, m aintaining the source language discourse.

(3)T he label im m ediate refers to the fact that in film ic m edia all discourse

is presented in a flow ing m anner, beyond the control of the

liste n er-v ie w er-re ad er.

(4)T he label synchronous reflects the fact that the original film  (at least its

6



M .A . Thesis Subtitle Translation as a Studying O bject

non-verbal part) and the translated dialog are presented

sim ultaneously一 unlike "sim ultaneous" interpreting.

(5) T he term  ploym edia states the fact that at least tw o parallel channels are

used to convey the total m essage of the original" (G ottlieb, 1992:162).

E v en though there are variou s definitions, w e can see that subtitling

is a kind of langu age transfer, in the process of w hich the spoken or

w ritten m essage of an audiov isual product is changed into a w ritten form

and added usually on the bottom  of the screen of a m otion picture.

1.1.2 C lassification s of S u btitlin g

D ifferent groups of subtitlin g can be categorized on th e b asis of

different criteria. A ccording to G ottlieb , subtitling can be classified in

term s of the linguistic and technical aspects respectively.

F rom  the linguistic aspect, subtitling can be distingu ished into tw o

m ain categorization s: intralingual subtitling and interlingual subtitling.

Intralingual subtitling also inclu des tw o types; (1) subtitling of

dom estic program s for the deaf and hard-of-hearing; (2) subtitling of

foreign-language program s for language learners. In the process of

intralingual subtitling, the subtitle translators only take dow n w hat is

spoken in the film  and present them  on the screen . N o other languages are

in v o lv e d .

Interlingual subtitling is not the case at all. In this subtitling

7



M .A . Thesis Subtitle Translation as a Studying O bject

practice, the subtitler should "cross over from  speech in one language to

w riting in another" (G ottlieb, 1994 :247). T hus, both the form  and the

languages are changed .

A nother distinction can be draw n in term s of technical process of

subtitling.

(a)O pen subtitling (not optional). It includes: (1) cinem a subtitles,

w hich are either a physical part of the film  (as in film s for public view ing)

or transm itted separately (for exam ple at festival screenings); (2)

interlingual television subtitles transm itted terrestrially and broadcast as

part of the television p icture.

(b)C losed subtitling (optional, tran sm itted as teletext). T his type

includes: (1) television subtitles for the deaf and hard-of-hearing, selected

by the individual view er on a rem ote-control unit an d generated by a

decoder in the television set; (2) interlingual television subtitles

transm itted by satellite, allow ing different speech com m unities to receive

different versions of the sam e program  sim ultaneously. (Ibid)

In this thesis, the author confines her discussion to interlingual, open

subtitling w ith sp ecific reference to C hinese subtitling appearing

sim ultaneously in E nglish film s.

1.1.3 C om p arisons B etw een S ubtitlin g an d D ubbin g

A s is know n to all, audiovisual translation can be m ainly categorized

8



M .A . T hesis Subtitle T ran slation as a Study ing O bject

into tw o form s: subtitling and dubbing . Subtitling relates to the w ritten

text onto the film  screen . D ubbing involves the u sing of the acoustic

channel in screen translation . N ow adays, subtitling has gained m ore and

m ore popularity, especially am ong the young generations. T he follow ing

reasons can account for this phenom enon.

To begin w ith, subtitling, com pared w ith dubbing, is relatively

c o st-e ffe ctiv e in  b o th  la b o r fo rc e s a n d  fin an c ia l re so u rc e s . T o  su b title a

film , on ly one person is needed to tran slate the dialogu es into the target

language. T hen the translated version is checked and easily transferred

onto the film  by professionals. H ow ever, to dub a film  is not the case at

all, for the process of dubbing is far m ore com plicated. In the first place,

th e tran slator sh o u ld o ffer th e literal tran slation s o f th e so u rce tex t, an d

then the target versions of translations shall be com posed into dialogues

by the adapters. In this process, lip-synch should be taken into

consideration. N ext, som e professional dubbing actors w ill be ask ed to

revoice the dialogues. L ast but not the least, it is very n ecessary to have

th e dubbed versions revised and edited by the professional technicians.

O bviously the w hole dubbing process is very com plex as w ell as costly.

W hat is m ore, subtitling can m aintain the original flavor of the

foreign film s to the utm ost. T he audience can receive the film  inform ation

as w ell as enjoy the foreign language, w hich are also conducive to foreign

language learn ers' listening and sp eaking abilities as the original voice is

9
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m aintained . O n the flip side, dubb ing w ill lose fidelity to som e extent.

T h e dubb ed voice som etim es sounds so queered th at the audience w ill

lose their interest in those audiovisual products. T herefore, subtitled film s

are preferred by m ost people, especially the youngsters.

H ow ever, w e cann ot draw  a conclusion that dubbing is inferior to

subtitling as dubbing also has its advantages. W hen w atching a dubb ed

film , audience's education background w ill never be a barrier. W h ether

you are literate or not, you can alw ays enjoy th e film . In addition, the

audience can pay m ore attention to the m oving scenes rather than change

their sight from  pictures to subtitles, w hich w ill pose som e hindrance to

the audience's appreciating process. O f course, this cannot den y the fact

th at subtitle translation is becom ing an inevitable trend in both people's

life and the au diovisual m arket. B eyond that, the author's preference can

also account for w hy this thesis m ak es further study on subtitling rather

th an dubb ing.

1 .2  P rev io u s S tu d ies b o th  a t H o m e a n d  A b ro a d

A s film  subtitling is an indispensable sub-branch of audiovisual

tran slation w ith rare engagem ent, let's m ake a review  of its previous

stu d ies in  th e m a cro -fie ld  o f au d io v isu al tran slatio n .

R esearches in audiovisual translation originated from  w estern

countries, and the experts w ho have m ade outstanding contribution to this
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field are also from  E uropean countries. A dvanced science and technology

foster the popularity o f television and draw  the attention of som e experts,

w hich play an indispen sable role in the develop ing process of audiovisual

tran slation and its relevant theories. In addition, the intim acy am ong

E uropean countries an d high degree of relevance am ong their languages

a lso  e n h a n c e th e au d io v isu a l re se a rc h .

1 .2 .1 S tu d ie s A b r o a d

T h e first a c a d e m ic a rtic le s re la te d  to  a u d io v isu a l tra n sla tio n  in  te rm s

of translation dim en sion appeared in the late 1950s and early 1960s. In

1956, the first volum e of the journal L e Ung uist/D e taalkundig e had m ade

a superficial study on this sp ecial subject in a coup le of p ages under the

title of Trad uction et C inem a . In 1960, the first edition of the m agazine

B abel, nam ed C indm a et traduction , m arked th e beginn in g of the

audiov isu al translation studies. F rom  then on, a larg e num ber of relevant

articles and essays can be seen on various m agazines and journals.

In 1974, D ollerup published an im portant article O n Subtitles in

Television P rogram m es, w hich focused only on subtitling. T his article

analyzed the different types of errors in the subtitling of television

program s from  E nglish to D an ish . B esides, he also pointed out the

pedagogical value that subtitles have in the foreign languages acquisition

process, w hich still has som e profound influence on our current education
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a r e a .

Istvan F odor is regarded as a m ilestone in the dubbing area, w hose

research has laid a solid foundation for the theoretical study on

audiovisual translation in w estern countries. It is F odor w ho initially

m ade a system atic and com prehensive study on dubbing translation in

term s of linguistics, sem iotics, psychology and aesthetics, etc., in his

E nglish book F ilm  D ubbing : P honetic, Sem iotic, E sthetic and

Psy cholog ical A sp ects published in 1976. O n the one hand, he suggested

that the dubbed language should be synchronized w ith character's

personalities, as w ell as the content of the film . O n the other hand, he

discussed the different m eanings of body languages due to the linguistic

and cultural varieties, and the different visual effect on people's sensation

of the film  language caused by the angle of photographing. M oreover, he

assum ed that the absolute synchronization cannot be achieved because of

the uniqueness of every language and cu lture.

T h e year 1982 w itnessed an im portant article under th e title of L e

sous-titres...un m al nedcessa ire w hich left the deepest im pression . In this

book, L ucien M arleau discussed the problem s arose in subtitle translation

and divided them  into four types, nam ely, technological, psychological,

artistic-aesthetic and linguistic. M oreover, he offered som e beneficial

suggestions on the presentation of the subtitles, and took the initiative to

transcend the region of literature by discussing the econom ic factors, the
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film  industry and the related professionals that participate in the process.

In the sam e year, an article nam ed Subtitling : C onstra ined

Translation w as published by T itford, w hich had played a profound

influ ence. W hen dealing w ith subtitling, T itford proposed the concept of

"con strain ed translation", for h e h eld the view  th at the prob lem s relatin g

to th e translation practice "derive essentially from  the constraints

im posed on the translator by the m edium  itself’ (T itford, 1982 :113).

A lthough focusing on subtitling, T itford didn 't seem  to be consciou s of

the term inological value of th is proposal. Several years later, M ayoral

A sen sio, K elly and G allardb applied this concept of "constrained

tran slation " into th e tran slation practices.

F ro m  th e en d o f th e 19 7 0s to th e w h ole 19 80s, H elen e R eid d ev oted

h is en deavors to th e stu dies of subtitling . R eid w as a prolific w riter, an d

his researches m ainly dealt w ith the relationship betw een the public and

the subtitles, and the figure of th e translator from  a distinctiv e

professional perspective. In 1978, she issued an article about an apology

in defense of subtitles, w hich sh e considered to be "the intelligent

so lu tio n " .

In 1989, D elabastita conducted a detailed study on audiovisual

tran slation from  a D escriptive T ranslation Studies (D T S) approxim ation .

A ccording to him , a film  is com posed of various signs and chann els, all

of w h ich should be taken into consideration w hen handling w ith dubbing
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and subtitling problem s. W hat's m ore, w hen analyzing the norm s that

un derlie tran slation b ehav ior, D elab astita focused h is attention on the

cu ltural factors but w ithout ren ouncing the analysis of translation as a

process. In addition, he also gave a list of questions w hich w ould provide

som e guidance for the inquisitive audiovisual researcher.

A ccidentally, L am bert published a panoram ic w ork w ith a sim ilar

title to D elahastita's article in the sam e year. B ut his book, in French,

d e alt w ith  th e in flu en ce th at m ass m e d ia h a s o n  o u r m o d em  so c ietie s.

L am bert also m ade a specific study on the role played by language and

translation. A ccording to him , the developm ents that people are

experiencing w ill not only lead to the end of m onolingualism , but also

bring about the arrival of m ultilingualism . H is article of 1990 has a

significant im pact for the subtitling studies, for he m ade a detailed

analysis of the various features that define the subtitling discourse.

F rom  1990s, the w estern audiovisual translation started its golden

age, and the related theories have m ade a revolutionary progress.

M eanw hile, this decade also m arked a change of language along w ith

E nglish achieving its dom inance in the academ ic exchanges instead of

F re n ch .

A t the beginning of 1990s, tw o essential books cam e into being

alm ost at the sam e tim e. In 199 1 L uyken, in collaboration w ith four

E uropean professionals issued the book O vercom ing L ang uage B arriers
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in Television : D ubbing  and  S ubtitling  for the E urop ean A udience under

th e sponsorship of E urop ean In stitute for the M edia (E IM ). F rom  a

professional perspective, they m ade a detailed discussion on the various

translation m odes applied to audiovisual translations. B eyond that, m any

statistics have been illu strated to com pile the volum e of translated

program s, costs of labor force an d audience preferences in a system atic

w a y .

In 1992, a book nam ed Subtitling for the M edia : A  H andbook of  an

A rt w as published by Iv arsson , a Sw edish subtitler. T his book m ade a

detailed introduction to h istory of the technical aspects of subtitling . A nd

it is regarded as the first book ever to handle exclusiv ely w ith film

subtitling . Ivarsson 's long-term  translation experience contributed to h is

superb translation sk ills, both theoretical and practical. In 199 8, Ivarsson

w ith th e assistance of C arroll, issued th e rev ised secon d edition o f th is

book . In th is edition, th ey updated som e new  strategies and skills for

subtitle tran slation due to the technological developm ent. C onsequently,

its title has also been changed into a m uch m ore sober and concise one;

Subtitling . T hese tw o w orks have laid a solid foundation for th e furth er

re se arc h e s in  th is fie ld .

S ince 1995, the w estern au diov isual research has leapt forw ard w ith

increasing related theories. D istinguished scholars at th at tim e w ere

G am bier (F inn), G ottlieb (D anish), K aram itroglou (G reek), Ivarsson
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(Sw eedish), C haum e and D iaz-C intas (both Spanish), etc. A m ong them ,

G am bier is inarguably a leading figure in this area. H is research covers

th e classification s of the v ariou s aud iov isual m odes, th e tran slation

strategies and skills, the reception of the audiovisual tran slation , etc. H e

has also taken part in m o st of the conferences relating to this area. In

addition , he has been assigned as president of the few  international

associations on A V T  (F IT-M edia and E SIST ), and edited a large num ber

of w orks. In his book s, G am bier put forw ard a term  "transadaptation",

w hich "m ight allow  us to go beyond the usual dichotom y (literal/free

translation , translation/adaptation, etc.) and take target audience into

consideration m ore directly" (G am bier, 2003 :17 1). W hat's m ore, h e

discu ssed how  the rap id technological developm ent and the globalization

o f c o m m u n ic atio n  n e tw o rk  h av e ad d e d  n ew  d o m a in s to  th e fie ld  o f

translation and raised m ore changes for translators. In addition, he also

claim ed that audiov isu al translation should highlight interdiscip lin ary.

In T om aszk iew icz's doctoral dissertation, the auth or focu sed on th e

linguistic operations in the process of subtitling practice from  F rench into

P olish . She firstly gave an introduction to the general problem s in cinem a

translation, and then conducted a detailed analysis of th e tw o strategies

that characterize the subtitling of film s, nam ely, elim ination and

condensation . A lso, she has m ade a general study on subtitling in term s of

the linguistic p erspective. In 1994，she applied the relevance theory to the
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study of subtitling, w hich m arked her m ost significant contribution .

D ries, as a researcher in the E IM , had a productive period in the m id

1990s. She has com p iled substantial research m aterials on audiovisual

translation . B esides, she also published som e articles to discuss the

prob lem s and obstacles arising from  the circulation process of E uropean

audiovisual products. O n e of her prim ary objectives is to w ake up

linguistic aw areness of all professionals in th e relevant industry. H er

researches have offered us a relatively thorough description of the

different national practices of m ost E uropean countries. D ries m ade her

m ost interesting contribution by putting forw ard a series of guidelines, in

th e hope of giving a boost to the production and distribution of

au diovisual products.

G ottlieb, as a prolific theorist in this area, also started his research of

su b title tran slatio n  in  th e 19 9 0 s. H e c arried  o u t re se arch e s o n  th e

lingu istic dim ension of subtitles, the translation of idiom s from  E nglish

into D anish , the training and teaching of subtitling and, m ore recently, the

corruption of the D anish language by E nglish through subtitled and

dubbed film s. A  m ajority of related researches are collected in his

volum es of 1997 and 200 1. In his fam ous article S ubtitling : D iagonal

Translation in P ersp ectives: Stud ies in Translatology , published in 1994 ,

he m ade a clear description of interlingual subtitling, shedding som e light

for latter researches. M oreover, in (M ulti)M edia Translation: C oncep ts,
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P ractices, and  R esearch, G ottlieb proposed a seriou s of strategies in

subtitle translation, covering expansion, p araphrase, tran sfer, im itation,

transcription, deletion, etc. H is research has contributed a lot to the

theoretical and sy stem atic studies of subtitle translation .

In 1999, L inde and K ay issued a book The Sem io tics of  S ubtitling .

D iffering from  the previous studies, this book focused on the intralingual

subtitling (E nglish-E nglish), w ith the aim  of rendering better service for

the deaf and hard-of-hearing. In this book, they explored the m ain

characteristics of intralingual subtitling, the relationship betw een text and

im age, the differences betw een an adult and an infant audience and the

reception of subtitles. A lso, this book offered som e references for all

those w ho are interested in intralingual subtitling.

K aram itroglou published his doctoral dissertation. Tow ards a

M ethodology  for the Investig ation of  N orm s in A udiovisua l Translation,

in the hope of transcending th e linguistic dim ension and setting

audiovisu al translation firm ly in the target culture. H e prop osed a m odel

of analysis by using som e concepts such as polysystem  and norm s.

B esides, he applied th is m odel in a case study, so as to figure out the

prelim inary norm s that determ ine the translator's choice w hen subtitling

or dubbing ch ildren's program s in G reece. T he use of these up-to-data

translation concepts m arks his m ain contribution . B y applying them  to the

area of audiovisual translation, K aram itroglou also exten ded both th e
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function ality and the dim ensions of relevant studies.

A t international level, audiovisual translation , particular the subtitle

translation is m ak ing good progress. T here are a large num ber of

c o n feren c e s o n  au d io v isu a l tran slatio n . B u t m o st o f th e se c o n fe ren c e s

place their em phasis on subtitling, because m any participants com e from

N orthern E urope w here the practice of subtitling is m uch m ore popular

than dubbing . A nd a m ajority of relevant w orks and papers have been

published one after another.

In 1987, there w as a C onference on D ubbing an d Subtitling in

Stockholm  under the au spices of the E uropean B roadcasting U nion

(E B U ). A s the first convention in this field, it triggered the explosion of

related conferences and publications. In this conference, a proposal of a

non-binding guideline w as achieved in the hope of enhancing th e

com m un ication and dissem in ation of the subtitled television program s

am ong countries.

In 1995, the E urop ean A ssociation for Studies in Screen T ranslation

(E SIST ) cam e into being. It serves as a m eeting as w ell as a reference for

people w orking in the field of audiovisual translation. T his association

h as an in tern ation al v o cation , w ith m em b ers from  all ov er th e w orld

rather than only from  th e E uropean countries as its nam e m ay have show n .

T h e International C om parative Subtitling Project m arks its one of the

m ost am bitious projects. T hree short scenes of different types w ere
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distributed to the participating com p an ies in th e hope of generalizing

about the different national practices in subtitling . A ccording to the rules,

these com p anies should not only subtitle those shorts in the conventional

m ethod, but also answ er a short questionn aire. A bout 50 com p anies

w orldw ide participate in the project, involv ing a total of 18 languages and

o v er 2 0  d iffe re n t c o u n trie s.

1 .2 .2  S tu d ie s in  C h in a

In 1949, C hangchun F ilm  Studio produced the first dubbed film

from  R ussian to C hinese, w hich m arked the beginning of C h inese

audiovisual translation study an d practice. Since 1980s, audiovisual

translation has becom e popular for a large am ount of foreign film s have

been introduced into C hina. A nd som e scholars began to sh ift their eyes

on audiovisual translation studies. Y et, com pared w ith the w est countries,

th e related researches in C hina start quite late and are still at starting

phase. M ost of relevant studies are experiential and prescriptive and

^cliolars w ho are engaged in this area are very rare. W e cannot find a

single w ork but only som e lim ited articles published in som e journ als.

H ere the author just introduces som e in fluential scholars and articles.

P rofessor Q ian Shaochang, from  Shanghai International Studies

U niversity, can be regarded as a leading figure in this new  area. H e began

to engage him self in subtitle translation early in 1984 and acqu ired m uch
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exp erience from  his subtitle tran slation practice for som e T V  program s

and docum ents. In h is article Translation of  P uns in F ilm s, th e author

held that pun s are practically untran slatab le on th e basis of h is ow n

experien ce. M oreover, h e also analyzed the translation of puns from

E nglish to C h in ese w hich offers som e convenience for C hinese audience

to understand the E nglish m ov ies. In 2000，he published another article

F ilm  Translation一the M ore and  M ore Im p ortant R ealm  in Translation

F ield , pointing out the im portance of film  translation so as to draw  m ore

attention to it. F irstly, h e m ade com parison s betw een film  language and

w ritten language by analyzing the five characteristics of the film  language:

audibility, com prehen siveness, im m ediacy, popularity an d no-note.

B esides, he presented seven techniques in film  translation based on his

personal tran slation exp erience. In the end, Q ian Shaochang considered

"expressiveness" as of th e m ost significance am ong Y an F u 's "T hree

P rinciples" for tran slation一 faithfulness, expressiven ess and elegance.

M a Z hengqi w ho is an expert in the studies of tran slation an d

cross-cultural com m unication, has the experience of audiovisual

translation for nearly thirty years. In 1997, M a Z hengqi, issued an

article O n the B asic P rincip les of  A V T, in w hich h e analyzed the basic

principles of audiovisual tran slation, and attem pted to explore the theories

and practice of du bbing . In 2005, he pub lished a book Scenario

Translation c& D ubbing  w hich h as left the deepest im pression . In this
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book, the w riter illustrated the nature and significance of film  dubbing,

and discussed the translation princip les from  the asp ects of

com m u n ication  scien ce, sem iotics, h erm en eu tic, etc. H e stated th at

dubbed film  is a form  of language and cross-cultural com m unication, and

studies on film  tran slation cannot be sep arated from  the cross-cultural

com m un ication (M a Z hengqi, 2005 :42). M oreover, he creatively exp lored

the artistic law  of dubb ing in term s of aesthetics and discu ssed the

evaluation stand ard s of dubbing tran slation . H ow ever, this book only

focu sed on dubb ing translation an d subtitle translation hadn 't been dealt

w ith .

Z hang C hunbo enjoys prestige for his long-term  research and

practice in the field of audiovisual translation. In 1998, he issued an

article titled A  P relim inary  S tudy  of  S creen Translation . In this article,

Z hang C hunbo firstly distinguished the screen transition and literary

tran slation and explored the features of screen language; then he m ade

further discu ssions on th e nature, princip les an d sk ills of A V T . W h at is

m ore, he also analyzed the cultural factors influencing film  translation,

and discussed the strategies for translating pun s w ith exam p les in

illu stratio n .

L i Y unx ing, a professor from  T ianjin N orm al U niversity, has a great

reputation for h is discourse tran slation studies both at h om e and abroad .

H e conducted an analysis of subtitle translating from  the perspective of
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discourse translation theory in his fam ous article Strateg ies for

Translating  Subtitle published in 200 1. L i Y unxing held that the basic

requirem ent for subtitle translation is to provide the m ost relevant

inform ation in the m ost efficient w ay w ithin the tim e and space

constraints. In the article, he gave a brief introduction to subtitle

translation, including its classifications, features, constraints, as w ell as

functions. T hen he proposed som e corresponding strategies for subtitling,

especially for dealing w ith som e culture-specific w ords by m eans of

illustrating som e exam ples. C oncretely, he divided reduction strategy into

three categories: condensation, reductive paraphrasing and deletion.

Z hao C hunm ei is an experienced editor in translating of foreign film

scripts and scripts of T V  dram a series. In the essay Translation into

C h inese of  F ilm  Scrip ts and  Scrip ts of  T V  D ram a S eries F our M a in

C onflicting D em ands, Z hao C hunm ei put forw ard the four m ain

conflicting dem ands in the process of dubbing w ith cases in illustration .

T h ese dem ands are length V S content, w ord order V S picture order,

i.a tu ra liz atio n  V S  a lie n atio n  an d  tran sliteratio n  V S  sem an tic tran slatio n .

W hile discu ssing these con flicts, she also suggests som e approach to

so lv e th em .

In C h in a, relev ant con feren ces or org an ization s are really few . O n

O ctober 18-20, 200 1, an International C onference on D ubbing  and

Subtitling  in a W orld C ontext w as held the in C hinese U niversity of H ong
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K ong, w hich has a significant m eaning for the C h inese film  subtitle

translation . W ith the participation of scholars, business professionals and

other interested parties, the conference not only explored the horizons of

dubbing and subtitling in theory but also discussed the feasibility of

cooperation betw een business and business and academ ic w orld. W hat's

m ore, the relevance of dubbing and subtitling to the theory of translation

studies also has been investigated and ascertained from  a w ider

perspective. In 2007, the second session of International C onference on

D ubbing  and  Subtitling  w as held in the sam e place, involving a w ide

range of theoretical fields. T his conferen ce reflects the fact that

audiovisual translation , particularly subtitling, has obtained an increasing

attention , and relevant theoretical studies are not only necessary but also

in an urgent requirem ent.

1.3 S um m ary

T he previous studies show  the research o f audiovisual or subtitle

translation. In the w estern countries, translation is developing in a sm ooth

w ay. A  series of sound theories, alm ost covering all aspects, have been

form ed due to the efforts o f relev ant sch o lars. W hile, relevant research es

just start in C h ina, even though audiovisual products have obtained m uch

m ore popularity th an literature w orks for m any years. In the field of film

tran slation, m any scholars place their em phasis on its characteristics and
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the corresponding strategies. A nd som e of them  m ake analysis w ith

concrete statistics and cases, w hich are definitely served as the gu idelines

for the further studies in this field. B esides, som e scholars take linguistic,

cultural and econ om ic factors into account, in attem pt to m ak e

standardization on layout and punctuation of subtitle translation .

N evertheless, the real scientific research is n ot just confined to these

problem s, and there are indeed som e problem s w ith the current study of

film  tra n slatio n .

1.It is difficult to reach a consensus on m any issues. O ne significant

debate is on w hether film  subtitling or even audiovisu al translation should

be considered as a serious scientific subject, though m any concepts and

opinions have been proposed . A nother debate set on w hether audiovisual

translation should be categorized into the subject of tran slation or

adaptation has never ceased. W ith these issues unresolved, m any scholars

try to avoid the studies in the relevant field, thereby slow ing dow n the

form ation of a soun d sy stem  of theory. A  thorough study cov ering details

an d  d iv ersifie d  situ a tio n s are in  d ire n e e d .

2 .It is found that m any literary translation theories are n ot fully

adequate to be the guidance of audiovisual or subtitle tran slation . A s a

result, a great num ber of scholars just turn their ey es on film  translation

practice instead of m aking further researches in the relevant theories, and

m ost of their translation practices are m ade out of experience. E ven
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though a few  scholars have put forw ard som e relating theories or

strategies, these accom plishm ents com e from  analyzing previous

tran slation theories and case studies, so as to guide the translation

practice.

3 .T he current principles and criteria m ay vary in different countries

as a resu lt of different features of w ritten languages. T hese differen ces

add m ore difficu lties to m ake quantification of translation principles and

standard . E ven though th e translation strategies have been explored , there

are still som e prob lem s to be addressed. H ow  can w e judge the strategies

are prop er or not? W hat principles are used to guide the tran slator's

choice of strategies? H ow  can w e evaluate the subtitled version of a film

is good or bad? A ll these questions should be explored by our further

stu d ie s.

4 .E ven though the influence of the audience and the econom ic

factors are m entioned in som e researches, the im portance of their role and

to w hat extent they p erform  the influence have not been studied in

iju b title tran slatio n .

5.In C h ina, subtitling doesn 't get enough attention com pared w ith

dubbing, even though subtitled film s obtained m ore popularity. B esides,

the deficiency of m aterial really hinders the theoretical studies in this

d o m a in .

L ooking back previous researches and problem s in the current
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studies, the thesis tries to find solutions to these problem s.

In this thesis, the author, on th e basis of functional equivalence

theory, attem pts to establish the m acro-fram ew ork of E nglish—C hinese

subtitle translation, including its enlightenm ents on film  subtitling, the

principles for subtitle translation , and som e special requirem ents for

E nglish-C hinese subtitlers, so as to provide the evaluation criteria for the

film  subtitle translation . A ctually, som e of these principles and

requirem ents can also be applied to the C hinese-E nglish subtitle

tran slation . B ut it is m ore suitable for a C hin ese speaker to evaluate the

C h inese subtitles on the E nglish film . T hu s, th e author m ainly focu ses on

the subtitle translation from  E nglish to C h inese.
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C h ap ter 2 T h eoretical C on sid eration s

In this C hapter, the author m akes a m acro-theoretical study on the

subtitle tran slations. T h e theories involved in this part are m ainly

F unctional E quivalence theory and som e view s of R eception T heory.

A s w e have m entioned in the introduction, film s, as a m ajor form  of

entertain m ent, also ren d er serv ices in cro ss-cu ltu ral com m u n ication as

w ell as com m ercial value for p eople. In recent years, film s have obtained

m ore an d m ore p opularities am ong the m ass audien ce, w ho play a

significant role in the dev elopm ent of the film  indu stry.

H ow ever, the traditional translation theories m ainly focu sed on the

structure of the language rather than the m eaning . B esides, the response

of the target language audience w as ignored, resulting in the

m i sunder standing and confu sion of the film  inform ation, and the

distortion of the film  text. O f course, this w ould degrade the quality of the

film  and exert som e in fluence in the film  indu stry. T hu s, subtitle

translation can be regarded as an audience-oriented activity.

A s a reader-response based approach, N ida's Functional

E quivalence places the reader's or the audience's response above all other

factors w h ich h av e som e in flu en ces on the subtitle tran slation . T herefore,

it is quite adequate to be the guiding theory for studies on subtitle
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tran slation . In addition, the R eception T heory is also used to guide the

a u th o r’s re se a rc h .

2 .1 S u b title T ran slation a n d E q u ivalen ce

E quivalence is the basic problem  for langu age translation, and

achieving equivalence in the target text is the final goal of translation .

F ilm  subtitling is no exception . B efore further studying this prob lem , let's

m ak e a discussion on w hether equivalence can be achieved betw een

differen t lan gu ag es.

A s w e know , a langu age is a particular code system  u sed by particular

group of people or a nation to com m unicate. E ven though there are

language and cultural disparities am ong nations, basic feelings and

m ental activities are the sam e as h um an beings, w h ich m ake languages

tran slatable. Ju st as G eorge Steiner says, all hum an beings share the

com m on nature of perception and resp onse. T hese capabilities m anifest

them selves through our languages. F or that reason, they can be grasped

and tran slated. E ugene N ida also states that "anything th at can be said in

one language can be said in another" (N ida, 1974 :4). T he history of

com m un ication and cultural exchanges betw een people from  different

countries has verified his point of view . B ut these com m un ication and

exchanges can only occur w here equivalence is established.

E quivalence is generally considered as a w ord or a phrase that in a
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sp ecific context exactly corresp onds to the sm allest unit in the original.

H ow ever, this defin ition is a little b it vague and am biguous, and a full

equivalen ce can never b e ach ieved betw een tw o languages. C atford

resolves this problem  by introducing situational features. H e argues that

in the linguistic sense, item s w ith the sam e m eaning can rarely be found,

but they can play the sam e function in the sim ilar situation . T herefore,

these item s, w hich are interchan geable in a given situation, are tran slation

equivalents. B ased on this tran slation standard of equivalents, the focus of

tran slators should be placed on the effect of com m un ication . A s long as

the com m unication effect is achieved, translation equivalence is

established. T hat is to say, if an item  or a w ord of the target language can

be suitab ly u sed in the sam e speech situ ation, it can be regarded as the

equivalence of the corresponding w ord or item  in the source text.

N ida also distinguishes tw o kinds of prim ary equivalence: form al

equiv alen ce and dyn am ic equiv alence, in h is book Tow ards a Science of

Translating  published in 1964. T he form er im p lies faithfully reproducing

llie form al elem ents of the original text, including both the form  and

content of th e m essage. F orm al equ iv alence is a kind of source

language-oriented translation theory , in the hope of retain ing the

inform ation and structure of original langu age. It is appropriate in certain

circum stances. It is a m eans of providing som e degree of insight onto the

lexical, gram m atical or structural form  of a source text. H ow ever, target
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text w ith the use of form al equivalents m ight not be easily understood

som etim es by the target audience, w hich w ill surely degrade the quality

of translations. B esides, form al equivalence cannot be achieved

som etim es, because som e language pairs cannot find form al equivalents

in the target language. T herefore, it does not m ake m uch sen se in the film

tra n slatio n .

D yn am ic equiv alen ce，on th e other hand, focu ses n ot on ly on the

m essage itself. O n the basis of the equivalent effect, dynam ic equivalence

em phasizes that the relationship b etw een the target receptors and target

language m essage should be prim arily equivalent w ith that betw een the

source receptors and the source m essage. T h erefore, its focus of attention

is directed tow ard the receptor's response instead of the source m essage.

N ida clearly defines dynam ic equivalence translation as： the closest

natural equivalent to a source-langu age m essage. T his typ e of defin ition

c o n ta in s th re e e ssen tia l te rm s :

"(1) equivalent, w hich points tow ard the source-language m essage,

(2)natural, w hich points tow ard the receptor language, and

(3)closest, w hich binds the tw o orientations together on the basis of the

highest degree of approxim ation" (N ida, 1974 :166).

H ow ever, the criterion "natural" is hard to achieve. G enerally, tw o

kinds of adaptation m ust be involved in a natural translation, nam ely,
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gram m ar an d lexicon . T he gram m atical changes can be easily m ade, since

any change should observe the obligatory gram m atical structures of the

receptor language. B ut the lexical m odification is less readily m ade for

the shortage of obvious rules. A nother problem  lies in the extent to w hich

the m essage fits the target-language audience. T hus, there are som e

restrictions in term s of dynam ic equ iv alence tran slation .

In 1986 , N ida publish ed an oth er w ork F rom  O ne L ang uag e to

A nother (1986). In this book , he uses the term  "functional equivalence"

as a substitute for "dynam ic equivalence" in order to avoid m isleading .

W hen peop le still lin ger on the dispute on free tran slation or literary

tran slation , em phasizing form  and content resp ectively, N ida's functional

approach provides a satisfactory solution to this problem , for the

equ ivalent respon se is w hat a tran slator concerns m ost.

In the subtitle translation , it is very difficult to translate every piece

of m essage for the sp ecial features of the film . B eyond that, C hinese and

E nglish languages differ greatly in their structures. M oreover, som e item s

cann ot find equivalence in another language, thus it is hardly possible for

subtitlers to adopt form al equivalence approach. T herefore, functional

equ ivalence theory offers tran slators a better solution for they are guided

by th e equ ivalent effect. E v en th e absence of certain w ords can be

tran slated into another language or idea clearly by adding other w ords.

T he equivalence is achieved, as long as the target audience gets the
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intended m essage.

2.2 S u b title T ra n sla tio n an d S ty le

Style is another im portant factor in translation. B efore m aking a

further research on this issue, let's have a look at the general definition of

style.

A ccording to the revised edition of A  D ictionary  of  L iterary Term s (J.

A . C uddon. 1979), style is characteristic m anner of expression in prose or

verse; how  a particularly w riter says things. From  th is definition, w e can

get the general idea th at style is the w ay a w riter u ses language, w h ich

covers the choice of w ords, the figure of speech, the shape of sentences,

etc. A ctually, style can be regarded as th e sou l of ev ery p iece of w riting .

A ccording to N ida, tran slation involves in "reproducing in the

receptor langu age the closest n atural equiv alent of the source langu age

m essage, firstly in term s of m ean ing and secondly in term s of style"

(N ida, 1974 :12). F rom  this definition, w e can see th at translation is not

on ly a science w ith peculiar law s and m ethods, but also an art of

reproduction. T he thought, feeling and style shou ld be reproduced

w ithout any distortion .

T here is no doubt that style is significant to all w riters and

translators, and different w orks carry different styles. H ow ever, regarding

the m atter of how  to reproduce the origin al flavor or style, opinions differ.
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T he m ain difference lies in w hether the original form al prop erties, such as

the syntactic structure, the rhetoric devices, the order of w ords should be

duplicated . H ot debate on this problem  has been lasting for m any years.

H ow ev er, it is easier to address this issu e if th e fun ction al

equivalence theory is taken into consideration . T he style of a w ork h as

great influ ence on the readers, thu s the original style should be rem ain ed

in the target version . N evertheless, this issue is rather com plicated, and

the aw kw ard im itation of the orig inal sty le in the target text m ay lead to

the unreadable text, let alone touching reader's heart. E ven th ough the

tw o versions seem  the sam e in form , they m ay differ from  each other

greatly in their flavors. T hus all should be guided by the sim ilar effect

th ey cau se on readers.

F ilm  subtitles, as the basic com ponent of audiovisual products have

their stylistic features. A nd the subtitling process is a m u ch m ore

com p licated one for th e spoken language should be coordin ated w ith the

non-verbal langu age. H ow ever, from  the perspective of subtitling, style

m ain ly refers to the w ay the speakers express their personalities and

em otions. W ithout these differences, film  characters w ould be like a body

w ith out so ul. T hu s, it shall be regarded as the soul of a film .

2 .3  S u b title T ra n sla tio n  a n d  C u ltu re

C ulture is another significant factor that should be taken into
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consideration in translation, particularly in subtitle translation. In the past

years, scholars began to be aw are of the significance of culture in

tran slation, though the w ord "culture" w as not used at that tim e. S ince the

opening-up policy, a great m any theories have been introduced into C hina,

C hinese theorists absorbed som e advanced theories and further developed

them . F rom  then on , cultural factors began to draw  som e attention of

tran slato rs an d  th e o rists.

Studies show  th at cu lture is the source of language and langu age is

the carrier of cu lture. Sin ce culture cam e into being, it m ust be spread,

exch anged, continued and developed. A nd translation is the tool of

cu ltu re com m u n ication . T h erefore, cu ltu re an d tran slation  are

indispen sable. W ithout cu lture, translation w ould be like a body w ithout

soul; and w ithout tran slation , cu lture m ay not be so lively and diversified .

A nd translation m akes a great contribution to the prosperity of the w orld

culture. A lso, a satisfactory translation cannot be achiev ed if the tran slator

has no adequ ate know ledge of the tw o cultures involved. In the process of

providing help for B ible translators, N ida turns his eyes on the cultural

fa cto rs in  tran slatio n .

In 1964 , N ida distingu ished the cultural system  into five types,

nam ely, the ecological culture, linguistic culture, religious culture,

m aterial culture and social culture. A ccording to his w orks and articles,

translation is not a m atter of language alone. T he details are explained as
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fo llo w s :

"A  language is alw ays a part of culture and the m ean ing of any text

refers directly or indirectly to the corresponding culture. U ltim ately w ords

only h ave the m eaning in term s of the corresponding culture". (N ida,

2 002 :2 86)

H e also points out th at translators sh ou ld at least hav e the bilingual

com petence, but this is v irtually not enough . A  com petent translator is

also required to be bicultural in order to sense the cultural im p lication

under source language. (N ida, 2002)

In fact, culture elem ents deserve m ore attention that linguistic

factors. A ccording to N ida, m any tran slation errors occur as a resu lt of th e

tran slator's w rong cultural assum ption s rather than h is or her inad equate

linguistic know ledge. (N ida, 2004 :29). H e also states that the m eaning of

verbal sym bols on any and every level dep ends on the culture of the

language com m un ity. T hus, in the process of translation, translators

^liould determ ine the m eaning of a w ord not only by looking at the

syntactic context, but also by con sidering its cultural context, for "the

cu ltural contexts of w ords are the keys to understanding the m eanings of

texts" (N ida, 2002 :272-273).

T he current society is reflected in certain aspects of a langu age, but

prim arily in its optional features, i.e. in certain hierarch ies of v ocabulary
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and in the priorities given to various discourse patterns. B ut a language

does n ot, how ever reflect the cu lture in its phonology or syntax, w h ich

are largely fixed and arbitrary and m ust be in such an order to function

m ore or less autom atically (N ida, 2002:80). T his point of view  is of great

significance for translators so as to avoid close reproduction of the

syntactical structures of the original language, and to render a natural

translation in th e target langu age. T h erefore, it is very n ecessary for

translators to adopt the cultural adju stm ent for producing a functional

equ ivalent translation .

In  su btitle tran slation , th e cu ltural elem ents sh ou ld also b e tak en in to

con sideration , for foreign peop le m ay not share the sam e cu ltural

connotation as w e do . A lso the tim e and space constraints m ak e this

theory m ore outstanding. O n ly w h en translators adopt appropriate

strategies guided by this theory, can the audience understand the cultural

in fo rm atio n  in  a  sh o rt tim e .

2 .4 S u b title T ran slation an d R ecep tors

Ju st as oth er form s o f literatu re, film s are tran slated fo r th eir

receptors, that is, the audience. T hus the receptor is another im portant

factor that deserves study.

A ccording to the film  sociology，w hen an audience appreciates the

film , he or she is indirectly participating in the course of
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m eaning-processing. T his coincides w ith the R eception theory, w hich

m aintains that literature should be treated as a dialectical process of

production and reception . In this reader-response theory, the focus is

placed on the reception of a text on its receptor. A ccording to this theory,

the audience should be regarded as the producer rather than the con sum er

of m eanings. A s a m atter of fact, the m ean ing of a text can be explained

in different m anners by different audiences, thu s the translation shou ld be

determ ined by the audience's receptions. T he m ost significant inspiration

of this theory is that the receptor's role w ill be greatly raised, and the

audience's response is considered as a n atural result of the w ork s' effect

on its receptor.

N ida, also absorbin g som e in sp iration from  th is theory, regard s the

reader or receptor as the prim ary ev aluator of the tran slation qu ality.

B ased on the princip le of equivalent effect, N ida's dyn am ic equivalence,

later w ith the nam e of functional equivalence, em phasizes that the

relation ship betw een target receptor and target language m essage should

be prim arily equivalent w ith that betw een the original receptors and the

source m essage. A  dynam ic equiv alent translation attem pts to relate the

receptor m odes of behav ior relevant w ithin the context of target language

culture, aim in g at reproducing a full and natural expression . A nd the

receptors are not asked to com prehend the cultural patterns of the

source-language context. T h erefore, its focu s of attention is directed
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tow ard th e receptor's response instead of the source m essage.

T his theory broke the lim itation of traditional translation approach,

placing an em phasis on the relationship of source language text and target

language text. A t the sam e tim e, the response of the readers to the

translated version is also taken into consideration . A  good translation is

the one w hich can let the target language readers resonant the im age or

conception w ith w hat the source language readers feel.

F ilm  tran slation is a k in d of literary tran slation , but it is d ifferent

from  the traditional literature. F ilm  has a history of ov er one hundred

y ears. A n d this process proves the fact that film  is a m ajor form  of

entertainm ent for the m ass audience instead of being the teaching books

for students, or the precious artistic w orks collected in the rich m en 's

cupboard. A nd the life of a film  is a process of creation , industrial

produ ction and circulation. E ven though it is endow ed w ith other

enrichm ents, entertain ing the audience should be placed in the first.

T herefore, these theories about the relation ship betw een tran slators and

its receptors are also adequate to guide the subtitle translation.
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C h ap ter 3 A  D etailed A n aly sis of S ub title T ran slation

A fter m aking a m acro research on this subject, the follow ing part

focuses its attention on the detailed analysis of subtitle tran slation , so as

to provide better services for constructing its theoretical fram ew ork .

3 .1 S u b titlin g~ A  S p ecial G en re of L iterary T ran slation

It is generally accepted that film  is a com prehensive art form , but

dispute on the nature of film  art has been lasting for long tim e. A nd in the

p ast, m any scholars considered it as in ferior to the traditional literature.

H ow ev er, things have changed a lot.

W ang X iaoyu, a professor of E ast C hina N orm al U niversity, quoted in

h er book as that in term s of sty le, audiov isu al literature can be

categorized into dram atic form , novelistic form , p oetic form ,

p sychological form , etc. She also states that one can read som e literary

scripts o f sp ecial stylistics if he or sh e is intended to kn ow  th e relev ant

k in d s o f a u d io v isu a l lite ra tu re . It is o b v io u s th at th is k in d  o f

categorization is m ore close to the categorization of literature, draw ing

increasin g attention in th e m odern society.

F rom  the perspective of film  production process, film  products are

the results of various factors, am ong w hich the film  scripts are
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indispen sable. F ilm  scripts are the basis of film  produ ctions, and m any

scripts are initially literature w orks, such as G one w ith W ind, P ride and

P rejudice, etc. W ithout a good script, a successful film  cannot be

achieved, for no one w ould like to take a risk to invest substantial m oney

in it. A  successful literary script is the guarantee of a successful m ovie.

O ne the other hand, m any film  subtitles are publish ed as a b ook for the

reader to appreciate and study. T hus it is necessary to categorize the

a u d io v isu al tex t in to  th e literatu re .

B u t film  lite ratu re is d iffe ren t fro m  th e tra d itio n a l lite ra tu re fo r its

varied displaying form s. H ere the auth or presents specialties from  the

follow ing aspects.

3 .2  F e a tu res o f S u b title T r a n sla tio n

It is w ell kn ow n that audiov isual produ cts are a k in d of artistic form s

in w hich m oving im ages and voices are perfectly integrated together.

T hose p ictures and voices flash rap idly on the screen w ithout giving the

audience another thought. A s a result, film  languages are often popular

languages easily understood by the com m on people. M oreover, all th e

film s w ish to enjoy a high box office so the receptors of the film s are the

m ass people of all social status rather than a p articular social group . A ll of

these require that subtitle translation m ust bear som e special features.
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3 .2 .1 P op ularity

T his feature is decided by the specialty of the film  language itself.

S ince its creation , film s are a m ajor form  of p opu lar arts，w hich is

different from  the literary w orks such as novels, essays and poem s.

B ecau se these literary w orks have to defer from  one another in their

content and the elegance of their languages in order to m eet the needs of

readers w ith special education backgrounds. B ut the film  audience is not

con fin ed to any sp ecial group , for all groups m ay be involved . T his

feature is also decided by the com m ercial prop erty of itself. F or the

purpose of com pensating costs of film  production and acquiring m ore

profit, all film s directors w ish their ow n film s can be w idely recognized

by th e public to realize the com m ercial objectives. A s film s' potential

receptors are the m ass p eop le w ith v aried ages, b ackgrounds, and social

status, their contents should be in accordance w ith the com m on peop le's

education and their reception capabilities. T he crux of the m atter lies in

the film  language, for the obscure and artificial language w ill drained the

audien ce's interests, w h ich in tu rn lo ses th e film s' m ark et as w ell as its

inh erent value. O n ly a film  is easily understood by the audien ce, w ill it

get their appreciation, and w hole value be m anifested com pletely. T hus

w hen subtitling a film , translators should also choose popular oral

langu age rather than flow ery w ords to m ake it clear and easily understood.

O f course, there are som e exceptions such as the translation of a speech
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or som e other special styles.

3.2 .2Instantan eity

F ilm s are com posed of large num bers of m otion pictures w ith

character's dialogues, and subtitles are also show n on the screen

sim ultaneously to interpret those dialogues, thereby th ey are shortly

presented. A nd the duration of a full single-line subtitle has its ow n

tem poral param eter. U nlike literary w orks, they w ould pass in the blink of

an eye, and can n eith er be brow sed as a book, n or be n oted w ith

explanations. T hus, the length of translation should be in strict lim itation ,

and only concise tran slation is allow ed. B eyon d that, the film  inform ation

should be easily understood by the audience w ithout any notes. H ence,

this feature p oses som e ob stacles for translate cultural inform ation.

3.2 .3H arm ony

A ccording to B aker (1998), film  is a sem i otic com position consisting

o f fo u r c h an n e ls :

1.T he verbal auditory chann el, w hich includes dialogue and

background voices and m aybe lyrics.

2.T he non-verbal auditory channel, w hich is m ade up of natural

soun d , sou nd effects, as w ell as m u sic.

3.T he verbal visual ch annel, com prising the sub-titles and any
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w riting w ithin the film , as for exam ple, letters, posters, books,

new spap ers, graffiti, or advertisem ents.

4. T he non-verbal visual channel, w hich includes the com position of

the im age, cam era positions and m ovem ent as w ell as the editing controls

the general flow  and m ood of the m ovie.

B esides the dialogue, the film  products also include background

m usic, body language, etc. T hese languages are not isolated but interact

w ith each other, w orking together as indispensible p arts of the film .

T herefore subtitles should be in harm ony w ith other kinds of film

languages. In som e film s, certain nonverbal m essages need to be subtitled.

O th erw ise, th ey m ay trigger som e m isunderstanding and confusion to the

m a s s a u d ie n c e .

3 .2 .4 S p ace L im ita tion s

Subtitles are space-lim ited. A s a special kin d of textual translation,

subtitles are usually presented at the bottom  of the screen, so that they

only cover a lim ited area usually occup ied by im age action w hich is less

im portant to the general aesthetic appreciation of the target film .

G en erally, n o m ore than tw o lines can be presented on ce in a scene, and

action . T he num ber of characters per line should base on the portion of

the spoken text, and be lim ited by th e space of the screen . G enerally

speaking, no m ore than tw o lines of subtitles should be presented and
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14-16w ords should rem ain on the screen . In other w ord s, subtitles sh ou ld

be inform ative as w ell as concise; som etim es som e unim p ortant

inform ation such as prepositions and pronouns can be om itted.

3 .3  C o n stra in ts o f S u b title T ra n s la tio n

Subtitles are an im p ortant com p onent of th e original film  and there

are m any factors restricting the process of subtitling. F or the purpose of

providing enough reading tim e and m axim um  inform ation for audience,

the tran slators should think ov er the translation carefully. Su btitle

tran slation bears both the features of general translation and its unique

individu ality. H ere, the author w ould analyze its constraints in term s of

the follow ing three asp ects.

3 .3 .1 T e c h n ic a l C o n str a in ts

T echnical con straints m ainly refer to th e tim e and sp ace availab le for

the presentation of the subtitles. L et's m ake a further analysis of the

spatial and tem p oral constraints of the film  subtitles.

(1) Spatial constraint

Sp atial constraint are concerned w ith the size of screen, the lines of

subtitle and w ords count. A ccording to K aram itoglou, subtitles usually

consist of no m ore than tw o lines of an average m axim um  length of 40

characters on w hich it is hard to reach an agreem ent. A s a rule, subtitles
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shou ld be placed at the low er part of the screen and the low est line should

appear at least l/12of the total screen height above the bottom  of the

screen on the horizontal axis, so that the im portant im age action w ould

not be covered, and the eyesight of the audience w ould travel a shorter

d istan c e o n  th e film  scre e n  to  re a d  th e su b title . S o m etim e s th ere  is an

exception, and subtitles could be placed at the upper part of the screen . In

addition, subtitle are either centered or left align ed on the screen.

(2) T em p oral con straint

T he restriction on tim e derives from  the need for synchronicity an d

the reading speed of view ers. G uardin i states that the tim e available is

decided by the follow ing aspects:

"(a) the duration of the utterance in the original version;

(b)the reading speed of the view ers;

(c)the visual inform ation given in the screen, w hich also needs to be

perceived clearly by the view er, and

(d)the editing style adopted in the film " (G uardini, 1998:98).

K aram itroglou h as m ade a sy stem atic an d exh au stive research on

this subject. F irstly, initiation of the speaker's utterance doesn 't indicate

the beginning of the presentation of the subtitles. In fact, they should be

presented 1/4 of a second latter because it is the right tim e for our brain to

process the advent of spoken linguistic m aterial and guide the eyes
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tow ards th e bottom  of th e screen to anticipate the subtitle. Secondly, over

the issue of the duration of subtitle, tw o im portant factors shou ld be taken

into account. O ne is the reading speed of the audience, the other the tim e

taken by sound or im age. D ue to the varieties of educational background

and the com prehen sion ability, people's reading speed m ay vary from  one

another. K aram itroglou holds that the average reading speeds for a text of

average com p lexity h as proven to be ab out 150-180 w ords per m inute, i.e.

betw een 2 .5-3 w ords per second. It im p lies that a full tw o-line su btitle of

14-16 w ords shou ld be kept on the screen for a m ax im u m  tim e of

som ething less th an 5.5 seconds so that the audience w ill have enough

tim e to catch the m ean ing . A s for a sing le-line su btitle, it sh ou ld b e

rem ained for at least 1.5 seconds, even though only one w ord exists.

O th erw ise, th e subtitle w ou ld lik e a m ere flash for th e au dien ce an d

irritates their eyes. T hirdly, there is also som e restriction on lagging-out

tim e. T hat is to say, after the end of utterance, subtitle should be kept on

the screen for no m ore than 2 seconds, ev en though no other utterance

starts in  th e se tw o  se c o n d s. T h e re aso n  lie s in  th at su b title s sh o u ld  b e

faithfu l to the spoken text in content as w ell as the tim e of p resentation .

O therw ise, the quality of the subtitles w ill be degenerated and feelings of

distrust w ould be generated am ong the audience.
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3 .3 .2 T e x tu a l C o n s tr a in ts

A s w e have m entioned above, film  language is m ade up of the

follow ing four chann els: the verbal auditory channel, the non-verbal

auditory channel, the verbal visual channel, the non-verbal visual chann el.

B ecause of this feature of the film  language, the key to subtitling is to pay

m o re atte n tio n  to  th e  v e rb a l v isu a l ch a n n e l in ste a d  o f  th e v erb a l a c o u stic

channel. A ccordingly, the subtitle translators should n ot ignore the visual

inform ation provided by the film  and render som e subtitles w hen needed,

even though no utterance is offered then. T his w ill m inim ize the chance

of being criticized by th e audience for the short of sufficient inform ation .

T extual constraints also relate to the "ch ange of m edium " in subtitle

tran slation. In subtitle tran slation , the oral langu ages are replaced by the

w ritten w ords. T he ch ang e of m ode w ill in evitab ly cau se large am ount of

adju stm ents in th e origin al film  text.

3.3 .3L in gu istic C on strain ts

W e can m ake analysis of linguistic constraints from  tw o aspects.

O ne is concerned w ith the structural aspect of language, and the other is

related to the cultural asp ect of language. G uardini also categorizes the

linguistic constraints into tw o kinds, i.e. intra-linguistic constraints and

extra-linguistic constraints. B ased on his study, intra-linguistic constraints

m ain ly h andle w ith syntactic and gram m atical differences betw een the
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source language and the target language. It is the culture rather than

structure of the language that is covered in the extra-linguistic aspect,

such as the w ordplay, idiom s and p roverbs as w ell as slang tran slation . In

the process of subtitling, the cultural inform ation should be properly

handled; otherw ise, it w ould lead to m isunderstandings w hich in turn,

w ill degrade the quality of the film .

3 .4  F u n c tio n s o f S u b title T r a n sla tio n

A s a popular form  of language transform ation, subtitles offer m ore

an d m ore services for p eop le's lives. G enerally sp eak in g , subtitles m ainly

h a v e th re e fu n c tio n s.

3 .4.1 D elivering In form ation

A ccording to N ida, translation is a kind of com m unication . In his

definition of translation , th e prim ary aspect th at langu age tran slation

sh ould deal w ith is the m eaning, n am ely, the in form ation of the source

language. Subtitle translation, as a sub-branch of translation study, also

delivers film  inform ation . To those w ho don 't know  foreign languages,

subtitles can help them  conquer the linguistic barriers to get a better

understanding of the foreign film s they w atch. T o the hard-of-hearing,

subtitles also offer them  chances to get access to this interesting form  of

entertainm ent by w atching the visual w ords. If th e in form ation cann ot be
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transferred correctly, the audience w ould fall into confusion w hen

w atching the m otion pictures. A s a result, film  tran slators shou ld

faithfu lly tran sfer the film  inform ation .

3 .4.2Sp read in g C ultu re

A s is kn ow n to all th at film  is a k in d of com p rehen sive art form s.

F ilm  langu ages, including speech, im age, m u sic, literature, sound effects,

are all conducive to reflect the hum an languages, lifestyles an d even

v alues, all of w h ich are significant p arts of th eir social cu lture. T h erefore,

w hen enjoying film  plots, film  view ers are also receiving the cultural

in form ation of the source language. Subtitles m ake it p ossible for C hinese

people to appreciate exotic life, and th ey are also beneficial to spread our

C hinese culture to the w orld and deepen their understanding of C hina.

C onsequently, this function requires translators not only transfer the

language inform ation of the source film  accurately, but also deliver the

culture inform ation efficaciously. In this process the elaborately w eighing

of the w ords, especially the culture-specific w ords, is ab solutely

indispensable.

3 .4.3A esth etic E njoy m en t

A rt w ill provide aesthetic enjoym ent for people, so w ill film . W hat

film  can give lies not only in the beautiful scenes, costum es, stars and the
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com plex plots, but also in the beautiful language. G enerally w hen w e

com m ent on a film , film  language plays a vital role. D ialogue constitutes

a large part of film  language, and it w ill affect the quality of the film

directly. U sually film  language is concise, as it has to narrate stories in a

lim ited tim e; film  language is also expressive, cutting out all the

unn ecessary repetitions and unrelated details. W hen the protagonists are

expressing em otion, they w ill convey the m axim um  inform ation through

m inim um  use of w ords. M eanw hile, film  language is som etim es different

from  w hat people use in daily life, for it m ay em ploy som e rarely used

rhetoric devices to realize the desired effect. P eople w ill often be attracted

by the beautiful language that is expressive, forceful, tactful and

hum orou s, w hich w ill giv e aesth etic enjoym ent to the au dien ce.

3 .4.4 R ealizing C om m ercial V alu e

A s a popular entertainm ent, film  also brings its com m ercial purpose.

A lm ost all film  directors w ant to obtain the highest box-office value,

w h ich is also one of the factors propping up the developm ent of film

industry. O w ing to the film  subtitle translation, film s gradually transcend

national borders and languages m arching to the w orld, w hich w ould

definitely bring h igher box office value. T his function requires subtitlers

to take the com m ercial purpose into consideration, and try to m ake the

language m ore popularized and easy to understand in order to attract the
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audiences of different cu ltural backgroun ds.

H ow ever, no m atter w hat fun ction s film s can p lay, one influential

factors can 't be ignored , nam ely, the m ass audience. A s the receiv er o f

film  in form atio n an d th e dissem in ator o f th e cu ltu re, film  au d ien ce also

p lay a decisive role in film 's com m ercial value. H ence, it should be

considered as the factor of utm ost im portance w hen m ak ing subtitling .
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C h ap ter 4 P rin cip les an d R eq u irem en ts for S u b title

T r a n sla tio n

A s is kn ow n to all, subtitle tran slation follow s the rules of general

translations, but it should bear its ow n translation standard for its unique

features. In the p ast decades, m any peop le w ho engaged in this field are

all busy in exploring the translation strategies. B ut w ithout translation

principles as a guidance, how  to choose the m ost adequate strategies?

H ow  to evalu ate the quality of translation?

O n the basis of the above analysis, th e author proposes som e

principles in order to p rovide som e evaluation criteria for subtitle

translation. B eyond that, som e special requirem ents for tran slators have

been put forw ard to im prov e the quality of subtitle translation .

In the chapter, all the data cases' are m ainly from  R om an H oliday,

K ung  F u P anda, K ung  F u P anda II, The P ursuit of  H app iness, G host,

F orrest G um p .

4.1 P rin cip les for S u btitle T ranslation

T he principles for translation hav e alw ays been a hot debate for

m any scholars. Y an F u proposed three translation princip les, i.e.

faithfulness, expressiveness and elegance. B ut how  to deal w ith the
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situ ation s w h ere th e th ree criteria fail to b e m et at th e sam e tim e, w h ich is

o ften th e case? W h at's m o re, su b title tran slation  is n ot th e sam e w ith

literary translation . A n A u stralian w riter L in da Jaiv in em ploys three

w ords to describe the basic translation principles, nam ely, "briefness,

straightness, clearness". "B riefness" is the initial principle, and

"straightness" m ean s directly handling w ith the euphem ism s or

expressions w ith rich m eaning. T his principle is put forw ard for the

C h in ese culture and the im p licit C h in ese language. "C learn ess" refers to

that translation should be easily understood. O n the basis of these

prin cip les, the author m ak es som e integration and prov ides som e other

princip les.

4.1.1 P rinciple of F aith fu ln ess an d C on cisen ess

N o m atter w hat kind of translation , being faithful to the original text

is the basic princip le. O th erw ise, th e nature of tran slation w ould b e

changed and the target text cannot be categorized into translation . F ilm

subtitle translation is no exception. H ow ever, som e problem s should be

p ointed out. F irstly, th ere are cases w h en the form  and content of the

source m essage cannot be faithfully tran sferred at th e sam e tim e. In this

circu m stance, th e faith fu l tran slation of th e so urce conten t sh ou ld tak e

predom inant precedence over the transform ation of the original form .

O therw ise, film  audience m ay not understan d w hat the actors w ant to say，
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let alone appreciate the film . T his w ould certainly lead to a failure of the

film . M oreover, the target text should be faith ful to the content of the

m oving pictures. E ven th ough lip-sync is not necessary in the film

subtitling, th e target v ersion of subtitles should be w ell coordinated w ith

the protagonists' expressions, behaviors, tones and m ood of utterances,

w hich are also parts of the source content. L ook at this exam p le:

(1) C hris: T hanks anyw ay. V ery m uch . M aybe next quarter.

D octor: It's possible.

(T he Pursuit of H appiness)

T arget version ;

克里斯 ：真的非常感谢 。或许下个季度 。

医生 ：可能哦 。

In this conversation, th e doctor utters his w ords w ith a rising tone. If

w e just translate into “有可能，’，the target version is not faithful enough.

B ut if w e add a m ood particle “哦，，，the source text has been faithfully

transferred in the largest extent. A nd the doctor's friendliness has also

b e en  d e liv e re d .

O th er factors should also be taken into account, n am ely, the film

context. A n d the tran slators should determ ine the m eaning of certain

w ords in the concrete context. O therw ise, the audience w ould get into

confusion , w hich w ill certainly influence their reception of the other

m essage. L et's look at the follow ing exam p les:
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(2)B ut their son, L ord Shen saw  darker path in the firew orks.

(K ung Fu Panda II)

O ne C hinese version for com parison：

但他们 的儿子 ，沈王爷在烟 火中看到 了一条更黑暗的道路 。

The w ords "darker path" should be literally translated into “黑暗的

道路”.B ut from  the screen, w e cannot see a path presented on the screen.

T hen , they m ay be a m etaph or. F rom  th e follow ing p art of the film , w e

could see th at this "darker path" is actu ally a p lan . T hus, here is the

suggested version :

但他们 的儿子 ，沈王爷在烟 火中看 到 了一个邪恶 的计划 。

A part from  faith fulness, th e target version should also be concise for

the tim e and sp ace constraints. T his principle raises m ore challenges for

translators, for the target subtitle should be as short as possible w ithout

the loss of im portant in form ation . O therw ise, the audience w ouldn 't get

enough tim e to read the subtitle, and the film  w ould probably fail in its

box offices. F or exam p le:

(3)Po : A nd the F ive! M an, you should've seen them ! T hey totally

h a te m e .

(K ung F u P anda)

V ersion 1: 阿波 ：还有那五个 ，你真该看看他们那样 ，他们恨死

我 了。

V ersion2 : 阿宝 ：而那五个 ， 他们都快恨死我 了。
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In this exam p le, w e can easily see that the underlin ed p arts are

faithfully translated in the V ersion 1, but are om itted in the V ersion 2. B ut

the om ission is acceptable w ithout any loss of im portant inform ation .

(4) C rane: Y eah, I should probably get to sleep now .

(K ung F u P anda)

V ersion 1: 仙鹤 ：是呀 ，我现在也许真该睡一会儿 了。

V ersion2 : 仙鹤 ：是啊 ，我得早睡 了。

In the exam ple 6, the target version 1 is m ore faithful to form  of the

source text. B ut the target version 2 is obviously m ore concise.

W h en faith fuln ess an d con cisen ess con tradict w ith each  o th er, th e

latter shou ld com e first as long as the m ajor inform ation is rem ained.

O therw ise, the audience w ould hav e not enough tim e to read them ,

leading to the loss of inform ation in the audience's m ind. T his w ould in

tu rn  a ffe ct th e faith fu ln e ss o f th e so u rc e film .

4.1.2 P rin cip le of N atu raln ess

T o obtain naturalness can serve as another principle in the C hinese

to E nglish subtitle translation. B y naturalness the author m eans that the

sentences in the target text should be naturally rendered so as to conform

to the regular standard of C hinese language. O nly in this w ay, can the

audience w atch the C hinese film s w ithout any trace of aw kw ardness
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strangeness in its gram m atical and sem antic form . H ere're som e

exam p les:

(5)M aster O ogw ay: O ne often m eets his destiny on the road he

tak e s to  a v o id  it.

(K ung F u P anda)

Som e versions for com parison ;

V ersion 1: 乌龟大师 ：越想逃避宿命 ，越会在半道上与宿命撞个

正着 。

V ersion!: 乌龟大师 ：逆天行命 ，反促因果 。

T hese tw o versions are both prov ided on the screen . V ersion

1 fo llow s original form , and faithfu lly conveys the source m essage. B ut

this piece of subtitle appears on the film  only for several seconds. It is

very hard for people to understand it for C hinese people don 't express

sim ilar opinions in that w ay. In the version 2, translators use parallel

structure w ith only eight w ords to m ake a transform ation, w hich not only

conveys the original m eaning but also naturally delivers M aster

O ogw ay's w isdom . T hus the latter is m uch better than the form er.

(6)C rane; Y eah, or could at least touch his toes.

M onkey ; O r even see his toes.

(K ung Fu P anda)

V ersion 1 ：仙鹤：是呀,至少手能碰到脚趾头。

金猴 ： 他胖得连脚祉头都看不见 。
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V ersion 2：仙鹤 ：怎么着 也该得够得着脚址头吧 。

金猴 ：能看着就不错 了。

In this exam ple, the version 2 is m ore natural. T he w ords “怎么着…”

and “...就不错 了” are often u sed in the oral C h inese.

(7)P o : I ju st... M y w h ole life 1 dream ed of...

(K ung F u P anda)

V ersion 1 ：阿波 ：我只是…我从小就有一个梦...

V ersion 2：阿宝 ：我只是 ...我这辈子就梦想着 ...

V erb groups are used m ore in the C hinese languages, therefore “梦

斤li着...”，is m ore suitable.

W h en n aturaln ess an d faith fu ln ess cann ot m eet at th e sam e tim e, th e

form er should be placed on the first place. O therw ise, the audience w ould

lose interest in the film , let alone getting the faith ful in form ation .

H ow ever, this w ay of langu age tran sfer should also be m ade on th e basis

of the original film  in form ation .

4.1.3 P rinciple of R em ain ing th e O riginal Sty le

F ilm  is a kind of com prehensive art, and the verbal language in the

film  products covers all asp ects of people's lives, such as lyrics, poem s,

proverbs, term s, etc. H ow ever, E nglish film s can be categorized into

different groups, such as com edies, sad m ovies, historical m ovies, and so

on. T he language in these film s has different styles. F or ex am ple, in
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com edies, the language is hum orous and tasty, w hile in sad m ovies, the

style of language is cum bersom e, w hich is appropriate to the screen .

A p art from  w hat w e have m entioned above, in the sam e film ,

different protagonists boasts of different language styles, for every

protagonist is unique in the film . T hese language styles not on ly reflect

the characteristics of different protagonists, but also infer their statu s, sex,

education background as w ell as other social factors. So in the translation

process, language styles should be m aintained to a largest extent. H ere're

som e exam p les:

(8)A nn e: A nd you are?

Joe: B radley, Joe B radley.

A nne: D elighted.

Joe; Y ou don 't know  how  delighted I am  to m eet you .

A nne: Y ou m ay sit dow n .

(R om an H oliday )

O ne version for com parison :

安 ：尊姓大名 ？

阿祖 ：祖布利

安 ：很 局兴认识你 。

阿祖 ：我更高兴荣幸 。

安：你可 以坐下 了。

T his is a part of dialogue in R om an H oliday . W hen the P rincess
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A nne got tired of the tedious royal life, she escaped from  the palace, and

w as brought to Joe's house by accident. T he next m orn ing, w hen she

w oke up , sh e uttered these w ords to Joe. B ut her w ay of sp eaking reveals

her nobility. F or A nne, "delighted" is the diplom atic language w hich she

used to say. F or Joe，this w ord exposes his excitem ent, for the accidental

m eeting w ith th e princess w ould brought him  m any pieces of surprising

new s as a journalist. T hus, the original style should be rem ained in th e

target version . H ere is the suggested version :

安 ：你 是 ？

阿祖 ：祖布利

安 ：幸会 。

阿祖 ：你不知道见到你我 多荣幸 。

安 ：赐坐 。

(9) M antis; W hen he w alks, the very ground shakes!

(K un g F u P an da)

Target version 1 ：金猴：他一走动，大地都会_ 抖。

Target version 2：金猴: 他一■走，地也抖三抖。

A fter giving a p erform ance of K ung F u, th e F urious F ive laugh at P o

w ith variou s w ords. A nd the M onkey is one of th em . V ersion 1 only

show s the literal m eaning. H ow ever, in version 2, “走” rhym es w ith “抖”

rem aining the original style, since "w alks" rhym es w ith "shakes" in th e
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source text. B esides, th is w ay of expression s displays the teasing flavor of

the M onk ey 's w ords.

W hat one m ust rem em ber is that rem aining th e original style doesn 't

m ean form al correspondence. O n the contrary, w hat w e pursue is the

spiritual resem blance rather than the form al one.

4.1.4 P rinciple of C ultu ral A dju stm ent

A s w e have m entioned before, language and culture are

indispensable. A nd film  is com posed of languages of various channels,

then w e can say that film  is a particular k ind of cultural p roduct, w hich

not only serves as a culture carrier but also reflects the culture of source

language. B eyond that, film  also poses great influence on people's

perception and appreciation of the foreign culture. T hrough those v oices

and im ages, w e acquire detailed know ledge of the foreign culture. W ith

the econom y rocketing high and glob alization tendency strengthening,

cross-cultural com m unication develops in a sm ooth w ay an d an

increasing num ber of foreign film s are im ported into C hina, especially

tho se from  A m erica. T h erefore, th e tran slation of cu ltu ral elem ents is

rather significant in subtitle translation .

A s is know n that people from  different countries are the sam e in

their basic feelings and m ental activities, C hinese and E nglish people

have m any cu ltural elem ents in com m on . In addition , cross-cultural
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com m unication triggers the inter-pervasion and inter-im pact of different

cultures. M any foreign cultural im ages are accepted by C hinese people,

such as M cD onald(麦当劳)，K araoke (卡拉O K ), Internet (因特网）.In

this case, literal translation can produce the equivalence.

H ow ever, in m ost cases, som e cultural elem ents are unique only in

the one language, or the sam e connotations do not share the sam e

language carrier betw een the source an d the target culture, as a result of

historical and geographical differences. F or exam ple, the an cient C hina

placed great em phasis on farm ing, in the process of w hich cow  is usually

used to p lough . N aturally, C hinese people are very fon d of cow , and

regarded it as a sym b ol of diligence and sincerity. P eop le often quote a

line from  L u X un, a great C hinese w riter, “俯首甘为孺子牛(cow )，，in

praise of som e peop le capable of sacrifice and endurance. W hile in

ancient E ngland, horses are u sed to plough the land, thereby sym bolizing

the hard-w orking and industrious sp irit. T here are som e E nglish proverbs

w h ich can reflect this tradition, such as "w ork like a horse", "as strong as

a horse". B ritain is built on an island surrounded by w ater, w hich has

given an im m ense developm ent to navigation and fishery. T hus m any

E nglish proverbs have som ething to do w ith fish，such as "a cold fish",

"teach a fish  h ow  to sw im ", an d so o n .

U n der su ch circum stan ces, literal tran slation cann ot so lv e th e

problem , for w hich w ould lead to m isunderstanding and confu sion . W hile
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this can be addressed by N ida's view s about lan guage and cu lture. T o

achieve functional equivalen ce, N ida states that "T he greater the

differences in the source and target cultures, the greater the need for

adjustm ents" (N ida, 200 1:95).

T herefore, cultural adjustm ent is very necessary for subtitle

tran slation . W hen the target cultural im age does not share the sam e

connotation w ith the source im age, the translators can m ake cultural

m odifications in han dling som e cultural w ords and idiom s so as to

achieve "sim ilar response". F or exam ple,

(10) G um p : (O ff screen voice) From  that day on, w e w as alw ays

together. Jenny and I w as like peas and carrots.

(Forrest G um p )

阿甘：（画外音)从那天开始，我们一直在一起，我和珍妮

形影不离 。

T he E nglish subtitles have rich cultural connotations. T hrough literal

tran slation, the w ords "like peas and carrots" should be transferred into

■、就像婉显和胡萝 卜”? Then the audience w ould get confused, because in

C hinese culture, these tw o im ages do not have m any connections and

there's not m uch tim e for the audience to take a second thought. In fact,

this idiom  com es from  the A m erican slang language. T hese tw o kinds of

vegetables often appear in the sam e plate to dot other vegetables, for their

high value of nutrition . T hus, translators m ake som e adjustm ent and
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transfer it into the w ay w hich the C hin ese audience are fam iliar w ith .

(11) G um p : It m ade m e look like a duck in w ater.

(F orrest G um p )

阿甘 ：它让我如鱼得水 。

O bviously, the underlined part is obviously a m etaphor, indicating to

do som ething very easily and naturally. If it is literally translated into “如

甲鸟在水,，，it m ay sounds unnatural for C hinese audience. B ut w hen seeing

the w ords “如鱼得水”，the C hinese audience could have in their m inds

the sam e pictures as the E nglish audience could .

4.1.5 P rin cip le of Sim ilar R esponse B etw een T arget and Sou rce

A u d ie n c e

A udience plays a decisive role not only in the process of film

industry, but also in the subtitle translation . T h is can be accounted by the

fact th at a good translation m ay not lead to a successfu l film , but a film

w ith terrible translation is destined to be a failure. B esides, even though

film  subtitles have various functions, its m ain objective is to m ake the

film  accepted, appreciated as the source audien ce does. W hat's m ore, it is

im possible to translate all source m essages for the lim its of tim e and

space, and the redundant m essage should be om itted w ithout any

in fluence on th e target audience. T herefore, a best translation is the one
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w hich evokes th e sim ilar response on the target audience as the source

text does on the source audience. W ith this final objective in heart,

translators can select different strategies to suit different text.

(12)P o:I'm  com ing at you w ith crazy feet.

(K ung F u P anda)

阿宝 ：我用无影脚 问候你 。

W hen M aster Sh ifu w ants P o to show  his K ung Fu , he says these

w ords. A ctually w e all know  that P o doesn 't know  K ung F u, and he is a

little bit cow ard , even though he pretends to be brave. T he w ords "crazy

feet" literally m eans k icking som ebody continuously and quickly. B ut if

they are translated into “我要对你进行狂踢”，you cannot feel the

hum orou s atm o sphere. H ow ever, there's a kind of "crazy feet" in the

C hinese K ung Fu, that is, “无影月却，，. A lm ost all Chinese people are

fam iliar w ith it. B ut only skilled w arrior can perform  it. If P o said he

cou ld perform  it, it m u st be a joke. T hen, the target text has successfully

produced the laughing point, giving the C hinese p eople a sense of hum or.

(13)M aster O ogw ay : T here's a saying . Y esterday is history,

tom orrow  is a m ystery, but today is a gift. T hat is w hy it is

called th e "present".

(K ung F u P anda)

V ersion 1 ；乌龟大师：有句话说的好 ：昨天是段历史 ，明天是个

i迷团，而今天是天赐的礼物 。像珍惜 礼物
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那样 珍惜 今 大 。

V ersion 2 ：乌龟大师 ：有句话说的好 ，昨 日己逝 ，明 日未知 ，而

今 日为金 ，这就是为什么我叫它“今”日。

In the source version , the difficulty lies in the translation of

"present". T h is hom ograph carries tw o m eanings: one is "gift", and the

other is today. T hen, how  to produce the sim ilar effect on the target

audience is qu ite a problem . In th e version 1, translators render a text

w ith the use of sim ile. H ow ever, the special effect of the w ord is

dim in ished. V ersion 2 m akes use of the hom ophone "jin", perfectly

presenting the equivalent effect on the target audience. W hat's m ore, this

version is very concise in form  but rich in m eaning, show ing the

character and w isdom  of M aster O ogw ay. T herefore, in this exam p le,

target version 2 can render better services for the target audience to get

the sim ilar resp onse as the source audience.

T hese five principles do not contradict w ith one another. T he

principle of faithfulness and conciseness is the basis of translation, and

the sim ilar response principle should be regarded as the final objective.

T he first four principles can serve as the approaches to produce the

sim ilar response betw een the target and the source audience.

4.2 Special R eq uirem ents for A  Q ualified E -C  F ilm  S ubtitlers

It is know n that only lim ited scholars have paid their attention to the
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reseach of subtitle translations, and there are very few  translators

engaging in the related jobs. T his status quo can be attributable to the

special problem s confronting translators from  the film s. U nlike the

translation of traditional literary w orks, such as a novel, a poem , or an

essay, the duality inherent in the art of film  requires language to com bine

w ith visual and acoustic im ages. T his explains w hy som e scholars refer to

the translation of E nglish film s as "constrained translation". O ver the

issue of subtitle translation, a large num ber of very different factors have

to be taken into account, such as professional, sociocultural and technical

ones, as w ell as language and com m unication factors, all of w hich have

posed som e special requirem ents for a qualified subtitlers.

4.2.1 A esthetic A pp reciation

It is said that m usic is a kind of audio art, painting a visual art, and

film  a psychological art. M any people m ay w onder w hy film  should be a

kind of psychological art, as w e w atch the film s by our eyes and listen to

tiij film .

In fact, film s are different from  the m usic or painting. T here are

m any cases in the history that som e m usical and painting w orks didn 't

w in m uch popularity  w hen they w ere created. B ut m any years later,

people began to pay attention to these w orks and find out their values.

B ut this cannot happen on the film  art. T he popularity feature m akes it

6 8



M .A . Thesis Principles and R equirem ents for Subtitle Translation

im possib le to w ait, and it should be tested by the audience and the m arket

as soon as it has been produced. O therw ise, it w ould loose its popu larity

forever. F or that reason, film  art is m ore like a psychological art than any

other art form s. If th e film  cann ot catch the au dien ce's h earts, it w ill lo se

its basis for existence. T herefore, the research in aesthetic psych ology

have practical m eaning for the ex istence and developm ent of A im

indu stry.

A esthetic p sych ology is a h igh ly com p licated system , esp ecially

relating to film s. M odem  research has proved that aesthetic psychology is

com posed of various factors such as perception, attention, im agin ation,

em otion, and com passion , etc. A nd these factors are not independent, on

the contrary, they interact w ith one another, constituting a dynam ic

structure of aesthetic psychology.

B efore offerring subtitles for the film , a subtitler should first w atch

the film  or the film  script to know  the film  content. B ut he is not an

ordinary audience, for he should render services for other view ers. T he

specialty of subtitles lies in the fact that he w atch the film  not just by

"eyes", but also by p erception, com prehension , and im agination so as to

transfer the original spirit. T his kind of aesthetic appreciating process

involves the appreciation of both the cultural features and the artistic

features of film s, so as to com prehend the connotation of film  m essages.

O nly an accurate com prehension of the m essage can provide a basis for
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accurate and natural expression .

4.2.2 L inguistic C om p eten ce

E ven though w e have m ention ed that aesthetic appreciation is very

significant, som e other requirem ents are also necessary for a real

com petitive subtitler. A nd linguistic com petence is on e of them . Q ian

Sh aochang states that audiovisu al translation is a part of literary

translation, and it requires translators to have a good com m and of both

the source and target languages. O nly in this w ay can th ey catch the spirit

of the film  art and deliver the film  in form ation accurately.

L inguistic com petence includes not only the observance to

gram m atical or syntactic structures, but also the skillful use of w ords,

idiom s, p roverbs, and rhetoric devices, etc. L et's look at an exam ple:

(14) L egend tells of a legendary w arrior, w hose kung fu skills w ere

the stuff of legend. H e travelled the land in search of w orthy

fo e s.

(K ung F u P anda)

Tw o v ersions for com parison :

V ersion 1: 传说中有位传奇的大侠 ，他 的功夫堪称传奇。他走遍

各地 ，来寻找值得 的敌人 。

V ersion 2: 传说中有位传奇大侠，他的传奇功夫出神入化。他云

游 四方 ，寻找实 力相 当的对手 。

7 0



M .A . T hesis P rinciples and R equirem ents for Subtitle T ranslation

T he source m essage w as faithfu lly transferred in both the tw o

versions, but you don 't find any interest in version 1 and it does not give

you an am azing effect as the source m essage and the visual pictures do.

T his resu lt is due to the linguistic com petence of the tran slators. In the

version 2, translators are excellent in language skills by using of the

C hinese idiom s in the process of subtitling, such as “出神入化，，， 游四

方，，，“实力相当”.These idiom s m ake the audience feel as if they w ere in

th e film  p ictures.

4 .2 .3  C u ltu ra l A w a r e n e ss

T raditionally, translators only pay their attention to the language

itself in the process of translation, and they regard the bilingual

com petence as an essential requirem ent for translators. H ow ever, it is

very hard for translators to have an active com petence in both the source

an d th e target languages. A nd som e su ccessful tran slators on ly have a

passive com petence in a source language. A s a m atter of fact,

blculturalism  is m ore significant than bilingualism  for truly successful

translating . W ang Z uoliang, a fam ous C hinese translator, states th at the

tran slator sh ou ld b e a real cu ltu ral m an , w h ich m ean s h e sh ou ld h av e a

good com m and of tw o languages and the corresponding cultures as w ell.

H e cannot understand the language w ithout understanding its culture.

C onsequently, h e cannot m ake good translation . S ince E nglish w ords or
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idiom s only have m eaning in its ow n culture, translators cannot cannot

m ak e a th orough un derstanding w ithout taking their cultural backgrounds

into consideration. T his can account for w hy a m ajority of training

program s of translators and interpreters requ ire that students should

spend at least six m onths to a year in each of the countries w here the

acquired languages are spoken . O nly in this w ay can they obtain the

necessary sensitivity to th e m any special m eanings of w ords and phrases

(N ida, 2002: 82).

In the process of subtitling, translators should bear the cultural

aw areness in m ind . O n the one hand, they should h av e a thorough

understanding of both the E nglish culture and the C hinese culture; on the

other hand, they shou ld take prop er attitudes tow ard the C hinese language

culture. T hese tw o aspects w ill have a great effect on both the choices of

strategies and the quality of the tran slation .H ere's an exam ple:

(15) Sam : Y ou 're going to be fertilizer. T hey are going to bury you

right next to Jim m y H offa.

(G h o st)

Suggested version ;

山姆 ：你们会变成肥料 ，他们会把你们 葬在 大流饭吉米 ? 霍

法 的幕旁。

In this exam ple, "Jim m y H offa" is a cultural im age originating from

the A m erican history. It is know n to m ost A m ericans that Jim m y H offa
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w as a pow erful but controversial leader of Team sters U nion from  1957 to

197 1. O ften alleged to have ties to organized crim e, H offa w as finally

convicted of fraud and jury tam pering in 1964 and served four years in

prison before his sentence w as com m uted by P resident N ixon . In 1975,

h e w as still trying to regain p ow er in the un ion, but he disappeared from  a

restaurant parking lot in B loom field H ills, M ichigan . H e w as w idely

assum ed to have been killed by the M afia. H is b ody w as n ever foun d, and

in 1983 he w as declared legally dead . B ut the C hinese audien ce are not

fam iliar w ith him . T hus the literal translation w ill certainly dim inished

the equivalent effect. T herefore, translators should firstly understand the

related culture, then choose the prop er strategies to m ake som e

adjustm ent so as to save the audience's effort. In the suggested version ,

translators add “ 大各究亡民，，to describe this figure, then the C hinese

a u d ien c e w ill o b ta in  th e sim ilar e ffe ct a s th e A m e ric a n  a u d ie n c e  d o e s.

4.2 .4 S en se of R esponsib ility

T h is is the basic and the m ost significant requirem ent for translators.

N ow adays, w ith the developm ent of the technology, it is very convenient

for people to share inform ation and resources w ith other peole on the

internet, and film  subtitles are no exception . P eop le are allow ed to subm it

th eir target version of subtitles to the som e special film  w ebsites freely,

and these version s differ greatly in their translation quality. A part from
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p ersonal com p etence, translators' attitude can largely lead to these

disp arities. Som e of the target texts have been com p leted only in several

hours w ithout careful consideration, affecting the au dience's

film -w atching process. T herefore, a good translator should be responsible

for both the source text an d the target audience. H ere are som e

suggestions.

In the first place, translators sh ould m ake good preparation before

tran slation . T h ose w ho start translating im m ediately upon the receipt of

the subtitle list cann ot render good services. A n experienced translator

w ou ld alw ays w atch the film  or read the script first so as to he can get the

general idea of the film  and becom e fam iliar w ith the language style.

H ow ever, a single view ing is not enough to obtain a fully understanding

of every w ords of the film . It requires detailed w atching for several tim e.

In this process, som e special details should also be taken into

con sideration, such as the m ood of the utterance, the relationship betw een

characters, the im p lication and reference of the text, the nonverbal

inform ation, etc. T hese details can m ake the target subtitles m ore accurate

and original in style. In addition, translators should also find som ething

about the director, th e setting and the style of th e film . A ll these

inform ation w ill have great influence on the choices of translation

strategies.

In the subtitling process, the m ain objective of a translator is to
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prov ide a expressive and natural translation on the basis of understanding.

F or this purp ose, the subtitler should n ot only focu s on the w ords, but

also carefu lly consider the tim e and space constraints, the segm entations

of the dialogues. In general conditions, no m ore than tw o sentences

shou ld occupy the sam e line. B ut if necessary, adjustm ent shou ld be m ade

either by com bining tw o senten ces into one or divide on e into tw o so as

to m eet the sem antic requirem ents or adress the tim e and space lim itition.

T he next step is the revising procedure, w hich can n ot be ignored by

a responsible subtitler. R ev ising does not m ean that the subtitler should

review ing it im m ediately after tran slation, instead, he or she should put it

aside for several days until m ost of the details are forgotten . T hen, the

subtitler should carefully check it for m istakes, om m isions, additions. A t

the sam e tim e, the accuracy and consistency of the content should also be

confirm ed. A  few  day s latter, a second revision shou ld be done so as to

guarantee the quality of translation .

L ast but not the least, th e testing procedure shou ld be m ade to check

the adequacy and the acceptability of the subtitles. It is highly desirable to

find tw o experts in the fields of m ovie production and translation

respectively to go over the target subtitles. T he expert in m ovie

production can judge w hether the director's intention have been fully

presented through the target m essage. A nd the specialist in translation is

helpful to check the linguistic and stylistic problem s, such as am b iguites,
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aw kard expressions in subtitles.

A fter checking by professionals, the translator should have the target

subtitles loaded on th e screen, and then invite som e audience including

both the source and target language speakers, to appreciate the film . In

this process, the audience's response should be recorded to ev aluate

w hether th e different language audiences have the sim ilar response. A fter

w atching, the translator can also ask the audience to give som e

suggestion s so as to m ake som e im provem ent. W hen the m ov ie is show n

on the screen , he or she can also invite som e other translators to give their

advices, w hich w ill be beneficial for his later w ork of subtitling .

E ven though the w hole process is very com p licated, it is rew arding

for a subtitler to get the know ledge that his or her w ork has been proved

valuable to both the film  m akers and the audience. It w ill also pave a

sm oother w ay for his or her further developm ent in translation .
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C o n clu sio n

N ow adays, m any countries in the w orld have been aw are of the

sign ifican ce of intercultural com m unication . A nd m any th ings from

foreign countries have been transm itted into C hina. H ow ever, there are

still m any foreign things w hich are unfam iliar to the C hinese peop le. In

such cases, translation becom es m ore an d m ore im portant. It is w idely

accepted that film  is one of the best w ays to reflect and transfer the

culture of a given society, because it can m ake culture easily understood

and accepted . H ow ever, the study on film  translation is far from  m ature,

w ith rare research es presented in C hina. T herefore, the author chooses the

subtitling translation as a studying object.

U nder the guidance of the F unctional E quivalence theory, this th esis

firstly m akes a general studies on the subtitle translations in term s of four

aspects. F ilm  translation involves not only the linguistic translation, but

also the conv ersion s in culture an d style. In the traditional tran slation

th eories, the audience is often ignored . H ow ever, functional equivalence

theory, creatively absorbing essence from  the reception theory, regards

the audience's reaction as the highest evaluation criteria. N ida also

suggests that the strategy-choosing process should be govern ed by the

functional equivalence instead of the form al corresp ondence. T his theory
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has prevalent m eaning in guiding the study of subtitle translation.

H ow ever, the general study is not enou gh . T h en , the author m akes a

detailed analysis of the subtitle translation . E ven though subtitle

translation is a kind of literary translation , it also bears its unique

specialties, w hich are show n in its features, constraints and functions.

M eanw hile, these characteristics add m ore challenges to the subtitle

tran slatio n s.

O n th e b asis of stud ies on  both th e m acro-lev el and th e m icro -level,

the author puts forw ard five principles to m ake sure of a successfu l

translation of film  subtitles. T hese principles can also serve as the

evaluation criteria for th e subtitle translation . B eyond that, som e special

requirem ents for E nglish-C hinese subtitlers have also been presented to

regulate the subtitle translation practice.

F ilm  subtitling is a tough and com plicated m ission for translators.

A s a n ew  research field, th is th esis is un av oidab le to h ave som e

lim itations and deficiencies. T herefore, princip les and requirem ents

offered by the author should be regarded as suggestions rather than

absolute rules. B esides, like any other theories, the theory of functional

equivalence also has its w eak points. T his theory cannot explain and

solve all the problem s in th e translation of film  subtitles. A nd there are no

certain criteria to evaluate the degree of equ ivalence. W hat's m ore, it is a

m uch m ore com plicated job to predict the audience's response and
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appreciation psychology. A ll th ese problem s deserve to be explored in the

later studies of the translation field. A ll in all, from  a long perspective,

audiovisual translation, esp ecially subtitle translation w ill surely attract

m ore attention . H opefully, this thesis w ill shed som e light on the further

study in this interesting but dem anding field.
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